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Television is a “vast wasteland,” said former FCC 
chairman Newton Minow, and maybe it was back in the 
early ‘60s when Mr. Minow was in power. But Steven 
Johnson, the author of the attention-getting polemic 
Everything Bad Is Good for You, argues that nowadays, 
TV shows and videogames have quietly become some 
of the most stimulating entertainment in human 
history—and IQ scores are rising accordingly * 5 
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| wanted to reply to the article “Walking out of the Kingdom 
Hall” by Christopher Thrall, in the June 9 issue of Vue 
Weekly. | was shocked that you guys would publish an article 
that promotes hate and/or negativity towards any group of 
people. You might argue that this article didn’t do that, but 
seriously...did it say anything positive? 

As a Witness kid who has been disfellowshipped myself, | 
can testify that the article gives inaccurate information. Whoev- 
er wrote it, obviously didn’t research their facts. For example: 


organization, we do of course have to have goals and ce: 

tain requirements to fill a certain position such as a pioneer 
or missionary. Most religious organizations have goals and 
requirements for positions throughout their church. That j 
what being organized means. Doesn't every job have a job 
description? Use common sense on that one. 

(3) If you go to those in leadership positions (again, 
every organization has to have people with defined duties o: 
nothing would get done), they are overjoyed to explain 
teachings from the Bible. That’s what they do. There is no 
such thing as being refused an explanation. If you ask, 
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But the Bible is the first reference, and is always used to explain 
teachings. Every single piece of literature published by the 


explanation for something, they did. So, that's ridiculous 
The only way to not get information is by not asking for it or 
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(2) There is no minimum weekly time requirement for 
members to go door-to-door in the ministry service. Each 
person does what they are able to do—without penalty. 
There are no set numbers for members. But as with any 
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By CHRIS BOUTET 


BILINGUALISM: 
TOTALLY HOT! 


Faced with the grim reality that most 
kids just don’t seem to think that being 
bilingual is all that rad these days, 
Canada’s federal language commis- 
sioner announced earlier this week that 
his office is offering a $100,000 con- 
tract for a new social marketing strate- 
gy meant to show Ontario’s youth just 
how awesome—or impressionnant, 
apparently—speaking French really is. 

And rest assured it is awesome— 
problem is, two years after the federal 
government set a goal to double the 
number of bilingual 18-to-24s in the 
country and 35 years after Canada 
became officially bilingual, this has 
proved a tougher sell than it seems. As 
reports from the Canadian Press on 
Monday stated, just one in 10 students 
enrolled in core French programs 
across the country continues their train- 
ing through Grade 12, and enrolment 
in French-language courses is down in 
every province except Prince Edward 
Island, where historically people have 
been willing to do just about anything 
to take their minds off their oppressive 
feelings of soul-crushing boredom. As 
such, the office of the Commissioner of 
Official Languages is seeking bids “to 
promote the value and brand image of 
the French language to a non-French- 
speaking audience.” 

According to Montreal professor 
and author Matthew Hayday, the move 
couldn’t have come at a better time. 
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started selling the concept of bilingual- 
ism to Canadians in the ‘70s and ‘80s, 
Hayday told the CP, the approach has 
been one laden with guilt and an 
implied sense of grudging, patriotic 
duty to learn both languages. Today, 
the feds should abandon this strategy 
and zazz things up a bit by aiming for 
the teenage market and appealing to 
their sense of greed. 

“Basically, any second language is 
important to have as a gateway lan- 
guage to learning other languages, 
which is going to be important in the 
global economy,” Hayday told the CP. 
“There is going to have to be some 
rebranding of the approach. If you do 
actually want to achieve those goals, you 
are going to have to take a different 
route than just waving the flag in front of 
their faces and hoping they feel guilty.” 

Although the contract had not 
been awarded as of press time, rumour 
has it the winning bid involves lots of 
fishtail skateboards, neon ballcaps and 
two-decades-old surf slang. It will also, 
in all likelihood, be retarded. 


PARLIAMENT: 
SHITSHOW! 


Under pressure to finally bring Canada’s 
same-sex-marriage bill to a vote, despite 
the fact that the House of Commons is 
currently drowning in a sea of disruptive 
jackassery courtesy of Harper’s Conserv- 
atives, Prime Minister Paul Martin 
served notice on Monday that the 
minority government will ask MPs to 
extend Parliament's sitting indefinitely. 

According to the CBC, Govern- 
ment House Leader Tony Valeri told the 
press he was forced to draft the motion 
for extension because of what he con- 
siders obstructive tactics on the Con- 
servatives’ behalf. Valeri also confirmed 
that if a majority of MPs vote to extend 
the sitting, the same-sex-marriage bill 
would be brought to a vote. 

NDP MP Ed Broadbent urged the 
Conservatives late last week to deem 
the bill to be one of national interest, 
and af SRT to retreat from its fili- 


bustering. Conservative Deputy Leader 
Peter MacKay, however, responded to 


the accusations that his party is using _I8: 


“obstructionist tactics” to stall thi 
with a resounding “nuh-uh,” telling the 
CP his caucus is prepared to work-as 
long as it takes to give the bill a proper 


airing, and that it’s likely conservative. 
backbenchers in the Liberal caucus who 


are causing the most trouble. 

Although he declined to point fin- 
gers, it’s assumed he was referring to that 
one backbencher who only shows up — 
during debates and looks exactly like” 
Stephen Harper except with:a big Kaiser 
Wilhelm mustache and aviator sunglasses. 


TERROR WAR: 
EXPENSIVE! 


Okay, so | know this news bit has nothing 
to do with Canada, but let's face it: news 
about Canada? Boring. News about Iraq? 
Noticeably less boring, as with Congress 
having just approved an additional $45 
billion (U.S.) for the war effort in Iraq and 
Afghanistan on Monday, the total cost of 
the “war on terror” has now surpassed 
that of the entire Korean War. 

According to a report from the CBC, 
Congress has approved in excess of 
$350 billion since the 9/11 attacks, 
including an $82 billion injection just 
last month—equal to the entire amount 
in today’s dollars spent on the conflict in 
Korea in 1950-53, in which more than 
54,000 troops were killed and 103,000 
wounded as the U.S.-led United Nations 
force pushed back a North Korean inva- 
sion of its southern neighbour. 

One of the main features of the Pen- 
tagon’s proposed budget will be a 3.1 per 
cent increase in soldiers’ wages, meant to 
induce more recruits in the face of plum- 
meting domestic support for a war that 
has thus far killed 1,720 U.S. troops and 
wounded more than 12,000. According 
to a recent Associated Press/|psos-Reid 
poll, support for President Bush’s han- 
dling of the war is hovering at 41 per 
cent, its lowest levels yet. It’s probably 
nothing a few hundreds of billions of 
American tax dollars won't solve. @ 
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Af you. haenered to be reading 
Dose last t week, you might have 


Begins in their film section. It was a 
fairly standard review: compliments 
to Christopher Nolan, minor quib- 
bles with some details, calling it 
the best of film of the summer. 
Pretty nondescript, really. 

Of course, that’s ignoring the 
fact that, on Wednesday, June 15— 
coincidentally, the day Batman 
Begins debuted—Dose turned into 
BatDose, a 20-page shrine to all 
things Batman: the cover was Bat- 
man, the feature was Batman, the 
celebrity gossip was Batman. The 
“gear” section: all Batman swag. 

Now, again, this in itself is a bit 
odd, but not ridiculously so—hell, it’s 
even a bit clever to have a “theme” 
issue centred on some major pop- 
event. If all seems fine and 
_ dandy, until you happen to notice 

“the | not one but two full-page, full- 
li rads for Batman Begins that 
~ also ran in that particular issue. 
_ Hey, how about that: the pro- 
n Batman Begins buy a 
couple of ‘gigantic ads and Dose 
3 devotes: an entire issue to Batman. 
Like, the entire issue: they even 
‘went so far as to splay clip-art bats, 
some nearly as big as their in-depth 
news bites, throughout the entire 
issue. Holy advertising synergy, Bat- 
i! That's the kind of publicity 
n't buy—unless, of course, 
you're dealing with a shameless, 
market-driven print prostitute, in 
-which case you totally can. 

To be fair, this sort of thing hap- 
pens on a somewhat lesser scale fairly 
frequently i in the newspaper/tmaga- 
Zine business. Due to the fact advertis- 
ers tend to want all the publicity they 
can get, and all that ink doesn’t come 
for free, some mutual backscratching 
will always take place, usually involv- 
ing the prominence an article might 
get. It’s sort of shady, granted, but 
given that ads are going to be bought 
and articles written regardless, it’s a 
gray area, and it’s going to continue 
until either advertisers spontaneously 
develop morals and stop pressuring 
papers with threats of pulled revenue, 
Or every news source in Canada digs 
in and starts ignoring advertiser 
threats en masse. — 

And while 


of those sce- 


“narios is att likely, the one 
that makes the most toateal sense— 
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IQ scores are rising, and Steven Johnson 
says TV shows and videogames are 
causing it 


By PAUL MATWYCHUK 


irst season of Michael Mann’s 

cclaimed cop show Crime Story 
on DVD. I'd never seen an episode 
before, but the show had an exalted 
critical reputation as one of the 

great, groundbreaking TV programs 
_of the ’80s, full of intricate, season- 
“spanning storylines, sophisticated 
filmmaking and morally complicat- 
ed characters, and so | figured I had 
hours and hours of stimulating view- 
ing ahead of me. But when I sat 
down on the couch to watch it, I 
found myself more frustrated than 
entertained—this show, which critics 
had considered so ahead of its time 
when it debuted in 1986, now 
seemed remarkably stodgy, slow- 
paced, plodding and just plain sim- 
plistic; there didn't seem to be 
enough stuff going on in any one 
episode, or even any one scene, to 
fully engage my attention. Com- 
pared to my favourite current TV 
shows—The Shield, The Wire, The 
Sopranos, Six Feet Under, Alias—Crime 
Story seemed to be dragging its feet. 
Author Steven Johnson says this 
wasn’t just my imagination; in his 
much-buzzed-about, contrary-mind- 
ed new book Everything Bad Is 
Good for You, he argues that the 
complexity of a lot of current pop 
culture, especially TV programs and 
videogames, has increased dramati- 
cally, making demands on our intelli- 
gence that would have seemed 
unimaginable just 20 years ago. “I 
keep telling people to go back and 
really watch these old alleged classics 
on Nick at Nite or rent them on 
DVD,” Johnson says over the phone 
from his home in Manhattan. 
“They’re much slower. And I’m not 
talking about this MTV cliché that 
the camera doesn’t move around as 
much or there aren’t as many cuts 
per second or whatever. That's true 
too, but the important thing is that 
there’s much less information in 
them—they’ll take five minutes to 
explain that ‘These... two... people... 
are... brothers...’ whereas today’s 
shows won’t even fell you right out 
that they're brothers; they’ll make 
you figure it out, and they'll do it in 
12 seconds of dialogue that you have 
to pick up on or you'll be totally con- 
fused about who these two guys are. 
And that’s a significant change! 
Being able to keep track of a complex 
social network is not a trivial skill.” 

In fact, 1Q scores have been 
steadily rising over the last few 
decades, although it’s been a largely 
invisible phenomenon, due to the 
fact that the 1Q establishment rou- 
tinely adjusts test scores over time to 
ensure that the average score remains 
100. Johnson thinks pop culture has 
been a big contributing factor to this 
increase in worldwide brainpower— 
his book is even subtitled How 
Today's Popular Culture Is Actually 
Making Us Smarter—but he hastens to 
explain that he’s using the word 
“smarter” in a very specific way. 

“For instance,” he says, “I believe 
that emotional IQ is a really impor- 
tant part of being a happy and suc- 
cessful person in the world, both 
professionally and personally, and I 
don’t think videogames are doing 
anything to improve people's emo- 


Le: year, | impulsively bought the 
fi 


tional intelligence. And when it 
comes to life experience and wisdom 
and things like that, which are also 
part of being intelligent, I don’t 
think the culture is doing much to 
improve that either. But it is increas- 
ingly honing these skills that hap- 
pen to correlate nicely to IQ 
tests—abstract reasoning, problem- 
solving, pattern recognition, all sorts 
of visual intelligence, the ability to 
look at a system and figure out its 
component parts and how they 
work and interact—and, as a profes- 
sor of mind used to say, ‘That’s not 
nothing.’ It’s not the whole story, 
and we shouldn't say, ‘Forget school, 
kids, and just sit with your XBox.’ 
But it does mean that a part of pop 
culture that we used to think was 
just worthless, mindless entertain- 
ment is actually training kids to 
develop important faculties.” 


JOHNSON’S ARGUMENT is bolstered 
by the fact that he’s the rare pop-cul- 
ture commentator who actually 
seems to have played a lot of 
videogames. Everything Bad Is Good 
for You contains detailed anecdotes 
about everything from SimCity to 
The Legend of Zelda to Grand Theft 
Auto and Ultima Online, and Johnson 
has noticed something that most 
critics of videogames haven't: 
videogames, especially the high-end 
adventures that force you to figure 


out the rules as you proceed, are 
really, really hard to play. “You'll 
often hear videogames included on 
the list of debased instant gratifica- 
tions that abound in our culture,” 
Johnson writes, “right up there with 
raunchy music videos and fast food. 
But compared with most forms of 
popular entertainment, games turn 
out to be all about delayed gratifica- 
tion—sometimes so long delayed 
that you wonder if the gratification 
is ever going to show.” 

“I've heard from a lot of parents 
who say, ‘I tried to play this game 
that my nine-year-old is really into 
and I couldn’t figure it out,’” John- 
son says. “And then they kind of 
stop there when it comes to think- 
ing about what that means; they sort 
of write it off and say, ‘Oh, it’s just 
like programming the VCR. Kids 
today: they get all these things that 
ll never understand.’ And / say, 
well, maybe they understand it 
because it’s really complicated and 
they’re really smart! And once you 
own up to the fact that there is a lot 
of problem-solving and a lot of jug- 
gling of multiple objectives going on 
in these games, then you kind of 
have to face up to the fact that your 
nine-year-old may be smarter than 
you are, and I don’t think a lot of 
people are inclined to do that.” 


PERHAPS THE MOST PERVERSE 
part of Johnson’s argument is his 
statement that, in many cases, the 
content of these games and TV 
shows is the least interesting thing 
about them—it’s the mental exercise 
it requires to process them (and then 
discuss them afterward on internet 


Message boards) that makes them 
intellectually “nutritious.” Johnson 
is as troubled as anyone by the way 
shows like 24 and Alias rely on tor- 
ture scenarios to advance their often 
quite politically dubious plotlines, 
but he’s still fascinated by the way 
today’s viewers are willing and able 
to sort their way through those 
shows’ ridiculously complicated 
casts of characters. In the same way, 
Johnson even defends reality-TV 
shows like Survivor and The Appren- 
tice—they may be junk, he argues, 
but at least they’re stimulating junk 
“People assume that if somebody’s 
saying this stuff is good, then it must 
be an aesthetically rich experience or 
it must contain important lessons 
about life,” Johnson says. “I’m not 
saying these things are great works of 
art; I’m saying they’re mentally rich. 
There's nothing ‘real’ about the situa- 
tion in Survivor, but the show is 
unscripted and there are real people 
put in these situations, and so what 
you focus on is not the spectacle of 
people being humiliated on national 
TV, which is why people often think 
we watch these shows, but on the 
mental game, watching the contes- 
tants try to outsmart the others or flirt 
with them or manipulate them. That 
tight focus on complex human behav- 
iour is the appeal of these shows—and 
it’s what makes them so much more 
interesting than game shows or other 
kinds of middle-of-the-road shows 
from 30 years ago. There’s so much 
more going on in them.” 


JOHNSON IS SURPRISED that his 
thesis, especially his defence of vio- 
lent videogames, hasn’t encoun- 
tered more opposition from the 
right-wing media—if anything, he 
says, it’s the “Kill your television” 
lefties who've given him the hardest 
time. “I also have a friend,” he says, 
“who's this wonderful literary nov- 
elist, who told me, ‘The reason I 
hate you is because the only reason 
people read literary novels anymore 
is they feel guilty about all the 
hours of The Apprentice they've been 
watching, and now they'll never 
pick up a literary novel again.’” 

Johnson’s friend was being face- 
tious, of course, but his comments 
do beg the question of what place 
old media like books and theatre will 
have in this smart new world he sees 
growing up around us. Johnson is 
surprisingly optimistic: “These 
things never really die,” he says. 
“The ratio of importance just shifts. 
The novel dominated a lot of the 
cultural experience of the 19th cen- 
tury, but that’s not the same in our 
time. The same is true of television— 
television no longer dominates the 
way it did before the internet. Every- 
body thought TV would kill off 
movies, but it didn’t. And books still 
matter. I mean, whatever crazy inter- 
national conversation I've sparked 
with this little 200-page book could- 
n’t have happened in any other 
medium—I couldn’t have done it 
any other way.” @ 
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By CHRIS BOUTET 


A failure to communicate 


Well, it’s been a little more than a week 
now since my girlfriend and | got back 
from our vacation in Europe, and let 
me tell ya, it’s great to be back. Not 
that Europe was all that bad, of course; 
it’s just that, well... okay—I don’t know 
if any of you are planning to go abroad 
in the next little while, but if you are, | 
was caught a little off-guard by this 
thing while | was there, and I'd hate 
for you to be as blindsided as | was... 
so you know, just in case, I'd like to 
impart a little advice that you might 
want to bear in mind while you make 
your travel arrangements: contrary to 
what you may have assumed, not 
everybody in Europe speaks English. 

| know! What the fuck, right? | 
mean, Christ, it’s not like English is 
some crazy moon-language that only a 


~~ just supposed to-"know’-in my-“mind” 
the meaning of the 


words he’s saying to 
me and how they align in a sentence to 


convey one’s thoughts and ideas. 

Astonished, | turn to the people at 
the table next to me, and I'm all “Can 
you believe this guy? He just walks 
right up to me and starts talking to me 
in this crazy baby-talk, acting all like he 
doesn’t know how to speak English or 
some shit!” But then—then—get this: 
the people at the table next to me start 
being all “Nous ne parlons puh puh 
puh puh puh” or whatever, and it hits 
me—these people are pretending they 
don’t know English either! 

So | just fucking lose it. “Why are 
you doing this?” | yell, grabbing the 
waiter by his collar. “Why won’t you 
people talk to me in English?” And he’s 
just nervously looking around, pre- 
tending not to understand—so | ask 
him again, only louder: “WHY DON'T 
YOU FUCKING SPEAK TO ME IN ENG- 
LISH? HEY? FRENCH GUY?? WHY DO 
NOT-TAY YOU TALK-AY TO ME EN 
ENGLISH-SHUH?? YOU THINK YOU 
COOLER THAN ME, WITH YOUR BICY- 
CLES AND BERETS AND LONG FUCK- 
ING BREAD AND LIBERAL IDEALISIV? |s 
THAT IT?! WELL, LET’S SEE HOW COOL 
YOU ARE AFTER | THROW YOU INTO 
THE SUNI” And | lift this guy above my 
head, and my girlfriend’s all, “Oh no, 
Chris, please don’t throw any more 


Then everyone cheered and they named me the 
Chancellor of New Englishiand. 


handful of people have mastered in the 
history of the world—people speak it 
all the time! Like me, right now! And 
you, who's reading this! So naturally 
one would assume that everyone in 


| Europe speaks English too, right? 


Wrong. For example: so there we 
were at a café just off Rue St-Antoine in 
Paris’s Bastille district and this guy walks 
up and | guess he’s our waiter because 
he’s got this tray, and he’s all like 
“Qu’est-ce je buh buh buh buh?” And 
I'm just fucking floored, right? So I'm 
like, “Hey... that wasn’t English. Why 
aren’t you speaking English to me right 
now? Don’t you know English?” And the 
guy just looks at me for, like, 10 seconds, 
and then starts being all “que buh buh 


| je buh voulez-vous buh buh?” like I’m 
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people into the sun,” but I'm like, “It’s 
too late to save him, baby,” and then | 
totally throw him into outer space in 
such a way that eventually, millions of 
years later, that French guy will quite 
possibly hit the sun, barring any irregu- 
larities in his trajectory. Then everyone 
cheered and they named me the 
Chancellor of New Englishland. 

True story. Well, except for the fact 
that I speak French fairly well. And 
most people in Paris spoke English and 
were really nice... oh, and the furthest | 
could throw a grown man is probably 
five, six feet, max. And there’s no 
country called New Englishland. So | 
guess none of it was true. The impor- 
tant thing here, though, is that we all 
got to spend some time together. © 
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doc examines the 


: premature demise of 


alternative Inuit 
education program 


By KRISTINE OWRAM 


Cold War heated up, Americans 

watched nervously as the number 
of well-trained scientists coming out 
of the Soviet Union threatened their 
position in the space race. Eventual- 
ly, it was decided that educational 
reform was necessary to continue to 
compete, and what started as a cur- 
riculum reform program aimed at 
improving the way the hard sciences 
were taught was soon adopted by the 
social sciences as well. It was through 


I was the early 1960s, and as the 


Through These Eyes 


this desire to improve the education 
of grade-school children that the 
social studies program Man: A 
Course of Study (MACOS) was devel- 
oped, focusing on, among other 
things, the lives of the Netsilik Inuit 
in what is now Pelly Bay, Nunavut. 
As outlined in director Charles 
Laird’s documentary Through 
These Eyes, which plays Friday at 
Metro Cinema as part of the Dreams- 


peakers Film Festival, MACOS took a 
revolutionary approach to education 
based on the work of cognitive psy- 
chologist Jerome Bruner. It did away 
with textbooks and authoritative 
commentary on the several films 
used in the program, instead allow- 
ing the children to act as anthropol- 
ogists and draw their own 


Do you dene 2 minivan, light truck or small SUV? 
seer Ox tneton ck grebegtck Men cly uy see 
pre sso moe 


ya eer er mr inca le 

for outdoor adventuring! Unwinding in style, comfort & 
convenience is simple with your Fun Finder trailer. Why not get 
lost this weekend? You'll be smiling too, after taking the break 
you so richly deserve— without the whopping price tag! 


Come see Fun Finder 


a 


sawn 


conclusions about what they saw. 

While the children, for the most 
part, responded positively to MACOS, 
certain parents and politicians were 
not as impressed. Then-Arizona con- 
gressman John B. Conlan began an 
impassioned campaign against the 
cultural relativism taught through 
MAGOS, accusing its uncritical look at 
Inuit traditions of being “designed to 
create a new culture in America that 
was devoid of traditional values,” and 
stating that the Netsilik were “too 
primitive a society to say this is an 
example of how we should be acting.” 

According to Laird, this attitude 
was precisely what inspired him to 
make Through These Eyes. “In a world 
where everyone can say that we 
should all live in peace and harmo- 
ny,” he says over the phone from Yel- 
lowknife, “any effort to teach 
children that this is a good way of liv- 
ing is ironically circumvented despite 
the flaws that we see around us. | 
think that’s something that really 
came out in the film that was a reve- 
lation to me: everyone's definition of 
what peace and love are is completely 
different. On the one side, you have 
people saying that peace and harmo- 
ny is everyone getting along and 
shaking hands and coming to a con- 
sensus, while in, say, George Bush’s 
opinion, peace and harmony would 
be to go in with guns blazing and 
crushing any opposition. These peo- 
ple believe you can’t teach children 
to be peaceful and loving because it 
will make them vulnerable.” 


DESPITE THE BEST EFFORTS of 
MACOS’s supporters, public funding 
for the project was cut off in 1975 
and, according to Laird, no educa- 
tional reform on the same scale has 
been attempted since. However, he 
maintains that the program still had 
an important impact on the way 
North Americans think about educa- 
tion. “There have been programs 


since MACOS that have used the 
same methodology,” he says, “which 
is a kind of immersive, anthropologi- 
cal, ethnographic, scientific approach 
to learning, where you put children 
in the place of the scientist and you 
teach them methods of inquiry. As 
[MACOS team member] Peter Dow 
said, they were trying to teach chil- 
dren how to learn, giving them the 
tools with which they can then go 
out and acquire knowledge them- 
selves—that kind of teaching philoso- 
phy and methodology that were used 
in MACOS are still being used today.” 

Through These Eyes doesn’t just 
focus on the successes and failures of 
MACOS, however; Laird also spent a 
significant amount of time in Pelly 
Bay documenting how the lives of 
the Netsilik have changed irre- 
versibly since the films for MACOS 
were first produced. 

Part of the reason the developers 
of MACOS chose the Netsilik as their 
focus of study, says Laird, was that 
their culture was seen to be on the 
cusp of massive change—and they 
were right. As one Netsilik woman 
explains from the living room of her 
European-style home, “They told 
those of us involved in the filming 
that our way of life would change. I 
found that hard to imagine.” Another 
man says that “everything started to 


speed up” by the late 1960s with the 
development of the DEW line. Anoth- 
er Netsilik woman expresses disbelief 
that their traditional way of life caused 
so much controversy in the United 
States, and the same sentiment is 
expressed throughout the film, as the 
words “that’s just how we used to live” 
are repeated over and over. 


ULTIMATELY, Laird thinks this 
aspect of the film will be just as inter- 
esting to Canadian viewers as the 
reaction of American political and 
educational systems to MACOS. “The 
north is really part of what Canada 
is,” he says. “It’s like you’re going 
into the heart of the country, in my 
mind. The north still adheres to the 
values of the frontier and that sense 
of personal freedom, and I think all 
Canadians really associate and iden- 
tify themselves with that, yet I think 
it’s quickly being lost in the urban- 
ization of Canadian culture. 

“At the same time, though, I 
think the north will always be on 
the edge, the periphery, of Canadian 
culture, and that’s what makes it so 
fascinating to us.” © 


THROUGH THESE EYES 
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all of their time. We consider our spiritu- 
al responsibilities very important and 
would not want to allow other activities 
to take away time or attention from our 
service to God. Is that unreasonable? 
Wouldn't that be considered a balanced 
viewpoint? 

(5) Bethany Hughes had terminal 
cancer. Her belief system would not 
allow her to do something she felt was 
wrong just so that she could have a little 
extra time. She knew the risks, accepted 
them and did what she believed was 
right. She had every opportunity to 
stand on the side of her dad, but she 
didn’t because her belief system was 
strong. We are all entitled to that right. 
It was her dad who had no integrity and 
it was he who betrayed his family by 
suddenly changing the family’s stance 
on the matter. Bethany stayed with our 
family friends while she was in Edmon- 
ton, and the things that her dad 
claimed were happening simply 
weren't. She wasn’t blind at the time of 
her death and she was not in a wheel- 
chair. Also, Bethany called her dad 


weekly. He was not denied contact with 
her. He ran to the media with lies so 
that he could get attention. And that 
hurt Bethany more than anything. 

The people who contributed their 
input to this article seem to be more 
focused on giving Witnesses a bad 
name than on being truthful about the 
religion. And the bottom line is simple: 
if you don’t like the teachings, then 
leave. Go. Find something you do 
believe in. It’s like a job. If you don’t like 
the job description, don’t believe in the 
values the company promotes, are 
unable to follow the rules and deal with 
consequences of your actions, then only 
you can take responsibility for that, and 
move along. Just because you don't like 
it doesn’t make it bad or wrong. 

| was raised a Witness, but left in 
my early 20s to search for the truth. 
My extensive research into Buddhism, 
Catholicism and other religions 
brought me right back to where | start- 
ed—and on my own terms. | have 
done the research and can say that 
there is no other religion that stands by 
what the Bible teaches, doesn’t con- 
form to society’s peer pressure to 
change Bible guidelines into what suits 
them, actually enforces its rules, and 


gives its people a hope for the future 
that’s positive. Witnesses are known all 
over the world for their humanitarian 
and relief work (including helping 
those who are not Witnesses) and for 
their devotion to creating peace and 
hope. | didn’t notice the article saying 
anything about any of that. 

It is so ignorant that Christopher 
Thrall and Vue Weekly didn’t even have 
the integrity to make sure this article 
was accurate, In a world that is already 
so full of hate, violence and complete 
lack of regard for human life, we really 
don’t need a magazine around that’s 
going to promote and condone hateful 
and prejudice opinions. 

| won't be reading your magazine 
anymore and a lot of my friends won't 
be either. —RAqueL KinByY 


Vue Weekly welcomes reader response, 
both positive and negative. Send your 
opinion by mail (Vue Weekly, 10303- 

108 Street, Edmonton, AB, TS) 117), by 

fax ((780) 426-2889) or by e-mail 
(letters@vueweekly.com). Preference is 
given to feedback about articles in Vue 
Weekly; we reserve the right to edit 
letters for length and clarity. Please 
include a daytime telephone number. 
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three 
dollar 
bill 


“Boom” and bust 


| do not believe in censorship. If you 
hate my guts, then by God you have 
every right to say so and as loudly as you 
bloody well want, from every goddamn 
pulpit and soapbox in this great nation. 

Which means social conservative big- 
ots like the swine who swell the ranks of 
the Conservative Party of Canada—the 
contemptible God-abusing scumbags 
who killed Canada's Civil Marriage Act— 
are absolutely allowed to call Jews “kikes” 
and blacks “niggers,” East Asians 
“gooks” and gays “faggots,” “sissies” 
and “pansies”. And as much as | hate— 
and | do mean hate—to defend the right 
of bigots to speak their mind, | must do 
so if | want to be allowed to write this 
column. 

As a proud graduate of the Malcolm 
X school of rhetoric | know | can some- 
times be, well, over-the top, even graph- 
ic. “I love to fuck. | love to get fucked. | 
just wish straight boys had as much guilt- 
free sex as queer boys do (and with 
queer boys!),” | led off an infamous 
August 1998 column that made national 
headlines after a Winnipeg shock-jock 
read it on the air. | got my first death 


threat and Winnipeg’s chickenshit 
Uptown magazine dumped the column 
when too many advertisers and distribu- 
tion points threatened to pull out. We 
cannot censor the voices of those whose 
opinions we do not like because who will 
defend our voices when the censors atm 
their guns atus? 


On May 19, for instance, five Cali- 


fornia high school students filed a law- 
suit against their East Bakersfield High 
School after their schoo! administration 
censored an article on sexual orientation 
that was to run in that school’s East 
High student newspaper. If you defend 
the right of these kids to be publicly 
pro-gay, then you must also disagree 
with the Saskatchewan Human Rights 
Tribunal’s May 13 decision ordering 
anti-gay “Christian” crusader Bill What- 
cott and his group the Christian Truth 
Activists pay a $17,500 fine for distribut- 
ing pamphlets in Regina that call homos 
“sodomites” and same-sex relationships 
“filthy.” Last week Edmonton police said 
they are also investigating Whatcott for 
hate crimes after he distributed 2,000 
flyers in Edmonton. 

Whatcott says he won’t stop 
because he has the right to free speech. 
“Tough,” he snarled to his adversaries. 
“You live in a democracy.” 

There is a fine line, though, and it’s 
one that Jamaican dancehall group 
T.O.K. crossed with their incendiary anti- 
gay anthem “Chi Chi Man” (Jamaican 
slang for faggot) which became a huge 
international hit. “Blaze di fire mek we 
bun dem!” T.O.K. sing in a song that— 
like other anti-gay anthems by such 
dancehall stars as Sizzla, Beenie Man and 
Capleton—celebrates and calls for the 
literal torching and killing of all homos. 


His music captivating. His leadership inspirational. 
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Now, it’s one thing to say, “I hate fag- 
gots.” It's quite another to call on audi- 
ences to “bun dem.” 

T.O.K. actually played “Chi Chi Man” 
to loud cheers at last summer's Montreal 
International Reggae Festival. When | 
asked T.O.K. frontman Roshaun Clarke if 
the song is anti-gay, he fumed, “Ummm, 
no. We've moved on from there. There's 
more to us than ‘Chi Chi Man.’” 

This time around, Canada’s Montre- 
al-based Centre for Research-Action on 
Race Relations, which spearheaded the 
fight to cancel Sizzla’s Canadian concerts 
last summer, reports T.O.K. was required 
to sign a Temporary Work Authorization 
at the Canadian High Commission in 
Jamaica promising they “will not engage 
in [any anti-gay] activities.” 

| expect Buju Banton, Bounty Killer 
and Elephant Man—who headline the 
International Reggae Superstars con- 
cert June 26 at Toronto’s Air Canada 
Centre smack in the middle of Toron- 
to’s Gay Pride week (go figure)—have 
signed similar authorization forms. 

And deservedly so. The last time | 
saw Buju perform, in 2001, he didn’t 
sing “Boom Bye Bye” which advocates 
gunning down “batty bwoys” with Uzis. 
But when he repeated the words “boom 
bye bye” between songs, the place went 
apeshit and | began looking for the clos- 
est emergency exit. 

If Buju even utters those three words 
onstage in Toronto next week, | hope he 
will be arrested for committing a hate 
crime. But if he wants to tell me to my 
face, “| hate faggots”—which he pretty 
well did during an interview with me years 
ago—well, quite frankly, he’s allowed to. 
Just like I'm allowed to say Buju Banton is 
a motherfucking asshole. © 
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PJ. Perry, Winner of the 2005 ATCO Gas 
Award for Ouistanding Lifetine Achievement 
by an Edmonton Artist. 
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revolution with 
Return of the Trojan 
ee 


By EMMA SASSE 


lishing a book critical of the 
Prive government is a dicey 
project—just ask Trevor Harrison 
of the University of Lethbridge; he’s 
done it twice. The chair of sociology 
in Alberta’s windy city has just 
released a second volume of analysis 
and research on the state of politics 
in Alberta, entitled the Return of 
the Trojan Horse: Alberta and 
the New World (Dis) Order. 

In 1995, a group of political scien- 
tists, writers and activists released The 
Trojan Horse, which examined the so- 
called Klein Revolution in Alberta. 
Edited by Trevor Harrison and Univer- 
sity of Alberta professor Gordon 
Laxer, the book laid the groundwork 
for the Parkland Institute as a lasting 
and permanent site of critical academ- 
ic engagement in Alberta. “Ten years 
ago," Harrison explains, “we argued 
that the Klein government was usher- 
ing in a set of new right policies along 
the American model that threatened 
Canadian society from within—hence 


A Uifferent colour 


the Trojan Horse model. We warned _ 


against excessive faith in markets and 
privatization. And we issued a warn- 
ing about the dangerously authoritari- 
an and undemocratic practices that 
we used to bring in those policies. Ten 
years later, many of our predictions 
came true. © 

“Markets, privatization and 
deregulation were adhered to, at that 
time, like some sort of cultish reli- 
gious faith,” he continues. “The 
market gods, according to the politi- 
cians of the time, required endless 
sacrifices in the form of lower wages 


for workers, shrinking the public sec- 
tor, forcing people to expect less of 
their governments—the only institu- 
tions within their democratic con- 
trol. Nowhere did you find more 
believers than in this province, and 
that’s why the book created quite a 
stir on the Alberta scene.” 


ONE WOULD HAVE THOUGHT, judg- 
ing by the criticism then leveled at 
the book, that the 1995 Trojan Horse 
was some sort of defense of Stalinism. 
During Legislature debates on March 
30, 1995, Conservative backbencher 
Judy Gordon called the book a “polit- 
ical diatribe” and demanded to know 
whether taxpayers’ money went 
toward any of the research in the 


IT'S COMING 


ook. Tory cabinet minister Gary Mar 
labelled it a “political manifesto” 
prior to recommending that people 
who had a problem with the research 
contained in Trojan Horse should con- 
tact the board of governors at the U 
of A. Gordon even pressed further, 
asking whether the Conservative gov- 
ernment would consider intervening 
in the publication of books like Trojan 
Horse. Less than a month later, the 
Canadian Association of Petroleum 
Producers piled on, asking senior uni- 
versity administrators to launch a 
review of some of the research con- 
cerning oil royalties, targeting two 
business professors on their claims 
that oil companies were not paying 
their fair share. 

“The authors who contributed to 
the first Trojan Horse, along with var- 
ious other social critics during that 
period of time, were frankly 
attacked, threatened, even 
ridiculed,” Harrison says. “I don’t 
think that kind of welcome is going 
to be what happens this time 
around. That's because, 10 years ago, 
we also predicted that many of the 
new right policies Alberta was 
importing from the United States 
would be exposed, would fail or 
would fall out of favour. And that 
prediction has proven right, too. 

“| think that those failures—elec- 
tricity deregulation comes immedi- 
ately to mind, but there are 
others—make it possible to now have 


a legitimate debate about what kind 
of province we want to have, which 
is what the new book tries to do.” 
The Return of the Trojan Horse 
revisits some of the same themes. The 
book updates research and analysis on 
specific policy and themes such as 
post-secondary education, women in 


Alberta, the environment and Alber- 
ta’s peculiar political culture. But there 
are more than a few differences: gone, 
of course, are the chapters on debt and 
deficit, twin bogeymen replaced by a 
gaping social debt. As a result, Return 
of the Trojan Horse deals with the 
department of Children’s Services and 
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child poverty, an issue that has only 
grown in importance over the past 
decade as the gap between the rich 
and poor continues to widen. 

“We've also added a chapter on 
queer rights in Alberta, and another 
chapter on the role of the media,” 
says Harrison. “Over the last 10 
years, it's become increasingly obvi- 
ous that the hallmark of the Klein 
years has been an incredibly tight 
control over both information and 
the messages the media deliver.” 

Harrison says changes in world 
events have also resulted in a shift in 
emphasis in the new volume. “Ten 
years ago,” he says, “even five years 
ago, if you wanted to sell books you 
put the word ‘globalization’ in the 
title. Now the buzzwords are ‘empire’ 
and ‘imperialism.’ Since 9/11, borders 
matter. That's bound to shift things 
for Alberta, who depend so heavily 
on the Americans for their economic 
growth, Alberta's wealth, and its inte- 
gration with the United States, are 
going to have serious implications for 
Canadian confederation in the com- 
ing years. Global events have always 
heavily influenced our province, and 
that will continue. It has the poten- 
tial to be very destabilizing.” © 

RETURN OF THE TROJAN HORSE: 
ALBERTA AND THE NEW 
WORLD (DIS)ORDER 

Edited by Trevor Harrison * Black Rose 

Books © 346 pp. * $26.99 


pS. 


offer FREE 


to any musician, 


pand or artist. Just send 
us your band's name & 
Genres & contact name, 
phone number and/or 
email address, & photo z 
(if possible) and @ gat ‘ 
description of your nae . 
(Vue Weekly reserves oD 
right to eait for leng 


formation to 
Sond SEERLY musicians 
guide, 103! 
Edmonton, 


1 your 
ome etoryavueweeK1y.com 


Rob 

rtisers contact 

A nerost at 780.426.1996 
for advertising 

’ jnformation. 


VUEWEEKLY EP JUNE 23-29, 2005 


infinite 
lives 


By DARREN ZENKO 


Flipping out 


The table's called Bronco, and it kicks 
appropriately. Real solid action from 
the bumpers, a finesse to the flippers 
that makes ‘em punch like nailguns if 
you do it right. There aren’t any bells, 
whistles, bleepers, dingers, rattlers or 
horns; they’re not needed. These mani- 
ac old-school pig-iron kickers and the 
clacketing mechanical scoreboard raise 
more than enough honest ruckus to let 
you—and everyone in long earshot— 
know you're playing pinball, courtesy 
of the Chicago Coin Co., vintage 1963. 

| didn’t come to this out-of-the-way 
stranger's house by the shores of Lake 
Winnipeg expecting to play pinball, 
but... well, seems everyone gets to take 
a special experience home from Mani- 
toba. For little buddy Matt Allen, a cou- 
ple days ago, it was the experience of 
being given a glimpse of the Promised 
Land. For the long hours on the way to 
Brandon’s North Forty roadhouse and 
another night of booze, blow and blue- 
grass, the hard-living hellraiser got a 
laser-targeted real-estate sales pitch 
from D. Rangers fiddler Don Zueff. It 
was a story of five- and even four-digit 


prices for house € and lot, of big-old' 
multi-storey warehouses an enterprising 
cultural entrepreneur could pick up for, 
literally, a song. A story of musicians— 
independent musicians, the stereotypi- 
cally starving kind—not just enjoying a 
low-rent city but actually becoming 
homeowners without taking straight jobs, 
a story of $25,000 10-year mortgages 
and the steadily streamed support of 
rental income. A strange and fugitive 
look passed over the face of Matt Allen 
then, a look of hope; if he could've 
reached his arms all the way back 
across Saskatchewan, he'd have started 
packing right then. 

it’s not all free mansions and the 
lush life of a slum landlord, of course; 
where do you think a thirty-grand 
house will be located? Yeah, that’s 
right: in a shitty neighbourhood, 
which Winnipeg boasts in abundance. 
For sure, musicians are just another 
brand of scumbag, but they‘re scum- 
bags who often have their decaying 
shithole homes and barely running 
vehicles packed with tools of the high- 
est financial and emotional value—and 
in shitty neighbourhoods, word gets 
around. Soon, you'll haul your hun- 
gover ass out of bed one morning 
after an ecstatic all-night, all-star 
houseparty jam to find that a team of 
creeping, opportunistic, anti-art junkie 
ninjas have picked their way around 
and over a houseful of passed-out 
country guitarists and made off with a 
half-dozen of the beautiful instruments 
Low Housing Costs afforded you, and 
then the cops take three days to show 
up. Give and take. 

A crap PDA and a notoriously 
ridiculous game/phone hybrid hardly 
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“comparé-to a:truckload of fine musical’ 


instruments, but | was a victim of this 
double-damned crime (assholes who 
steal from music makers: burn in Hell) 
myself. | lost the critical first chapter of 
a novel on the PDA (synchronicity: the 
story’s about a curse-plagued traveling 
musician) and with the loss of the N- 
Gage—and my forgetting to pack the 
charger for my Nintendo DS—| lost my 
ability to play videogames. | was get- 
ting twitchy, and now I’m pouring all 
that gaming energy into Bronco. Fuck, 
this is a nice table. Seventeen years in 
some farmer’s shed, gathering dust 
without a topglass, and this guy Gary 
has brought it back to shit-kickin’ life. 
The contorted faces of the backglass 
buckaroos and their cowgirl seforitas 
shout archaic cartoon encouragement 
at me as the ball rattles around the 
central “corral,” flirts with needed tar- 
gets, teeters teasingly between being 
in play and going down the drain. | 
admit, | get carried away: TILT. 

Okay. Easy does it. Finesse it, boy. 
But... it’s a damned heavy old table, 
built for banging; it can take just a little 
more TILT. 

Damn. You're gonna get kicked out 
for rockin’ his machines! Just stay calm, 
don’t let that little oh damn damn 
damn motherfucker stay out stay out 
stay TILT. 

“Uh, Gary? | think the tilt on this 
sucker is a little too touchy.” 

“Yeah? Let's take a look.” Even with 
a simple adjustment like fine-tuning 
the tilt pendulum, 25 years of experi- 
ence in the amusements business 
shows in his movements. “I’m glad you 
guys are playing this. | haven’t really 
thoroughly tested it out. Try it now.” 


"7? ‘Seconds later, I'm humping Bronco 
for all I'm worth, not really minding 
the gonch-grit of Lake Winnipeg sand 
abrading my balls. I’ve gotta break 
1,200—games still scored low, back 
before the Space Invaders revolution— 
before we pack it in for the night. 

Night? | can’t believe we've made it 
through one more of Earth’s slow rota- 
tions without stopping the party. What 
else are you gonna do? You've got 
some damned dates to play—first Bran- 
don, then out to some nowhere, no- 
name field out in redneck country for 
an under-under-underground outdoor 
drink/dance party called Finnie Fest. 

Yow. Things get hazy here. A 
passed hat gathers about $180, and it 
all gets sunk into the cheapest beer 
available—still Lucky Lager in this pre- 
Bowen Island backwater. Everyone gets 
drunk and high and sunstroked and 
then sweats that madness out onto the 
stage—the D. Rangers are crazy on 
fire. A fucking fantastic scene, a little 
bit like what | imagine North Country 
Fair was like before it started creeping 
upward in size. That old alchemy 
works wonders: hicks, hosers and hip- 
pies, carefully blended, create reliably 
powerful magic. The kind of scene 
where, with frantic bluegrass wailing in 
the background, you can hear one 
dude make a routine ribald comment 
about a “lay in the hay” and another 
one answer, spitting into the ground, 
“What hay? Hay’s no fucking good this 
year.” And in the morning, people 
drag their DEET-soaked, mosquito-bite- 
riddled bodies into the creek to wash 
the party off, and pack into trucks and 
vans for home. 

Okay, a bit about the van. This 


guy, who | probably shouldn’t name, a 
grinning, crazy, go-go-go old carny 
who lives on the road selling gourme; 
coffee at fairs and exhibitions, has thi, 
17-foot cube van with three couche, 
and a couple of chairs inside jt 

arranged over pseudo-Oriental rugs. 
There's no real ventilation, so the ride 
back to the Peg is a 40-degree hotbox 
of hash and musician-stink, a long, 
blissful, heatstroking jam session—two 
guitars and an acoustic bass (strung 
lefty), banjo, harmonica, brushes on 
the backs of instrument cases and 
beercan flats. | really didn’t mis; 
videogames that much. 

And then, there’s Bronco. After ajj 
that, with all my money—even the 20 
bucks | miraculously found outside the 
cold beer store in Brandon—long, 
long, gone, there’s this gorgeous beast 
of a pinball table. I’m no musician 
and though | won't say | was feeling 
exactly alienated all week (how can 
you be alienated from such good. 
hearted people?) | was a bit self-con- 
scious about not being able to do my 
thing. But | shit my pants when | saw 
that golden backboard light in Gary’ 
dark-wood paneled kitchen, and 
everybody noticed it, and | got to lay 
down some old-time pinball jams with 
my new friends. 

“\'m really glad you found this,’ 
says D. Ranger Jaxon Haldane as | step 
back and spend a drunken minute just 
little-kid marveling at the beauty of 
such an old board in such beautifu! 
condition. 

“Me too, man,” | sigh. And the 
big, burly rhythm of antique kickers 
joins the guitar line drifting in from the 
porch. © 
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mout 1 Sure watered 
during my meal at 
the Copper Pot 


By JAIN ILICH 


lly, we couldn’t have picked a 
r evening to show up at The 
Sopper Pot, a classy seafood-cen- 


tric restaurant just north of the High 
Level Bridge. In case you haven't 
heard, there’s this river that flows 
through the middle of Edmonton 
that’s getting a bit full, and the Cop- 
per Pot’s south-facing wall of windows 
looks right out over Ezio Faraone Park, 
which was apparently the gathering 
place of choice for people who just 
couldn't help being drawn in by the 
mesmerizing powers of the swirling 
waters below. On a normal day, | 
would have paid more attention to 
the lovely décor, but all the activity 
outside was just a bit too exciting to 
ignore. Oh, and did I mention that 
my wife and I happened to be sitting 
only a few tables away from the 
Mayor or Edmonton, who must have 


known that being up on the riverbank 
was much, much wiser than being 
down on the valley floor below? Plus, 
since I figured that if anyone in the 
city would know where to get a good 
bite to eat, it’s the mayor, we were rel- 
atively confident that we were about 
to enjoy a good—and floating-debris- 
er. 

We started things off by ordering 
a beer each: my wife picked a bottle 
of Stella Artois ($5.75), while I went 
for a pint of Trad ($4.95), which has 
somehow become a staple of my 
diet. While I was expecting my pint 
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to be 20 ounces (and I mean, who 
wouldn’t?), | soon found out that it 
was one of those lame 16-ounce 
glasses, and that it came with about 
an inch and a half of foam on top to 
boot. Still, it was refreshing, and 
made for good sipping while I pored 
over the menu. 

When it came time to order, I 
had sort of outsmarted myself. See, if 
a restaurant has a website, I like to 
check out their menu beforehand to 
get a feel for the dishes on offer and 
estimate how much I'll be shuffling 


onto my Visa. While checking out 
the Copper Pot's site, I had noticed 
the Bison Tenderloin with Saskatoon 
Berry Demi-Glace listed, and instant- 
ly decided that I needed to give it a 
try. Unfortunately, when we arrived 
at the restaurant, we couldn’t find it 
on the menu, regardless of how 
Many times we flipped the large 
two-sided sheet. 

It was gone. I asked our server 
about the missing dish, and were 
told that they no longer offered the 
dish, and that the website hadn't 
been updated to reflect the change. 
Heartbroken, I took the advice of our 
sympathetic server and ordered the 8 
oz Sirloin Steak ($19.95) instead. The 
menu mentioned that it came “base- 
ball cut,” and was “Alder-smoked 
with a smoky bacon and Bourbon 
demi-glace.” That sounded like a 
decent enough way to cope with the 
loss of my Saskatoony bison. My 
wife ordered the Smoked Salmon 
Linguine ($18.95), consisting of 
pasta tossed with smoked salmon, 
leeks and peppers, in a lemon dill 
cream sauce, which was but one of 
the many fishy dishes on offer. 
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Dine at a number of different participating FARE 
restaurants and enter to win one of these great prizes. 
12 RESTAURANTS 


90 bottles of wine & ile of FARE restaurant gift 
‘certificates 


6 RESTAURANTS 
$250 of FARE restaurant gift certificates & “The Spa 
Essentials” package from Avanti Salon Spa ($202 value) 


3 RESTAURANTS 
$100.00 of FARE restaurant gift certificates 


Contest duration: April 18" to July 18” inclusive. 


Draw August |" 2005. 


*no purchase required, for full contest rules see 


event participating restaurants or originalfare.com 


Edmonton's most unique independent restaurants can be found at originalfare.com 


VUEWEEKLY. -- > 


The Atlantic munchies 


The décor and the 
cuisine are all 
delightfully 
over-the-top at 
Atlantic Trap & Gill 


By CHRISTOPHER THRALL 


rigger growled. “If y'want Mar- 

itime grub ’n’ booze, y’go t’d’ 
Trap!” I was thrilled to have a reason 
to go; the Atlantic Trap & Gill 
mascot had always caught my eye 
the way only a five-foot-tall lobster 
with bloodshot eyes and a maniacal 
grin can, and so it was that my wife 
and I found ourselves meeting with 
my half-Newfie best friend at the 
Trap early on a Friday evening. 


il Lietica 
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Mee t'underin’ Jayzus, b’y!” the 


First off, the décor knocked us 
flat on our asses. The requisite lobster 
trap hung above the bar and fishing 
nets festooned every inch of the ceil- 
ing. Signposts announced distances 
to Atlantic cities while fiddle players 
on methamphetamines drowned out 
all conversation. My friend informed 
me that Newfie bars just don’t look 
like this. Nonetheless, every touch 
slurred “Maritime-themed pub” in 


the most welcoming way. 

We arrived sometime between 
happy hour and the evening crowd, 
so the pub was only about a third 
full. The patrons were friendly, 
though, as we found out when we 
asked to share a long table with a 
group of attractive twentysomething 
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women. I entertained myself by 
reading the densely-packed g 
carved into the tabletops: not only 
does “Krista luy Danny 4 ever,” but 
it seems that a good time may be 
had by calling Everett. Good to 
know. Our waitress came by to drop 
off the menus before vanishing to 
collect a pint of Alexander Keith’s 
for my wife ($3.97), and Atlantic 
Trap & Gill lager ($3.75) for my 
friend and me. 

The extensive menus were, with 
out a doubt, the funniest we had 
ever seen. Appetizers were all under 
$10 and included bacon-wrapped 
scallops as well as PEI mussels. | 
grinned at a veggie plate called the 
k.d. lang Special and cracked up 
when I saw description for the #*!" 
Club: “She’s stacked, buddy!” Th: 
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It’s to be expected, 
Reservations Recommended 


Lunch & Dinner Tel 458-2232 


8 Mission Ave St Albert 
See our Regional Cuisine Menus at www_riverhousegrill.com 


~ Regional Alberta Cuisine Menu, Serving the Finest Angus Steaks, Bison, 
Fresh Lake Trout, Artic Char, Northern Alberta White Fish Filets 


~ Sunday Night Special Roast Angus Prime Rib& Yorkshire Puddings 


~ 100+ Bottle Wine Selection 


€ 


1.800.232.1958 


several departures daily: 
Calgary > 

Red Deer 
Edmonton 

‘Fort McMurray 


www.redarrow.ca 
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Double Row 
Seating 


Self-Serve 
Galley 


Self-Serve 
Hot or Cold 
Beverages 


NEW 
SCHOOL 
TRAVEL 


Ask about our 
STUDENT TICKET PACK 
and our other great 
discount offers. 


The Copper Pot 


Continued from page 13. 


SINCE WE WERE BOTH in the mood 
for salad, we each picked a little 
something different from the several 
available options. I chose the Cobb 
Salad ($7.25 for the small size), a 
blend of mixed greens, tomatoes, 
Stilton cheese and sliced egg, with a 
green-onion dressing. It also came 
with a few slices from a grilled chick- 
en breast, which was a nice addition, 
though I wasn’t as crazy about the 
sauce. My wife loved her Sautéed 
Beef Salad ($6.50 for the small size), 
which consisted of sautéed beef, 
roasted red peppers, onions and 
spinach, tossed in an apple cider 
vinaigrette, 1 enjoyed the one forkful 
that she allowed me to snatch. 

My main course arrived in an art- 
fully-prepared mound, with the 
roundish (baseball cut?) steak perched 
atop a large dollop of mashed potatoes 
and veggies (broccoli, cauliflower, a 
carrot and a few green beans), and sur- 
rounded by a flood of flavourful sauce. 
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The sauce turned out to be sort of a 
thick, chunky gravy, and you could 
certainly taste that smoky bacon and 
Bourbon twang. The mashed potatoes 
were equally delicious, and were rich, 
rich, rich. The steak was excellent, 
though it was cooked a tad more on 
the medium side than I would have 
liked. (I'd requested well-done.) It was 
wonderfully tender, without a trace of 
unwanted fat or gristle, and it went 
smashingly well with the sauce, which 
went smashingly well with the pota- 
toes, which went smashingly well 
with the veggies, and, well, you get 
the picture. Just the right portion size 
too. My wife, whose appetite was sur- 
prisingly lacking that night, was quite 
fond of her salmon linguine, though 
she only finished around half of it 
before deciding to get the rest 


wrapped up. 


Since I always feel obligated to 
give a dessert a try (a pain, I know), I 
weighed my options before eventual- 
ly settling on a raspberry chocolate 
torte ($5.75). It was smaller than | 
had expected, and a bit on the dry 
side, but it was still good enough that 
my wife kept sneaking bites. I guess 
she wasn’t really that full after all. 

The evening wasn’t exactly 
cheap, but it wasn’t all that bad, 
either. For a little under $74 includ- 
ing tax, we'd had a perfectly satisfy- 
ing meal in a beautiful setting, all 
while watching throngs of curious 
Edmontonians flocking to see the 
freakishly compelling (um, I guess...) 
North Saskatchewan fill up with 
more water than usual. Whatever. © 


THE COPPER POT 
#101, 9707-110 St © 452-7800 


Price per person, before tax and tip 


$  —Less than $10 
$$ —$10to $20 


$$$ 
$$$ 


— $20 to $30 
— $30 and up 


GLENORA GRILL 

12327-102 Ave * 482-3531 

The Glenora Grill’s menu is, in a word, 
creative. There are a lot of interesting 
flavour combinations, and a diverse mix 
of ingredients catering to clients who 
are culinarily conservative or gastro- 
nomically adventurous. There were 
plenty of options to choose from, 
though | settled fairly quickly on the 
Arabic Chicken ($19), a braised chicken 
breast with raisins, pine nuts, eggplant 
and fresh tomatoes, with cumin-laced 
yogurt to top. My wife was in the mood 
for fish, opting for the Plank-Roasted 
Pacific Salmon ($20), which came with 
crispy leeks and a cranberry aioli. To 
start things off, | felt like a soup, and 
seeing how our waiter heartily recom- 
mended the Tacoma Sweet Onion Soup 
($4.25 per cup), | thought I'd give it a 
try. My wife chose the Grilled Sliced 
Beef Salad ($9.25), a beef-topped salad 
with fresh greens and a spicy tomato 
dressing. It took a while for our appetiz- 
ers to show up, but when they did, they 
proved to be worth the wait. Garnished 
with a dollop of sour cream and some 


shredded parmesan, my sweet onion 


PREVIOUSLY REVIEWED 
RESTAURANTS 


soup was, quite simply, the best I’ve 
ever had. My wife’s salad was huge, 
and had the better part of a steak sliced 
up and spread on top. The spicy toma- 
to dressing was, true to its word, spicy, 
and the greens were fresh and tender. | 
expected a lot from the $9 salad, and, 
judging by my wife's reaction, it was 
worth the price. My Arabic chicken was 
seasoned with a deliciously complex 
group of flavours—the yogurt and 
cumin were typically eastern, while the 
almost salsa-like chunky tomato sauce 
that covered the chicken was full of 
unlikely bedfellows. (The raisins and 
pine nuts were, in particular, both 
strangely perfect additions to the dish.) 
My side of seasoned potatoes was 
good, though they paled in comparison 
to the outstanding chicken. Under all 
those crispy leeks, my wife's salmon was 
smothered in a thick layer of cranberry 
aioli, which she loved. She enjoyed her 
salmon, but seemed to be even more 
enraptured by the huge grains of rice in 
her apparently delicious side dish. Even 
though my wife hadn’t been entirely 
able to finish off her main course, she 
was excited enough about dessert that 
we decided to take a look at what they 
had. My wife instantly gravitated 
towards the chocolate mousse ($5.75), 
while | picked the passion fruit cheese- 
cake ($5.75), which was a violent shade 
of yellow/orange, and was brimming 
with passion fruit flavour. It was both 
intensely sweet and intensely sour, with 
a deliciously perfumed taste. After what 
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= offered surf and turf selections 
well as pizzas and donairs. We 
placed our orders and leaned back to 
k in the vista Atlantica. 
a ey 
1 WAS ABOUT halfway through my 
house lager, lighter and smoother 
than my wife’s draught, when the 
appetizers arrived. My friend had 
baffled me by ordering a convention- 
al Chips Wit Dressin’ and Gravy 
($5.99) instead of the other amazing 
appetizers available. Much to my sur- 
prise, the “dressin’” wasn’t a side of 
ranch; instead, a layer of Thanksgiv- 
ing-like stuffing lay between his fries 
and gravy. The roasted breading 
absorbed the rich beef gravy and 
clung to the crisp fries for a salty, 
savoury snack that completely blew 
me away. After my fourth taste, he 
waved away my hovering fork. 
Popular in New Brunswick, our 
Garlic Fingers ($4.49) were thin pizza 
bread triangles topped with melted 
mozza ($1.99) to enhance the gooey- 
ness quotient. We were surprised to 
discover that the donair dipping 
sauce was that sweet goo everyone 
east of Winnipeg knows and loves. 
The flavour took some getting used 
to, but offered a tasty combination. 
Our entrées arrived quickly after 
the appetizers were cleared away and 
we renewed ourselves for the next 
assault. My friend’s huge bowl of 
Sum Good Seafood Chowda ($5.99) 
wasn’t the best he had ever tasted, 
but seemed to soothe the mariner in 


had been an amazing appetizer and an 
outstanding entrée, the cheesecake was 
the exclamation point at the end of the 
evening. At nearly $81 including tax, 
our meal wasn’t cheap, but the quality 
of the food, the level of service and the 
classy-but-comfortable ambiance made 
it an exceptional value. Average Price: 
$$$$ (Reviewed 6/9/05) 


THE MANOR CAFE 

10109-125 St * 482-7577 

Although the Manor Café’s exterior pre- 
sents the grandeur of a wealthy attor- 
ney-general’s home from 1929, the 
interior pulses with modern style. Every 
room was gorgeously appointed, with 
lush attention to detail. Far from full on 
this Friday evening, the Manor Café felt 
quiet and intimate. After long minutes 
of eliminating culinary temptations one 
by one, my decision came down to two 
dishes. Would | indulge in the Moroc- 
can fruit couscous ($17) or the Thermi- 
dor ($22)? After a brief but intense 
inner battle, chicken stuffed with lobster 
and brie won a victory over curry 
coconut cream and pineapple chutney. 
Aromatics and aesthetics double- 
teamed me as | gazed at the wonder 
my server set down before me. Its skin 
perfectly crisped, the free-range chicken 
was lean and tender. Enveloped within 
the chicken, the lobster’s mild taste slid 
subtly through the spinach and garlic. 
Warm brie bound the many flavours 
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Aisvotr ¥ e 
hefted her Big Arse Cheeseburger 
($6.99), almost a half-pound of beef 
in a slightly squished bun. Sadly 
neglected in favour of the hearty and 
delicious burger, fries and salad cov- 
ered the rest of her plate. 

I had since abandoned the hilari- 
ous menu in favour of the day’s spe- 
cials and my reward was a large bowl 
of aromatic fettuccine in lemon dill 
aioli ($12.99). Enormous chunks of 
firm, chewy lobster and tender scal- 
lops were scattered liberally through- 
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out. I completely"forgot to Sffer thy 
companions a taste until my bride 
Surreptitiously stabbed me in the leg 
with her fork. Disabled, I was unable 
to defend myself and watched in 
horror as she pilfered the luscious 
seafood from my dish. 


AFTER POWERING THROUGH our 
ample meals, I took the temperature 
of our well-fed little group since I 
desperately wanted to try the Poor 
White Trash Pie ($4.99); on our wait- 
tess’ advice, we decided to split one. 


Order any pl 
get a secon 


The confection arrived almost 
immediately and earned a brief 
moment of reverence before our 
spoons flashed into action. The large 
Scoop of Oreo ice cream was quickly 
melting between two thick, warm 
layers of brownie. Whipped cream 
crowned the treat, and the entire 
thing was drizzled with hot fudge 
Poor white trash, my ass—trailer 
park gourmands seemed to be a 
more accurate description. 

Though we would have loved to 
stay for a few more pints, duty (and 


zza at our reg 


baby daughter) called, and-all told 

the three of us were stuffed and 
beered for $65, including tax and tip 

The Atlantic Trap & Gill’s outstand- 
ing prices, cuisine and camaraderie 
has claimed other victims: “I wish I 
had been born back East,” read the 
plaintive wail, etched deep with 
drunken pathos and a Bic pen into 
the surface of our table. You speak 
for us all, my friend. © 


ATLANTIC TRAP & GILL 
7704-104 St © 432-4611 
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Pr Continued from page 17 
4 shells 


together. The chicken sat atop a mound 
of creamy Dijon tarragon risotto, which 
led a perfect texture to comple- 

ent the crisp meat. Even the sautéed 

rec es were sensational: savoury 
cloves are a welcome addition to red 
cabbage. Needless to say, | cleaned my 
plate and ventured back inside from my 
outdoor table for a coffee ($1.95) and a 
look at the dessert tray. Half a sentence 
into the description of the first mouth- 
watering treat, | knew that | could not 
simply browse, and pointed at the 
white chocolate, strawberry and mango 
creme brilée ($7). After a few tastes of 
a decent gourmet coffee, the dessert of 
my dreams was set before me. | quickly 
devoured the plump strawberry and 
crisp cookie that festooned the cup so 
that nothing would distract me from 
the moment my spoon cracked that 
sweet crust. | mixed the shards with the 
rich créme to blend both flavours with 
the white chocolate and juicy chunks of 
mango. | ate slowly and each taste 


melted into pure paradise on my 
tongue. Average Price: $$$$ 
(Reviewed 6/9/05) 


SYPHAY 

6010-104 St + 438-8338 

The inside of Syphay is cozy, obviously 
well-cared-for, and simple and honest in 
that family-owned-and-operated sort of 
way. It has the look of a restaurant that’s 
a labour of Jove for the owner—it’s not 


fancy, but it’s nice. | had arrived with 2 


bit of a hankering for peanut sauce, so 
we ordered a couple of plates of satay- 
style kebobs: one plate of chicken and 
one plate of beef, both of which had 
five skewers of meat and cost a very 
affordable $6.95. To add a bit of variety, 
| thought I'd try Syphay’s version of Pad 
Thai ($7.95), a combination of stir-fried 
rice noodles, bean sprouts, green 
onions, chicken and shredded carrots, 
tossed together with peanuts and a 
dark, slick sauce. To complete the meal, 
we picked a side of coconut rice 
($2.75), which | tend to like, especially 
with Thai food. Obvious thought and 
effort had been put into the presenta- 
tion of the food, making it look far more 
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impressive and expensive than the price 
suggested. As soon as the main plates 
arrived, we realized that we'd ordered 
too much. The Pad Thai was particularly 
gigantic, and looked fabulous under the 
scattered crushed peanuts, the thick 
slice of orange and the fresh sprigs of 
cilantro. It was delightfully flavourful, 
with perfectly cooked noodles and a 
sauce that wowed us both (just sweet 
enough, but still with plenty of tang). 
The kebobs were also delicious, though 
it was the peanut satay sauce that really 
stole the show. It was thick and slightly 
sweet, with that wonderfully complex 
tart and peanutty taste that goes so well 
with grilled meat on a stick. Since we 
wound up sampling a wide range of 
things, including a dessert and an appe- 
tizer, we managed to ring up a bill of 
around $50 including tax, though if 
we'd cut back and only ordered a can of 
pop and one dish each, we could have 
easily walked away with a decent sup- 
per for two for around $25. That’s quite 
the value, considering the assortment of 
interesting flavours and the happy, 
attentive staff. | know I'll be back. Aver- 
age Price: $$-$$$ (Reviewed 6/16/05) 
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Report from the Chair eoynseLine: ADDICT 
METHADONE PRO aRF 


This is my second and last term as chair at HIV 
Edmonton. Chairing a board of an agency as dynam- 
ic as HIV Edmonton is certainly challenging and 
demanding. This year there were many accomplish- 
ments and struggles for both the board and staff. 
Sometimes the challenges take us in unanticipat- 
ed directions or they may take us off track. This year 
for example we debated the appropriateness of the 
short-term Hepatitis C grants; the delivery of medical 
services at HIV Edmonton and the impact of the 
methadone program on the agency. These ideas have 
forced us to re-evaluate the way we do things and help 
us refocus on the reason the agency came into being - 
for those that are living with HIV and those that are 
affected by HIV. The means by which the agency does 
this is constantly evolving and forces us to have 
another look at things in order to improve services. 

One of the challenges has been to reassess the 
work the agency performs. Tough decisions have 
been made. It means having to limit the work we 
do due to not having adequate funding for all the 
needed programs. It has been difficult for staff to 
refer clients elsewhere not knowing if they will be 
lost in the shuffle. Reviewing programs to ensure 
that clients are receiving optimal services and 
putting improvements in where needed. This is 
ongoing as needs and knowledge change. 

There are many unmet needs in the HIV com- 
munity, but funding continues to be a concern. 
There are not enough resources to meet the needs 
of the clients and requests for services. While we 
did receive additional funding through ACHF this 
year, this additional money only enabled us to 
maintain services at the current level. 

Another task of the board this year was to 
locate new housing for the agency. The building we 
are currently located in has been sold. A board 
and staff committee took on the task of finding a 
suitable “new” home. Stigma and discrimination 
was again an issue with few landlords willing to 
house us - mention HIV and we are turned away. 
But life is full of ironies ~ we are returning to our 
previous home at 11456 Jasper Avenue, Suire 300. 
During the coming year we are planning to initiate 
a campaign to purchase our own building so that 
we will not continually move and have to deal with 
the stigma & discrimination. 

Last fall we hosted a round dance attended by 
600 in the aboriginal community. We were privi- 
leged to have four elders join us including Peter 
O’Chiese. The Art of Living Gala has been post- 
poned as the Fund Development position was vacant 
and we were anticipating the move. This event will 
likely occur early in 2006, our 20th anniversary year. 
City Hall again will be the site of The Walk. This 
year we have invited more organizations to join in, 
with the hope thar this will assist co raise the profile 
of HIV and AIDS issues in our community. 

I cannot express enough appreciation to those 
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of you who have supported the agency - individual 
and corporate sponsors. Your support assists the 
staff in doing their work. Input from the member- 
ship is always appreciated. It helps us improve and 
look forward. 

I would also like to express appreciation to the 
staff, who help the agency fulfill irs mandate. Staffing 
cutbacks and funding shortages make the work more 
difficule. Nine doing the work that 14 did a few years 
ago. HIV work takes a special type of person. Many 
who work in the area are impacted in many ways - 
professionally and personally. I see people who are 
dedicated to the point of ignoring their own personal 
needs. The dedicated staff work many hours. The 
Executive Director, Sherry McKibben, has faced many 
obstacles - from running an under funded agency to 
staffing concerns to assisting our sister agencies in 
Suriname as part of our international involvement. 

Volunteers are another important component 
as come in regularly to contribute their time and 
energy. They are a vital part of the team from 
answering phones to volunteering at events. Board 
members have continued to show me the way. I 
appreciate their support and our many thought- 
provoking discussions during this past year. They 
are enthusiastic and take on diverse tasks. All 
around the individuals involved with the agency 
put in a tremendous amount of excellent work. 

There have been some changes to our board: 
Diana Davidson has left the board due to work relat- 
ed commitments. She was a respected member of the 
Policy & Procedures Committee. Diane Grice’s term 
has run its course. Lyle Watling has also resigned as 
he anticipates his new position with the Alberta 
Teachers Association will limic his availability. My 
thanks go to them for their work during their tenure 
on the board. I am hoping if possible that they will 
continue their involvement in other ways. 

As I review the year, I see a group dedicated to 
HIV work, staff that is developing in their skills and 
abilities, and a board that wants to do what is right 
and willing to challenge the status quo. This is a 
group thar I see trying hard to keep an agency pro- 
viding services to the clients and community. This 
is a group who are willing to communicate with 
one another to improve services. 

On a final note, the year was punctuated by the 
tragic death of Dr. Ron Goede and the passing of 
Dwayne Norris. Ron had been a long time friend and 
supporter of HIV Edmonton. He was a HIV educa- 
tor, always contributing to our knowledge and work. 
He will be missed. Dwayne Norris had served on HIV 
Edmonton's Board for the past four years where he 
worked on a number of internal committees. He also 
served on the boards several national organizations. 
He presence and contributions will be truly missed. 


Bernadette Modrosky 
Chair 


Fax: (780) 488-3735 
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Mark Moberly, RSW, COUNSELOR 


Our department is called ‘Services for Individu- 
als’ and we provide information about 
HIV/AIDS, community services, support/coun- 
seling, manage the methadone program and 
provide advocacy for those who need assistance 
accessing other services The majority of the 
individuals we see in our office are street- 
involved and are either HIV+ or Hepatitis C+ or 
co-infected. Most clients are Aboriginal. Many 
just drop in for support or to pick up condoms, 
needles, Ensure or use the phone. Some come 
in for advocacy assistance to access community 
services, Many are addicted to drugs and alco- 
hol, and live very risky lifestyles. On average we 
see anywhere from 40 - 90 people come through 
the office each day. 


Many individuals will come in to discuss small 
issues to major ones, such as a death of a relative 
for example. We also do advocacy with the 
clients who were and still are having trouble 
accessing government services, such as AISH and 
Supports For Independence. Many also come in 
for help with the foodbank 
and getting a voucher for a 
few items such as a back- 
pack, pants, socks, etc. The 
street involved clients come 
with different issues then 
others. A lot of the current 
clients have a lot of issues 
with healthcare facilities, 
Housing is also a major 
issue. Many have lictle or 
no income. Some with several addiction issues 
have also been evicted from rooming houses or 
apartments, so these individuals have no place to 
go, so they usually go to inner city shelters for 
men and women. These shelters are the last 
resort. We also make referrals to other counseling 
agencies, such as, Boyle Street, Elizabeth Fry 
Society, Bissell Centre, Spirit of Our Youth Soci- 
ety, Bent Arrow and the Ben Calf Robe Society. 


In addition to direct in house support and 
counseling, we provide telephone and internet 
services to a wider population. The issues for 
these individuals relate more to unsafe sexual 
practices; often these are men who have sex with 
men who are concerned about transmission, 
testing and treatment issues. An example is a 


contact7@hivedmonton.com 
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man who was Racal ion many) idiGierent 
issues: his own risky behavior and transmission 
of STIs and HIV and his isolation because of his 
need to hide his sexuality from his parents. I 
spend many hours on the phone. with him dis- 
cussing these and other concerns. During the 
past year we worked with nearly 200 different 
individuals; most were people to whom we pro- 
vided ongoing support through the methadone 
program (48 individuals) or general support 
(104 individuals) or those with whom we had 
shorter contact (48 individuals), Additionally, 
we handle about 6-10 information calls per day. 


: Our methadone program 
is currently serving 14 men and 8 women. The 
majority of them are ongoing drug, alcohol and 
needle users, so harm reduction is practiced with 
them. They sometimes will be clean for short 
periods of time, and then will go back to using. 
Very few have been clean for a long time, and still 
are clean to this day. Some have to come to see 
the doctor (Dr. Ghalib Ahmed) every 2 weeks, 
and there are others who are on one-month 
scripts. This program has been in place since 

March of 2003. Since the 
program is currently not 
funded, we have to find 
funding within the next 6 
months and are in the 
process of looking for 
more funding for this pro- 
gram. If no funding is 
found within this time- 
frame, we will have to shut 
- down the methadone pro- 
gram, and we will have to transfer these clients to 
the other agencies, such as AADAC, Boyle 
McCauley Health Centre or the Eastwood Health 
clinic. We have done a recent review and found 
that the majority of our methadone individuals 
will pan ei oa gee a ie 


Annual General Meeting 


June 27, 2005, 7:00 PM 


Unitarian Church, 10804 119 Street 


Everyone is welcome! 


Please call 488-5742 for more information 
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are not easy times for HIV 
dmonton, the staff or for the work 
* alee Issues of stigma and discrimi- 
“nation, concems about our financial 
security, and an ever increasing work- 
load continue to burden us. These 
issues seem to be ongoing; however 
this report will focus on our successes 
during this past year. Details of these 
successes are contained in the reports 
of each of the staff but | want to high- 
light some of these. 

The services of HIV Edmonton are 
divided into two program compo- 
nents: Services to Individuals (support 
and counseling) and Communty 
Development (prevention program- 
ming). Each program area has had 
many successes this past year: 


Services to Individuals: The staff in this 
program has been Jason Watt, Denise 
Marcel and Mark Moberly. Our cur- 
rent counselors are Mark Moberly and 
Yvette Anderson. These two individu- 
als run the methadone program, pro- 
vide information and support to HIV+ 
individuals, their families and others 
concerned about their HIV risks. 


Methadone Clinic: despite the lack of 
funding, HIV Edmonton has main- 
tained a harm reduction methadone 
clinic which has served 30 high risk 
HIV/Hepatitis C individuals this past 
year. All of these individuals have 
reduced or stopped street drug use. 


Ongoing support services to HIV+ 
indivi 2 this year we provided ongo- 
ing services to more than 100 individu- 
als plus short term information or 
support to many many more (we 
recorded more than 550 contacts in the 
last six months) 

We provided student placements 
for seven students, primarily from vari- 
ous Grant MacEwan programs. HIV 
Edmonton is very deliberate in taking in 
students so as to provide them HIV 
information and training which they 
can then take forward into their careers 
in human services. Students always talk 
about the fantastic level of learning they 
experience with us. As well, in this 
manner we train our future employees. 

This year, a very welcome addition 
to the counseling group is thantolo- 
gist® Arlene Robinson. She started 
here as a student in practicum, has 
stayed on supporting both staff and 
clients as they grapple with death and 
dying issues. 

And much much more! 


Community Development: Community 
Development has three amazing full 


time staff - Iris Ward, Robert Smith 
and Deb Jakubec - who do the resource 
development, training, and community 
engagement work. Throughout the 
year we hire other project or part time 
Staff for specific initiatives. 

We maintained a strong partner- 
ship with Students International Health 
Association (SIHA). We train, support 
and sometimes hire the SIHA students 
who in turn do all youth HIV/AIDS pre- 


sentations. The SIHA youth develop = 
amazing skills and experience in 
HIV/AIDS work, which they then take 
forward into their professions. 

We did in excess of 30 different pre- 
sentations to a wide variety of groups to 
approximately 2500 individuals. 
Nonetheless, our presentations range 
from professional groups to high risk 
populations such as Aboriginal youth. 

We joined with AIDS Vancouver 
and other ASOs across the country in 
a three year prevention campaign 
directed at men who have sex with 
men. This is an important national 
campaign and HIV Edmonton is privi- 
leged to be one of the initial partners 
in developing new prevention initia- 
tives for a group experiencing increas- 
ing rates of HIV. 

Highlights of our work have 
included our partnership with Canadi- 
an Crossroads International and the 
Suriname AIDS organizations. This 
year, we had two interns and | was 
able to spend three months in Suri- 
name doing board development work 
with our partner organizations there. 

We undertook a new partnership 
with Canadian AIDS Treatment Infor- 
mation Exchange (CATIE) to increase 
and expand our treatment knowledge. 

Locally we participated in the 
Streetworks Council as Chair, contin- 
ued to provide a needle exchange in 
house and assisted this organization 
to develop a strategic plan. 

HIV Edmonton joined the Mayor's 
Drug Strategy (now the Edmonton 
Community Drug Strategy) and con- 
tinued to work with the provincial Non 
Prescription Needle Use Consortium. 

HIV Edmonton was a sponsor in 
Pride and managed the history display 
at city hall. 

We delivered several workshops to 
Alberta Corrections staff with a view 
to increasing their knowledge about 
HIV/AIDS, Hepatitis C and harm 
reduction. 

We continually work to expand 
harm reduction capacity by developing 
new materials. This year we have been 
working on a speech to be delivered to 
interested community groups so as to 
increase general public acceptance of 
harm reduction. 

We obtained a provincial human 
rights grant to enable us to do some 
human rights work with health institu- 
tions and Aboriginal populations. 

And much, much more! 


Some additional highlights from the 
year are: 


This year we celebrated Betty Hugo's 
retirement after 15 years of working at 
the AIDS Network/HIV Edmonton. 
Betty was known for her warmth and 
caring attitude; she was everyone's 
‘baba’ and took care of whomever 
came across her path. 

We did an amazing amount of 
media work, always trying to bring 
awareness and attention to HIV and 
AIDS issues. Doing this work has not 
necessarily benefited HIV Edmonton as 
our approach is seen as too assertive by 
our publicity shy provincial government. 

We successfully found a new 


home. In fact, we chose ‘Going Full 
Circle’ as our theme this year because 
after five years of having our offices 
downtown we are moving out of the 
inner city so that we can more appro- 
Priately serve the diverse groups affect- 
ed and infected by HIV. Not only are 
we moving out of downtown core but 
we are moving to our previous location 
on Jasper Avenue, which feels a bit like 
coming home. Our current building 
was sold during this past year necessi- 
tating an earlier move than anticipated. 
Financially, we showed a surplus 
this year which places us in a very 
secure position to manage our 
increased rent costs in our new home. 
And much much more! 


All that said however, without ques- 
tion, the most difficult work we do at 
HIV Edmonton is saying ‘no’. We have 
many requests for services, participa- 
tion in programs or groups and 
requests for presentations that we 
must decline. We rarely decline 
because the work isn’t important or 
necessary; we decline because of insuf- 
ficient staffing or other resources. Say- 
ing ‘no’ is the work that rips our souls 
because we understand all too clearly 
the lack or inaccurate information 
about HIV/AIDS; we understand that 
this misinformation contributes to sus- 
tained rates of infection and the stigma 
and discrimination which HIV+ people 
experience. Saying no also means we 
are criticized for the ‘inadequate’ work 
we do, HIV Edmonton has really excel- 
lent staff who work very hard, to the 
extent of burn out in some cases; we 
are working as fast as we can. We 
need community support and assis- 
tance to accomplish our tasks. 

Having an office in the inner city 
and working with injection drug users 
and others vulnerable to HIV/AIDS, 
means witnessing daily - discarded 
people who scramble for scraps wher- 
ever they can find them. The old furni- 
ture left at night in our garbage bin 
becomes the finery of the ‘nests’ 
behind our building. Our program 
supports — Ensure and bus tickets — 
becomes the days prizes when you can 
getthem. And then turns into another 
reason to say ‘no’ when we run out. 

In closing, | want to extend a very 
big thank you to our volunteers, partic- 
ularly our board members. Volunteers 
enable us to expand our work and par- 
ticipate in community in ways otherwise 
not possible. Without the very special 
volunteers on our board, our organiza- 
tion would not be able to sustain the 
difficult and dynamic work. This year 
the board undertook a policy review, 
helped with the search for a new build- 
ing and oversaw the implementation of 
the new strategic plan. My thanks to all 
those who contributed so much during 
this past year. Particular thanks to out- 
going board members Bernie Mod- 
rovsky, Chair; Diane Grice; and Lyle 
Watling, volunteer extraordinaire. 

HIV Edmonton would like to hon- 
our the memory of Dwayne Norris and 
acknowledge his significant contribu- 
tion to HIV/AIDS work in Edmonton 
and across Canada. 

* Thantology is the study of grief, death and dying. 


Building Public Awareness of Harm Reduction, 
Hepatitis C and Other Blood Bourne Pathogens (BBP) 


by Deborah Jakubec 


On behalf of the Non Prescription 
Needle Use (NPNU) Consortium, HIV 
Edmonton developed a public health 
awareness campaign to raise awareness 
around the concept of harm reduction 
related to injection drug use, Hepatitis 
Cand HIV. 


It is without question that the spread of 
Hepatitis C and other blood borne 
pathogens (BBPs) is an alarming reality 
across Canada and around the world. 
In Alberta, a review of statistics from 
Alberta Health and Wellness reveals 
that approximately 60% of HIV trans- 
mission in Northem Alberta is through 
injection drug use. Not surprisingly, 
many clients seen at the HIV Edmonton 
are co-infected with HCV and 
HIV/AIDS. 


The following projects were part of the 


Taking Care of Ourselves: A Seminar 
About HIV, AIDS, and Hepatitis 
Prevention in Prison 

The 4M Annual Corrections Conference 
was a full-day training workshop held 
November 30, 2004 with 24 
Corrections Services Officers. Several 
speakers with expertise in the areas of 
BBPs, harm reduction, Aboriginal pop- 
ulations, and front-line work with high- 
risk populations were invited to pre- 
sent. Topics included HIV, HBV and 
HCY, routine practices, post exposure 
prophylaxis, Aboriginal populations, 
methadone maintenance, and harm 
reduction. 


Harm Reduction Information Kit for 
Professionals Working with At-risk 
Populations 

The Kit was evaluated by Harm 
Reduction and AIDS service organiza- 
tions across Alberta and the data was 


compiled. Due to the short-term of the 
Health Canada grant the NPNU Public 
Awareness committee determined that 
the re-designing of the Kit could not be 
completed at this time. 


Harm Reduction 101 Brochure: Harm 
Reduction Saves Lives! 


Noting that most Albertans (92%) 
(AHW, 2003) do not know about the 
concepts or principles of harm reduc- 
tion, we developed and will distribute 
an introductory pamphlet for mass 
public distribution. The pamphlet con- 
tains information about harm reduc- 
tion, including examples of more 
accepted harm reduction programs 
such as “Keys Please” and “Safe 
Grads”; BBPs; why harm reduction is 
important; a personalized story about 
how a harm reduction program helped 
Jennifer; a section addressing the mis- 
conception that harm reduction con- 
dones drug use; and a contact list for 
harm reduction programs in Alberta. 
Over the long term, it is also hoped 
that this resource will help to increase 
community understanding and accep- 
tance of harm reduction strategies. 


Mainstreaming the Message: Creating 
Harm Reduction Messages for the 
General Public 

A harm reduction speech and power- 
point presentation were developed for 
the general public to inform the public 
and targeted community groups about 
the work of the NPNU Initiative, to 
articulate the need for harm reduction 
programs, to introduce the concepts 
and principles of harm reduction, to 
address myths and misconceptions 
about harm reduction and to provide 
an opportunity to discuss the issues in 
a safe forum. Any group wishing to 
have this presentation in their work- 
place or elsewhere, please contact 
Robert at 488-5742, ext. 230. 


Plan to participate in 
The 2005 HIV/AIDS Walk For Life 


on Sunday, Sept. 18, 2005 
at Edmonton City Hall 


Information on the Walk can be found at 


WAUK FOR URE 
MARCHEZ POUR LAVIE 


at 488-5742 


www.walkforiife.ca 


or contact the Edmonton's Walk Coordinator 


ext. 223 or events@hivedmonton.com 


To volunteer please call Janina at ext. 241 


WE ARE MOVING!!! 


On July 1st HIV Edmonton will close our 102 Street offices 
sy 4 and re-open on July 8th at 9:00 AM at 


Suite 300 
11456 Jasper Avenue 
Edmonton, Alberta, TSK 0M1 


All phone numbers and email addresses will remain the same 
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1.00 HIBALLS 
2.00 COLD SPRING LAGER 
UNTIL 11 PM 


the return of the classic... 


VT L711 111/1 A 
WEDNESDAYS 


in the Main Room 


RETROALTERNATIVEDANCE 


with DJ Jason LP 


down in the Victory Lounge 


; with DJ David Stone 
(panic) 21st CENTURY ELECTRO DISCO ROCK MASHUP 
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What have you sung for me lately? 


Sharon Jones’s 
blazing old-school 
funk won't stay~ ~ 
“underground” 
much longer 


By PAUL MATWYCHUK 


e first track I ever heard by 
Joe Jones and the Dap-Kings 
was their boilingly funky version 

of “What Have You Done for Me 
Lately?” An MP3 had been posted on 
a music weblog devoted to classic 
soul, R&B and funk tracks from the 
60s and '70s, and there was nothing 
about the song to make me suspect 
that it hadn’t been recorded 30 or 40 
years ago. What was I supposed to 
think? The tight horn section, the 
loose-limbed guitar, the gritty pro- 
duction values, Jones’s blistering, 
powerhouse voice—I mean, no one’s 
even attempted to record this kind of 
snappy, old-school funk since the 
glory days of Lyn Collins, Marva 


Whitney and James Brown and the 
Furious Flames. “Huh,” I thought to 
myself. “I never knew that was actu- 
ally an old funk hit. always. 
thought Janet Jackson was the first 
to record that song.” 

It took me a while to figure out 
that Sharon Jones and the Dap-Kings 
were actually a contemporary act— 
an honest-to-God, nine-member, 
working funk group who’ve been 


E\FUNK 


touring the country with their high- 
energy live show, recording two 
albums’ worth of material for the 
small Brooklyn-based Daptone label 
and generally behaving as if the last 
40 years of musical history never 
happened. But they’re not a novelty 
act—their cover of “What Have You 
Done for Me Lately?” may have 
helped put them on the map and 
their latest Daptone disc, Naturally, 
may contain a funked-up version of 
Woody Guthrie’s “This Land Is Your 
Land,” but the Dap-Kings rely first 


and foremost on original material, 
from dancefloor scorchers like “Your 
Thing Is a Drag” to torchy ballads 
like-“Stranded in Your Love:”-And 
the band’s fantastic musicianship 
and their authentic, unironic 
sound—no electronics, all songs 
recorded live off the floor—have 
quickly made them bloggers’ 
favourites and darlings of the so- 
called “underground” soul scene. 

“T don’t know why they call it 
‘the underground,’” says Jones over 
the phone from Orangeburg, South 
Carolina during a break in her cur- 
rent tour. “It don’t make sense to 
me—there’s nothing ‘under’ about 
what we're doing. We’re not like 
these young rappers who come out 
cursing and talking about killing 
cops and raping people and beating 
up on them. You know, if MTV or 
Motown or someone picked us up, | 
think we’d be heard. But we don’t 
want anyone controlling what we're 
doing, because we're doing what we 
want to do. You get involved with 
someone else, soon they’re going to 
be telling you they want dancers on 
the stage or ‘Sharon, we think you 
should dress like this.’ I don’t need 
that.” 


ACTUALLY, | GET THE FEELING that 
at this point in her life, you order 
Sharon Jones around at your peril. In 
the late ‘80s, she even spent a couple 
of years working as a correctional 
officer at Riker’s Island in New 
York—all 4’11” of her. “You can’t be 
afraid,” she says. “You've gotta 
remember: you can’t let the inmates 
intimidate you, But I’ve always been 
good around people, and if you’ve 
seen me perform, you'll know what | 
mean. I like the stage to be low— 
that way, I can pull people onstage, | 
can react to the crowd all the way. 
It’s all about reacting to the crowd. 
I'll be onstage sometimes for two 
hours and never realize it. We'll be 
told to keep it to an hour and a 
half—but, man, I can’t remember 
when I've ever done an hour-and-a- 
half show.” 
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48 years ago in Augusta, Geor- 

mes Brown’s hometown), 
‘got her first taste of performing 
age of five, playing an angel in 
rch pageant and singing “Silent 
." She sang and played organ 
| the church choir, but in her 
spare time she'd also mess around in 
her backyard, imitating the Supremes 
with her older sister and practising 
James Brown dance moves with her 
brother. She started to earn money 
performing at weddings, and got her 
first taste of the big time after join- 
ing a neighbourhood funk combo 
called Deja Vu that landed gigs open- 
ing for acts like the Brass Construc- 
tion, Peaches and Herb and the 
Drifters. 


THAT GROUP DISBANDED before 
they got to be headliners themselves, 
but Jones eventually came to the 
attention of Daptone co-founder 
Gabriel Roth when she came in to do 
backing vocals for a record he was 
making with Lee Fields. Knowing a 
good thing when he saw one, Roth 


soon hooked her up with a bunch of 
young musicians (some of them 
members of Jazz City favourites 
Antibalas) with a taste for chicken- 
scratch guitar and James Brown 
thythms. Jones meshed perfectly 
with them—especially with pianist, 
bassist, vibraphonist and songwriter 
Bosco Mann, who wound up writing 
and arranging all the material on 
Naturally. 

“We were meant to be,” Jones 
says. “We're almost like Ashford and 
Simpson—it's like he’s writing just for 
me. A lot of the songs on the album 
came out of a lot of the personal 
changes he knew I was going through 
while we were making it. We'd be 
talking about our personal lives and 
he'd come up with a song. Like ‘My 
Man Is a Mean Man’—He lifts me up 
to the sky and watches me fall to the 
ground. He calls me when he needs 
me and then leaves me when I’m 
down.’ Bosco said I should write that 
song, but it’s a good thing he did, 
because if I’d written it, it would’ve 
come out too dark.” 


Heineken 


Right now, there don’t seem to 
be too many dark thoughts clouding 
Jones's mind. What has the world 
done for her lately? Plenty: she land- 
ed her first network TV appearance 
back in January on Late Night With 
Conan O'Brien, her album is selling 
briskly and just last week a writer for 
Salon suggested that Jones and the 
Dap-Kings would have been a much 
more exciting and worthy addition 
to the lineup of the upcoming Live 8 
benefit concert than, Say, Rob 
Thomas or Bon Jovi. At 48, Jones is 
on top of her game. “My voice might 
have had more octaves when | was 
in my 20s,” she says, “but now I'm 
mature enough to know where | am 
in life and what I want out of it. | 
just walk out onstage and feel I’ve 
got a lot of confidence. You know 
what it is? God gave me something. 
I've got a gift, and now it’s time for 
my gift to shine.” © 


SHARON JONES 
AND THE DAP-KINGS 
With guests * New City * Mon, June 27 
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Something to shout about 
about about about 


Shout Out Out Out Out « Freema- 
sons’ Hall « Sat, Jun 25 (all ages) 
Shout Out Out Out Out are on a roll. 
On the heels of an extremely positive 
showing at the North by Northeast 
music festival in Toronto, the six-piece 


Shout Out Out Out Out 


» shee 


SharePoint 


Services 


www.alentus.com/hosting/sharepointasp 


is set to finally unleash their debut EP, 
the release of which had been delayed 
while waiting for a track to arrive from 
Germany, where Berlin-based Canadi- 
an ex-pat DJ Mocky was remixing one 
of their songs. 

That Shout Out Out Out Out has 
been able to achieve all this in such a 
short period of time (the band has 
been together for scarcely a year) is all 
the more impressive considering the 
busy schedules its members maintain: 
Shout Out's Lyle Bell and Rob Hoffard 
play in local stomp-rock duo Whitey 
Houston, and band members Nik 
Kozub and Jason Troock also run 
Edmonton label NRMLS WLCM 
RCRDS, which is home to Shout Out 
and the Floor. And yet frontman 
Kozub, who also runs his own record- 
ing studio, reports that so far Shout 
Out has been able to strike a balance. 
“It’s no harder than it ever is, really,” 


he explains. “I’ve always been really 
busy with more than one band going 
and with the studio and everything, 
and everyone else is in the same boat, 
but it’s been okay.” 

That the group all managed to 
find time to head off together to 
Toronto for NXNE is a small miracle in 
itself, but they had a feeling the 
national exposure would benefit their 
cause, and by all indications Shout 
Out Out Out Out made quite an 
impression on the fans, industry folk 
and journalists at this year’s festival. 
“We had a really good show out 
there—lots of people came and we 
got some great press,” Kozub enthus- 
es. “| think Edmonton’s starting to get 
a pretty good reputation in Toronto 
now,” he says, mentioning positive 
showings by both Whitey Houston 
and the Floor at NXNE as signs the 
tide has started to turn. “The quality 
of acts is now good enough here that 
we don’t have anything to be embar- 
rassed about. But everyone else has 
got to catch on.” (RM) 


The existence of his Bane 


Bane * With Evergreen Terrace, 
Verse, Cursed and Run With the 
Hunted ¢ Powerplant ¢ Thu, june 
23-(7:30pm; ali ages) With count- 
less bands eager to cash in on punk 
and hardcore’s current popularity, it’s 
refreshing to know there are still bands 
like Bane who care more about the 
message than the money. 

Formed in Boston over 10 years 
ago, Bane was born during a time 
when hardcore was still a dirty word in 
the eyes of the mainstream and had 
more in common with punk’s anti- 
establishment views than metal’s tech- 
nical prowess. “[Hardcore] was still 
firmly rooted in the old punk bands,” 
says singer Aaron Bedard. “And those 
are definitely the bands that turned 
me on to this style of music: Minor 
Threat, 7 Seconds, Uniform Choice, 
MDC and all those great old bands. | 
definitely feel that | brought that atti- 
tude to Bane. | was never into the 
more modern technical stuff that was 


ne brings 
unity, nonviolence 
even though the 
into dozens of dif- 
ard feels it’s this 
hat still gives the 
f community. “For 
“it’s such a big part of 
have something to 
aw lines in the sand that will 
to make a decision, that will 
to assess who they are and 


not always an easy message 
, and he still sees kids divid- 
ing themselves up along tribal lines 
and focusing on their differences 
instead of working together. “A lot of 
the younger kids like to just cling to 
one thing and claim it to be their own 
and they draw little defensive lines 
around themselves,” he says. “I think 
that comes from being young and not 
aving the patience to have exposed 
themselves to other things. | think as 
you get older, you turn your mind 
‘onto different styles of music and 
don’t worry so much about being this 
kinda kid or that kinda kid or whatever 
the fuck you felt so secure in when you 
ere young.” 

And by teaming up with a diverse 
selection of bands, Bane hopes to 
break down some of those artificial 
divisions in the scene. “We definitely 
wanted to have a tour where we 
would force the kids to deal with dif- 
ferent styles of music,” says Bedard. “It 

asn’t going to be the same thing 
pounded into your head five times 
with the same messages and the same 
energy. For us, it’s always been real 
important to try and have kids keep an 
open mind about what they consider 
to be punk rock or hardcore.” (PD) 


Go towards the Starlite 


New Music Thursdays kickoff « 
ith the Skiffles, Some Won Spit 
nd the Dark Sand ° Starlite 
Room * Thu, June 30 In an effort to 
open its massive stage and stellar 


Phil duperron 


Combichrist * New City « Sat, hana 18 © reVUE Suraurded bya thick cloud of 
smoke, Combichrist frontman Andy LaPlegua prowled the stage like a caged animal, 
his face streaked in red and black makeup. While his mask-wearing accomplice threw 


down a 


shroud of heavy, dirgelike electronic beats LaPlegua was free to wield his 


microphone like a weapon, spewing out a sinister brew of songs about serial killers 
and torture. Dark and menacing, the throngs of leather- and PVC-clad goth-rockers 
ate it up like so much freshly spilled blood. The entire spectacle was a welcome 
change from the usual assortment of guitar-driven rock and proves once again what a 
diverse and thriving music scene our city enjoys. (PD) 


sound system to a wider audience, the 
Starlite Room is launching New Music 
Thursdays with a kickoff party featur- 
ing three up-and-coming local acts. 
“We want to make the big room more 
accessible for smaller bands,” says 
organizer Eli Klein, adding that the 
club plans to bring in touring acts on a 
semi-regular basis throughout the 
summer as well. By shutting off the 
back of the huge room and keeping 
admission prices down (this show will 
cost only $6, or $4 with a flyer) 
younger and less well-known acts can 
take advantage of a venue normally 
reserved for more established bands. 
One band happy for the opportu- 
nity are the Skiffles. Although the rock 
trio only got together under the name 


recently, bassist Blake Mayan and 
singer/guitarist Cassidy Lumsden have 
been working together for nearly five 
years. The Skiffles have done well in a 
few local battle-of-the-bands competi- 
tions, securing enough cash to record 
a demo this summer and gaining 
some local credibility. “It’s getting us 
gigs, hopefully,” says Mayan. While 
many young bands build their sound 
around an easily described genre or 
fancy buzzwords, the Skiffles are steer- 
ing clear of any limiting definitions. 
“That's ridiculous—don’t define any- 
thing. Just let it be as it is and let peo- 
ple make up their own minds,” Mayan 
says. “We didn’t really decide what we 
wanted to sound like; there’s a little bit 
of everything in there, | guess.” (PD) 
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| 
LIVE MUSIC 


ATLANTIC TRAP AND GILL 
Jimmy Whiffen 
BACKDRAUGHT PUB Open 
stage 


BACKSTAGE TAP AND 
GRILL FN’ It, Azmatiks; 
9pm; $2 

BLUE CHAIR CAFE Alexia 


Melnychuk (singer/ 
songwriter); 7pm 


CEILI'S Screech; 9pm 


CHRISTOPHER'S PARTY 
PUB Open stage hosted by 
Alberta Crude; 6-10pm 


DUSTER’S PUB Jam hosted 
by Brian Petch 


GRINDER Open stage 
hosted by Audrey Lidster; 9- 
12pm 


J AND R BAR AND GRILL 
Open stage with The Poster 
Boys (pop/rock/blues); 
8:30pm-12:30am 

NEW CITY LIKWID 


LOUNGE Amon Tobin, 
guests 


POWER PLANT Evergreen 
Terrace, Verse, Cursed, Run 
with the Hunted; 6:30pm 
(door), 7:30pm (show); all 
ages licensed event; $12 
(adv)/$15 (door); tickets 
available at Blackbyrd, Listen, 
Megatunes 


RED'S Sweatshop Union, 
Pocket Dwellers, Non-Status, 
Roll'n; all ages/licensed 
show; 7pm 


SIDETRACK CAFE Po Girl, 
Bocephus King, Geoff Berner; 
9pm; $10 (door) 


URBAN LOUNGE lverdale, 
guests; $5 


VICTORY LOUNGE 
Electrotech 


CLASSICAL 
a eee 


ROYAL ALBERTA MUSEUM 
THEATRE One World, Many 
Voices: Edmonton Vocal 
Minority featuring The 
Derivative Duo; Bpm; 
$15/510 (low income); 
tickets available at TIX on the 
Square, Earth’s General 
Store, The Front Page 


DUS 


ARMOURY Vintage 
Thursdays: retro rock, dance 
and old school hip hop 


BACKROOM VODKA BAR 
Animation Station: trip hop, 
drum ‘n’ bass with MC 

Deadly, Gundam, Dale Force 


BILLY BOB'S LOUNGE 
Escapack Entertainment 


BLACK DOG FREEHOUSE 
Thump: intronica with the 
DDK Soundsystem 


BUDDY’S NIGHTCLUB 

D] Squiggles 

ESCAPE ULTRA LOUNGE 

Thursday Ladies Night: Top 
40, R&B, retro with Urban 

Metropolis 


FILTHY MCNASTY’'S Punk 
Rock Bingo with D} S.W.A.G 


GAS PUMP Ladies Nite: Top 
40/dance with Dj Christian 


GUILTY MARTINI Urban 
Substance Thursdays: urban 


vueweekiy €> 


with Urban Substance Sound 


Crew, Invinceable, Spincycle, 
J-Money, Shortround, Echo; 
no minors 


KAS BAR Urban House: with 
D] Mark Stevens; 9pm 


NEW CITY LIKWID 
LOUNGE Rub-a-Dub: with 
Jebus and Anarchy Adam 


OVERTIME BOILER AND 
TAPROOM SOUTH Retro to 
New: classic rock, R&B, 
urban and dance with Dj 
Mikee; 9pm-2am; no cover 


RED STAR Underground Hip 
Hop Night: with DJ Mumps, 
Dj Dusty Kratez, DJ Nato 


THE ROOST Rotating shows: 
Sticky’s open stage and the 
Weakest Link game with D} 
Jazzy second and last 
Thursday; $1 (member)/$4 
(non-member) 


SAPPHIRE RESTAURANT 
AND LOUNGE Funkdafied 
Thursday: funk with DJ 
Leanne Fong 


SAVOY Funk and downtem- 
po with Ben Jamin 


STOLLI'S ON WHYTE Top 
40 dance, R&B 


VICTORY LOUNGE NRMLS 
WLCM Thursdays: electro, 
disco-punk, hip hop with DJ 
Nik7 and guests 


WUNDERBAR Up and Down 
Thursdays: With DJs Loopin’ 
the 3rd, Big Slice 


FRI 


LIVE MUSIC 
aa 


AIRWAYS COUNTRY INN 
Patsy Amico and Brian Gregg 
(roots) 


ATLANTIC TRAP AND GILL 
Jimmy Whiffen 


BELLA BEANS COFFEE 
CAFE Acoustic open stage; 
7:30-10pm 


CASINO EDMONTON Rule 
of Nines (pop/rock) 


CASINO YELLOWHEAD 
Madison Drive (pop/country) 


CEILI'S The Kick It Bros; 
9pm. 


CHURCHILL SQUARE lan 
Birse; 10pm 


FOUR ROOMS Toque; $5, 
9pm 


GAZEBO PARK Luluk 
Purwanto and The 
Helsdingen Trio; Spm and 
6:30pm; free 


J.J.S PUB 1.D.K (rock) 


JEFFREYS CAFE AND WINE 
BAR Gordie Matthews 
(blues); $7 


MACLAB THEATRE Dave 
Holland Quintet, Wayne 
Feschuk; 7pm (door), 
7:30pm (show); $43; tickets 
available at Citadel Theatre 
box office 


NEWCASTLE PUB Hidden 
Faces (classic rock/top 40) 


NORTH COUNTRY FAIR 
Scott Wicken, The 
Guaranteed, Shane 
Ghostkeeper, Lovertine, 
Three Dead Trolls in a 
Baggie, Bocephus King, The 
Swiftys and more; $75 (adult 
pass)/$50 (youth pass, 13- 
17yrs)/free (under 12/over 
65); tickets available at 
Blackbyrd, Earth’s General 
Store (tickets not available at 
gated; Sundays free 


PEPPER'S Connor's Road 


QUEEN ALEXANDRA HALL 
Rob Heath (CD release 
party); 8pm; $12 (adv)/$15 
(door); available at TIX on 
the Square, door 


RED'S Hells Bells (tribute to 


| AC/DC); 7pm 
RENDEZVOUS Time Is The 


Enemy, Mervyn Albin, 
Thousand Year Plan 


| ROSEBOWL Wafer Thin 
Mint; 9pm 


| 
| SHARK TANK Perfect Blue, 
Rolodex, Thanos, Langley, 
Waiting for Daybreak; 7pm 
(door), 7:30pm (show); $7 
(member)/$8 (non-member) 
SIDETRACK CAFE The New 
Meanies (CD release party), 
Red Shag Carpet; 9pm; $10 
(door) 

STANDARD In Essence 


URBAN LOUNGE Mourning 
Wood; $5 


UNION HALL Wide Mouth 
Mason; 8pm (door); $10; 
tickets available at 
TicketMaster, Union Hall 


VICTORY LOUNGE 
Stillframe, Change 
Methodical, Everett 


WHISTLESTOP LOUNGE 
The Big Jim Trio 


YARDBIRD SUITE Matthias 
Lupri Group; 8pm (door), 
9pm (show); $24; tickets 
available at TicketMaster 


DUS 


ARMOURY Fishbone Fridays: 
Top 40 downstairs/retro 80 
| upstairs 


BILLY BOB’S LOUNGE 
Escapack Entertainment 


BOOTS Retro Disco: retro 
| dance 


BUDDY’S NIGHTCLUB 
Dance party with Dj Alvaro 


| CALIENTE Funktion Fridays: 
urban with Dj Invinceable; 
10pm (door); no minors 


| ESCAPE ULTRA LOUNGE 
| With Urban Metropolis 


GAS PUMP Top 40/dance 
with DJ Christian 


HALO Mod Club: ‘60s with 
Dj Blue Jay, DJ Trav VD; $5 


IRON HORSE Urban dance 
party 

NEW CITY LIKWID 
LOUNGE Your Weekly AA 
Meeting: with Jebus and 
Adam 


NEW CITY SUBURBS 

Trasheteria: Punk, classics, 

electro, new with DJ Texas 

Chainsaw Mascara and New 

| City Crue 

| ONE ON WHYTE Retro, top 
40, R&B with D} Crownroyal 


OVERTIME BOILER AND 
TAPROOM SOUTH Fetro to 
New: classic rock, R&B, 
urban and dance with DJ 
Mikee; 9pm-2am; no cover 


THE ROOST Upstairs: Euro 
Blitz: best new European 
music with D) Outtawak 
Downstalrs: Dj jazzy; $4 
(member)/$6 (non-member) 


| RUM JUNGLE Peoples Dj 
| Spinning 


SAPPHIRE RESTAURANT 
AND LOUNGE Deep House: 

-with Friday resident Dj Luke 
Morrison 


| SAVOY DJ Busy 8; no cover 


SPORTSWORLD INLINE 
AND ROLLER DISCO Top 
40 request, mix of retro and 
disco; 7pm-12am 


STANDARD All New Q107 
Fridays: hosted by Harman B 
and D} Kwake, live to air 


STONEHOUSE PUB Top 40 
with DJ Tysin 


VICTORY LOUNGE 
Vindictive Metal Fridays: 
hosted by The Vindictive 
Bastard and quests 


| WUNDERBAR Sergio 


| Georgini’s Friday Wind 
Down: With Dj Calibar 


SAT 


LIVE MUSIC 
7 


ALLEGRO ITALIAN 
KITCHEN Terry Jorden (jazz 
piano); 7-10pm 


ATLANTIC TRAP AND GILL 
Jimmy Whiffen 


BLACK DOG FREEHOUSE jon 
Crocker 


BLUE CHAIR CAFE The Fates; 
9pm; $10 (adv) 


CASINO EDMONTON Rule of 
Nines (pop/rock) 


CASINO YELLOWHEAD 
Madison Drive (pop/country) 


CATALYST THEATRE Andrew 
Glover Quartet; 6:30pm 
(door), 7pm (show); $15 


DRUID (JASPER AVENUE) 
The Shuffiehound with 
"Uptown" Freddy Brown 
(blues/roots); 4-7pm 


ESCAPE ULTRA LOUNGE 
Jully Black, Gary Beals 


FOUR ROOMS Mobius; $5, 
9pm 


GAZEBO PARK Luluk 
Purwanto and The Helsdingen 
Trio; Spm and 6:30pm; free 


JJ.'S PUB I.D.K (rock) 


JEFFREYS CAFE AND WINE 
BAR Wr. Lucky (blues); 8- 
11pm; $7 


NEWCASTLE PUB Hidden 
Faces (classic rock/top 40) 


NORTH COUNTRY FAIR Back 
Porch Swing, Geoff Berner, 
Three Dead Trolls in a Baggie, 
Mary Rankin, Allen Dobb, 
Leigh Friesen, Screwtape Lewis, 
and more; $75 (adult 
pass)/$50 (youth pass, 13- 
17yrs)/free (under 12/over 65); 
tickets available at Blackbyrd, 
Earth’s General Store (tickets 
not available at gated; Sundays 
free 


PEPPER'S Connor's Road 


RENDEZVOUS Dead Ring, A 
Fistful of Nice 


RICE THEATRE Sea of Sound: 
BEAMS featuring Anna Friz, La 
Vida Secreta de la Radia, Don 
Ross and Dave Clarke, Laurie 
Radford, Mark Hannesson, 
Wayne Defehr, Mark 
Nevenberg, Clinker; 7pm; $10; 
tickets available at TIX on the 
Square 

SIDETRACK CAFE The 
Superband; 9pm; $10 
(adv)/$12 (door) 

TAPHOUSE Time is the 
Enemy; 9:30pm; $2 

URBAN LOUNGE Mourning 
Wood; $5 

VICTORY LOUNGE Sneak 
Thief 


WHISTLESTOP LOUNGE The 
Big Jim Trio 


YARDBIRD SUITE Nancy 
Walker Quartet; 8pm (door), 
9pm (show); $24; tickets 
available at TicketMaster 


DUS 


BILLY BOB'S LOUNGE Dj 
Escapade Entertainment 


BOOTS Flashback Saturdays: 
retro dance, house with 
Derrick 


BUDDY’S NIGHTCLUB D) 
Arrowchaser 


DECADANCE Static: house 
with Lo and Tomek 


ESCAPE ULTRA LOUNGE 
Urban Metropolis 


GAS PUMP Top 40/dance 
with DJ Christian 


GUILTY MARTINI Supreme 


Saturdays: urban with 
Invinceable, Big Sun, Dj Gar, 
9pm (door); no minors 


HALO Those Who Know 
house with D) Jr. Brown, 
Winston Roberts, Remo; no 
cover 


IRON HORSE Urban dan 
party - 

NEW CITY LIKWID Lounc; 
Ass Shakin’ Funk: with Coo! 
Curt and guests 


NEW CITY SUBURBS 
Punk/alt/pop/dance with Bi, 
Jay and Nikrofeelya 


ONE ON WHYTE Music 4 7; 
Masses: retro, top 40, R&B 
with Dj Crownroyal 


OVERTIME BOILER AND 
TAPROOM SOUTH Retro to 
New: classic rock, R&B, urbay 
and dance with D) Mikee 
9pm-2am; no cover 

RED STAR Indie rock, hip 
hop, rock, Brit pop with s 
Master F 

THE ROOST Upstairs: 
Monthly theme parties, new 
music with D] Jazzy 
Downstairs: Retro music with 
D) Dan and Mike; $4 (mem- 
ber)/$6 (non-member) 
RUM JUNGLE Rum Junale leq 
endary Saturdays: hip hop, olc 
school and R&B 

SAPPHIRE RESTAURANT 
AND LOUNGE Unique house 
beats with Saturday resident ( 
Tripswitch 

SECRETS D) Saturday with 0) 
(Naughty) 

SPORTSWORLD INLINE AND 
ROLLER DISCO Top 40 
request, mix of retro and 
disco; 7pm-12am 
STANDARD Live to Air 96x 


STONEHOUSE PUB Top 40 
with DJ Tysin 

VICTORY LOUNGE USA v 
UK/Hiphop vs. House: with Dj 
Jason LP; 8pm 
WUNDERBAR Soundcheck 


Saturdays: With Dj Shumbs 
and guest 


§ 
LIVE MUSIC 


BLACK DOG FREEHOUSE 
ReClaim Sundays: Funky \22 
hosted by Rubim de Toledo 
and guests; 9pm; no cover 
BLIND PIG PUB AND GR. 
Carmen’s Sunday live 
CARGO AND JAMES TEA 
SHOPPE Open stage with 600 
Robichaud; 7-10pm 
CATALYST THEATRE Modo 
Trio; 6:30pm (door), 7p™ 
(show); $15 

CHURCHILL SQUARE BC)" 
featuring John Armstrons. 
Clinker, Condoleezza Rice 
Paddies, Jay Linnd; 8:45p™" 
free 


FOUR ROOMS Mobius; 5° 
Spm 

IL PORTICO Chery! Fisher. 
Allison and friends; 6p™ 
(dinner), 8pm (show) 


free 

O'BYRNE’S joe Bird's In | 
9:30pm 

RED'S Kincaide 
ROSEBOWL jam with the 
Swampflowers; 10pm 


amt 


JUNE 23-29, 2005 


ep with Remo and 


~ he 


RUM JUNGLE Service Industry 
Night 

SAVOY French pop mixed 
with Deja D) 


sToLu's ‘ON WHYTE House 
Arrest Sundays: With Johnny 
Dangerous, Andy Inertia 
VICTORY reece ree 
Sundays: punk rock, hip ho; 
with ‘Stpped ice ai 
'WUNDERBAR A mere i of 
Shakin’ Sundays: rockabilly, 
psychobilly 


MON 
LIVE MUSIC 


CHURCHILL SQUARE 
Mcdades Quartet; 12pm; free 


FOUR ROOMS Bob Tildesley 
Trio; $5, 9pm 

HONEST MUR’S BAR AND 

GRILL Open stage/jam every 


ow); $15 
available at TIX 


SIDETRACK CAFE Open 
stage Mondays, hosted by Ben 
Spencer; 9pm; no cover 
TAPHOUSE Monday Live: 
with Big Tickle; 8:30-11:30pm; 
no cover 
VARSCONA THEATRE Tin 
‘Naked Band; 7:30pm (door), 
8pm (show); $10 
YARDBIRD SUITE Littlebirds, 
7:30-8:30pm; Jazzworks 

inces, Ipm-1 2am; free 


DUS 


BLACK DOG FREEHOUSE Dj 
Pennytentiary 

BUDDY’S NIGHTCLUB Ashley 
Love and D) Alvaro 


FILTHY McNASTY’S Metal 
Mondays: with D] SW.A.G. 


GUILTY MARTINI Urban 
Substance Thursdays: with 
Urban Substance Sound Crew, 
Invinceable, J-Money, 
Shortround, Echo 


NEW CITY LIKWID LOUNGE 
Dj} Dusty Grooves 


O'BYRNE'S Hip Mondays: 
industry night with D) 
Finnegan, live music 
STOLLI'S ON WHYTE Manic 
Monday: old skool R&B, hip 
hop with Harman B and D) 
Kwake 


VICTORY LOUNGE iPod 
Mondays: be your own DJ, 
bring your iPod 
WUNDERBAR Rod Torklesons 


Armada: Rock and Roll with, 
Herman Menderchuck 


AIRWAYS COUNTRY INN 
2120 Sparrow Dr, Nisku, 955- 
5581 


ALLEGRO ITALIAN KITCHEN 
100T1-109 St, 424-6644 


ARMOURY 10310-85 Ave, 
702-1800 


ATLANTIC TRAP AND GILL 
7704-104 St, 432-4611 


BACKDRAUGHT PUB 8307-99 
‘St, 430-9200 


BACKROOM VODKA BAR 
10324A-82 Ave, upstairs, 436- 
AaB 


BACKSTAGE TAP AND GRILL 
12536-137 Ave, 457-5483 


BELLA BEANS COFFEE CAFE 
13236-118 Ave, 454-2211 


BELLY BOB'S LOUNGE 
‘Continental Inn, 16625 Stony 
Plain Road, 484-7751 


BILLY BUDD'S LOUNGE 9839- 
63 Ave, 438-1148 


BLACK DOG FREEHOUSE 
10425-82 Ave, 439-1082 


‘SLIND PIG PUB AND GRILL 
32 St. Anne St, St. Albert, 418- 
6332 


GLUES ON WHYTE 10329-82 
Ave, 439-5058 


BOOTS 10242-106 St, 423- 
S014 

SUDDY’S NIGHTCLUB 
117258 jasper Ave, 488-6636 
‘CALIENTE 10815 Jasper Ave, 
425-0850 


CARGO AND JAMES TEA 
SHOPPE 10634-82 Ave, 433- 


CASINO (EDMONTON) 7055 
Argyll Rd, 463-9467 


‘CASINO (YELLOWHEAD) 
12464-153 St, 463-9467 


(CATALYST THEATRE 8529 
Gateway Blvd 


CEILI’S 10338-109 St, 426- 
5555 


CHRISTOPHER'S PARTY PUB 
2021 Millbourne Rd, West, 462- 
6565 


CHURCHILL SQUARE 
Downtown Edmonton 


DECADANCE 10018-105 St, 
990-1792 


DRUID (jasper Avenue) 
11606 Jasper Ave, 454-9928 


DRUID (South) 2940 Calgary 
Trail, 465-6800 


DUSTER'S PUB 6402-118 Ave, 
ATA-SSS4 


ESCAPE ULTRA LOUNGE 
WEM, 489-1330 


FILTHY McNASTY’S 10511-82 
Ave, 432-5224 


FIRST CITY SPORTS LOUNGE 
10136-100 St, 428-3399 


FOUR ROOMS Edmonton 
Centre, 102 Ave, 426-4767 


FOX 10125-109 St, 990-0680 


GAS PUMP 10166-114 St, 
488-4841 


GAZEBO PARK Old Strathcona 


GRINDER 10957-124 St, 453- 
1709 


GUILTY MARTINI 10338-81 
Ave, 433-7183 


HALO 10538 Jasper Ave, 423- 


| 
| 
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TUE 


LIVE MUSIC 


BLIND PIG PUB AND GRILL 
Open stage with Mark Ammar 
CATALYST THEATRE Bob 
Tildesley Quartet; 6;30pm 
(door), 7pm (show); $15 
CATALYST THEATRE Small 
Group Sessions, 10am- 
12:30pm and 4:15-5:30pm 
CHURCHILL SQUARE Steve 
Hoy Quartet; 12pm; free 
DRUID GASPER AVENUE) 
Open stage with Chris 
Wynters and guest 

FOUR ROOMS Ken Hoffman 
Trio; $5, 9pm 

LEGENDS PUB Open jam 
hosted by Gary Thomas 


MACLAB THEATRE Tommy 
Banks Quartet featuring P} 
Perry; 7pm (door), 7:30pm 
(show); $33; tickets available 
at Citadel Theatre box office 


O'BYRNE'S Celtic night with 
Shannon Johnson and friends; 
9:30pm 

PEPPERS Bluesday: Tim Lee 
and guests host accoustic and 
interactive blues in patio tent; 
Spm 

RED’S Rock for Rover 
Extravaganza: Heathyr Black, 
Calling All Crimson, Shadows 
Ignite; all ages event; $10 
(adv)/$15 (door) 
SIDETRACK CAFE Horace X, 
Foremost; 8pm; $10 (door) 


URBAN LOUNGE Salsa and 
the City; 9pm; Salsa dance 
lessons 8pm; $5 (door) 
YARDBIRD SUITE Festival 
Jam Session: Hosted By 
Charlie Austin/Dino Dominelli; 
8pm (door), 9pm (show); free 
VARDBIRD SUITE Small 
Group Sessions, 10am- 
12:30pm; Workshop Artistic 
Performance, 1:30-2:30pm; 
Improv Workshop, 3-4pm; 
Small Group Sessions, 4:15- 


5:30pm 
DUS 


BLACK DOG FREEHOUSE 


HALO 


HONEST MUR’S BAR AND 
GRILL 8937-82 Ave, 463-6397 


HL PORTICO 10012-107 St, 
487-4844 


IRON HORSE 8101 Gateway 
Blvd, 438-1907 


J.'S PUB 13160-118 Ave, 489- 
7462 


J AND R BAR 4003-106 St, 
436-4403 


JEFFREY’S CAFE AND WINE 
BAR 9640-142 St, 451-8890 


KAS BAR 10444-82 Ave, 433- 
6768 


L.B.'S PUB 111-23 Akins Dr, St 
Albert, 460-9100 


LEGENDS PUB 6104-172 St, 
481-2786 


MACLAB THEATRE Citadel, 
9B28-101A Ave, 425-1820 


NEWCASTLE PUB 6108-90 
Ave, 490-1999 


NEW CITY LIKWID LOUNGE 
10081 Jasper Ave, 413-4578 


NEW CITY SUBURBS 10081 
Jasper Ave, downstairs, 413- 
4578 


NORTH COUNTRY FAIR 
LSLNCCA Land, Driftpile, 780- 
776-221S/988-3258 


O'BYRNE’S 10616-82 Ave, 
414-6766 


ONE ON WHYTE 10544-82 
Ave, 437-7699 


OVERTIME BOILER AND 
TAPROOM SOUTH Whitermud 
Crossing, 106 St, 485-1717 


PEPPERS Westmount Centre, 


| 
| 
| 
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Viva: with DJ Sean 


BUDDY’S NIGHTCLUB Top 
40 with D} Stephan 
Tue Bashment 
fuesdays: reggae with Bomb 
Squad, Q.B, Chrome Nine, 
Southside Sound, open mic; 
11pm; no minors 
FILTHY McNASTY’S Twisted 
Trivia with DJ Whit-Ford 


NEW CITY SUBURBS Bingo 
with D] Dildozer and MC 
Fistinyourface 

NEW CITY LOUNGE 
Dominion with Dj Sctot and 
goth-metal quests 

THE ROOST Flamingo Bingo; 
with D] Janny; 8-midnight; $1 
(member)/$¥ (non-member) 
SAPPHIRE RESTAURANT 
AND LOUNGE Tapa Tuesday: 
popular house beats with Dj 
Kevin Wong 

VICTORY LOUNGE 
Liberation Tuesdays: emo, 
hardcore, punkrock, scream- 
core, classics and more with 
DJs Leithal and Liam Harvey 
Oswald 

WUNDERBAR Tuesday Night 
Shakedown: Featuring Hug 
Patrol 


LIVE MUSIC 


ATLANTIC TRAP AND GILL 
Open mic; 8pm 

BLACK DOG FREEHOUSE 
Gordon Tentrees Band 


CATALYST THEATRE Dave 
Babcock Quartet; 6:30pm 
(door), 7pm (show); $15 
CATALYST THEATRE Small 
Group Sessions, 11-12:30pm 
CHURCHILL SQUARE Ken 
Hoffman Quartet; 12pm; free 
FIRST CITY SPORTS 
LOUNGE Marco Claveria 


FOUR ROOMS Blake Kinley 
Trio; $5, 9pm 

O’BYRNE’S Chiis Wynters 
and friends; 9:30pm 


PLEASANTVIEW HALL 
Northern Bluegrass Circle 
Music Society bluegrass jam; 
7:30pm 


St. Albert Trail, 111 Ave, 451- 
8022 


PLANET ZE 10055-80 Ave, 
414-1052 


10860-57 Ave, 434-5997 


POWER PLANT U of A 
Campus, 492-3101 


QUEEN ALEXANDRA HALL 
10425 University Ave, 420-1757 


RED STAR 10534 |asper Ave, 
428-0825 


RED’S WEM Phase Ill, 481- 
6420 


RENDEZVOUS 10108-149 St, 
444-1822 


RICE THEATRE Citadel, 9828- 
101A Ave, 488-9838 


THE ROOST 10345-104 St, 
426-3150 


ROSE AND CROWN PUB 
10235-1017 St, 428-7111 


ROSEBOWL 10111-117 St. 
482-2589 


ROSSDALE HALL 10135-96 
Ave, 429-3624 


ROXY 10708-124 St, 453-2440 


ROYAL ALBERTA MUSEUM 
THEATRE 12845-102 Ave, 479- 
2038 


RUM JUNGLE 2687, 8882-170 
St, 4886-9494 


437-0231/710-1625 


SAVOY 10401-82 Ave, 438- 
0373 


SECRETS 10345-106 St, 423- 
5592 


ROSE AND CROWN PUB 
Mo Lefever 


ROSSDALE COMMUNITY 
HALL Little Flower Open stage 
hosted by Brian Gregg; 8pm 
SIDETRACK CAFE Come on 
in My Kitchen: Mark Stesling, 
David Rea, Willie MacCalder, 
Steve Pineo; 8pm; $12 (adv) 


URBAN LOUNGE Dead End 
Drive, quests; $5 


YARDBIRD SUITE Workshop. 
artistic performance, 1:30- 


2:30pm 
DUS 


BACKROOM VODKA BAR 
Wild Cherry: deep house/pro- 
Qressive/breaks with 
Tripswitch and guests 


BLACK DOG FREEHOUSE 
Glitter Gulch: with DJ Buster 
Friendly; no cover 


| BUDDY’S NIGHTCLUB Punk 
| rock, electroshock with Dj 
Eddy Toonflash 


LS PUB Subculture Night 
Psychobilly, rockabilly, punk 
with D) Kustom 


LEGENDS PUB Hip-Hop/R&B 
with DJ Spincycle 


| NEW CITY LIKWID LOUNGE 
Glam, punk, indie with Dy 
| Skinny J, G-Wiz 


RED STAR Funk ‘n’ Soul: 
funk, disco, soul with Junior 
Brown 


THE ROOST Amateur Strip: 
Weena Luy, Sticky Vicky with 
Dj Alvaro; $1 (member)/$4 
(non-member) 


SPORTSWORLD The Electric 
Strawberry Shakedown: Roller 
disco, funky house with Dj 
Scott Robson a.k.a Mr, Clean 
all ages event; 7-12 


STANDARD Wednesday 
Gone Wild Feat: with Dj 
Nestor Delano 


STARLITE ROOM Lush 
Wednesdayz Revisited: ‘80s, 
alt rock, progressive dance 
with D] Jason L.P; 8pm 


STOLLI'S ON WHYTE Blue 
Velvet: urban electronica with 
Derelict and Soulus 


VICTORY LOUNGE We Sold 
Our Souls For Rock ‘n’ Roll; 
classic/retro rock, new hits 
with the Juggernaut; no cover 


WUNDERBAR Psycho Nite: 
With DJs Seizures, Jony 
Bologna, Take it to the Hill 
Rahil 


SHARK TANK 10249-97 St, 
453-2855 


SIDETRACK CAFE 10333-112 
St, 421-1326 


SPORTSWORLD INLINE AND 
ROLLER DISCO 13710-104 St, 
472-6336 


STANDARD 6107-104 St, 438- 
2582 


STARLITE ROOM 10030-102 
St, 451-8000 


STOLLI'S ON WHYTE 201, 
10368-82 Ave, 437-2293 


STONEHOUSE PUB 11012 
Jasper Ave, 420-0448 


TAPHOUSE 9020 McKenny 
Ave, St. Albert, 458-0860 


TICKETMASTER 451-8000 


TIX ON THE SQUARE 3 Sir 
Winston Churchill Square, 420- 
1757 


UNION HALL Arayil, 99 St, 
702-0318 


URBAN LOUNGE 8111-105 St. 
439-3388 


VARSCONA THEATRE 10329- 
83 Ave, 433-3399 


VICTORY LOUNGE 10030-102 
St (downstairs), 428-1099 
WHISTLE STOP LOUNGE 
12416-1323 Ave, 451-5506 


WINSPEAR CENTRE 4 Sir 
Winston Churchill Sq, 428-1414 


WUNDERBAR 8120-101 St, 
436-2286 


YARDBIRD SUITE 10203-86 
‘Ave, 432-0428 
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SOUTHSIDE’ BEST LIVEVENUE 
o 439-3388 


CHECK OUT URBANLOUNGE.NET FOR INFORMATION & VIP TREATMENT 
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DANCING LESSONS START AT 6PM 
$3.75 BOVTLES OF A MARCA BAVARIA 


Ree EVERY TUESDAY! 


“AFRIDAY 


ELECTRO/TRAN 
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DJ’s classically 
trained voice was 
too pop for opera, 
but just perfect for 
dance music 


By CAROLYN NIKODYM 


bout a decade ago, when DJ 
fers: was just finishing up 
igh school in her hometown 
Chicago, she landed the contralto 
solo part in Handel’s Messiah, the 
operatic telling of Christ's life. She 
had been studying classical voice for 
nine years, loved it and worked real- 
ly hard at perfecting her role. After 
the concert, she was told that she 


sounded like a pop singer. 

“I was so bummed out by that,” 
Colette says in her Midwest Ameri- 
can drawl, relaxing at home before 
she heads out on tour to support her 
debut artist album, Hypnotized. “But 
at the same time I was like, ‘What 
am I doing? It’s not like I’m going to 
be an opera singer.’ And it just kind 


DJ 


of put it into perspective for me. It 
just didn’t move me the same way 
that dance music did.” 

Chicago in the late "80s and 
early ‘90s was saturated in dance 
music, and the then-teenaged 
Colette partied to the beats of some 
of house music’s royalty every week- 


end. Later, while in college, she 
began working in nightclubs and 
promoting parties, but she never 
intended on becoming a DJ. After 
all, the scene was a little intimidat- 
ing with the likes of Frankie Knuck- 
les, Mark Farina and Derrick Carter 
around. Ultimately, it was Colette's 
voice—her pop voice—that marked 
her entrance into the dance music 
world. “I was always singing; it was 
a passion of mine since I was a 
child,” she explains between bites of 
watermelon. “So one of my friends 
invited me to sing over a set, and I 
just loved it. I just thought it was so 
much more interesting than any 
other music I was doing. 

“There’s definitely something to 
be said for a practiced performance, 
but it’s really freeing to just impro- 
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vise,” she continues. “It’s just like 
dancing. You don’t really have a set 
dance routine when you go out to a 
club—you just feel it and you react 
to it. And it’s the same thing for me.” 

Colette says she took to the 
turntables for fun, buying them to 
play the records she had been 
amassing. “I wasn’t ever planning on 
being a DJ,” she explains. “But the 
more | did it, the more | loved it. 
And then it just kind of all hap- 
pened from there.” 


COLETTE CONTINUED to 
freestyling pop vocals over dance 
records when she spun for herself, 
creating her own performing niche 
in the process. By 1997, Colette 
became part of the female DJ collec- 
tive SuperJane, with DJs Heather, 
Lady D and Dayhota, performing at 
monthly gigs in Chicago. Soon, 
clubs around the country were call- 
ing to book them. She was also 
working with other DJs and produc- 
ers in the studio. 

As the century turned, Colette 
left the bitterly cold Chicago win- 
ters for the heat of L.A. and in 
2001, she began working on Hypno- 
tized. Colette only admits to a slight 
perfectionist streak while making it, 
which is only this year seeing the 
light of day. “I didn’t realize how 
long it would take, because you 
don’t want to rush making music,” 
she says. “At least I don’t like to, 
because I want to be happy with it, 
and really put out the right songs. 
It at took more time than I 


thought it ever would.” But on top 
of that, she says that between work- 
ing to pay L.A.’s exorbitant rent and 
DJ dates in far-flung places, sched- 
uling studio time with the various 
producers and musicians was the 
biggest delay. 


EXCEPT FOR HER COVER of Robert 
Palmer's “I Didn’t Mean to Turn You 
On,” Colette wrote or co-wrote every 
of the album’s tracks. While she lay- 
ered her vocals on top of tracks on 
her mix CD Our Day, her artist 
album is a real showcase for her 
soprano voice, delivering acoustic 
ballads as well as bouncy dance 
tracks. Four of the tracks, including 
the first single “Feelin’ Hypnotized,” 
were produced and co-written by 
Kaskade, who'll be appearing in 
Edmonton with Colette. The feel- 
good house tune was picked up for a 
Motorola ad in 2003 and won an 
award at the 2004 DanceStar Music 
Awards. While she wouldn’t mind 
getting more commercial work, she 
says it’s just one of those things that 
just happens. 

“T just want to keep doing 
music, and J’m not quitting DJing,” 
she says. “No, I’m just going to 
keep playing music, and making 
music. I already started writing 
songs for my next record, because if 
it’s going to take me four years, | 
better get cracking!” © 


Dj COLETTE 
With Kaskade * The Standard « Thu, 
June 30 
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TICKETS ON SAL 
SATURDAY, JUNE 25 
AT 10:00AM 


with special guests 


AUGUST 7 
REXALL PLACE 


GENERAL ADMISSION FLOOR / RESERVED STANDS 
ticketmasterca 451-8000 
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SUBURBS: Closed 
COME DOWN TUESDAYS 
AND EAT SUBURBS: BINGO! With dj Dildozer and MC Fistinyourface 
LUNCH... LOUNGE: Dominion with dj Scott & quests Goth-Metal @) 10081 JASPER AVE. (7 
WEDNESDAYS en, ——_tully 15.2005 


OR DIE TRYING. ounce: di skinny J & G-Wiz Glam-Punk-Indie 


SUBURBS: Closed unless there's a live show. 


THURSDAYS 
LOUNGE: Jebus & Anarchy Adam - Rub-a-Dub 
SUBURBS: Live Shows & Special Events 


FRIDAYS 
LOUNGE: Jebus & Adam 
SUBURBS: Trasheteria: 
~ DJ Texas Chainsaw Mascara and New City Crue. 
Punk, classics, new shit, electro, etc. etc. 


. ATURDAYS 
i LOUNGE. ... Curt & Guests - Atmosphere 
Re UB RBS SUBURBS: SATU AY SUCKS! Dj Nik rofeelya & BlueJay 
ew sper Av GE SUNDAYS 


4998. 125% er Ave. LOUNGE: Busta Nut - DJ's Remo & Cool Curt 
429 Or infO — SUBURBS: Closed unless special event, live show. 
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has yelped and 
aty mop-top on so 
1 stages around the world 
you have to believe him when 
e says he loves music. Truth is, 
ough, he probably doesn’t have 
ne attention span for anything else. 
‘That's not to say that Jasper gropes 
for the EpiPen when he so much as 
niffs a little elbow grease. In a matter 
f a short couple of years, his band, 
jew York dance-rock combo the 
has gained the sort of notoriety 
hat can only come with plum open- 
2 spots for bands like the Hives and 
equent ink in the major music maga- 
ines. Jasper, though, figures he’s just 
ucky to have figured out that the rock 
Hestyle syncs up nicely with his adult 
\D—or at least that he’s much better 
juited to it than his other somewhat- 
acted passion, painting. 

“] guess when it comes down to 
, music was always my first love,” 
je says, sounding so relaxed it’s hard 
o tell whether he’s distracted or just 
ripping with too-hip disaffect. 
nd | have a very short attention 
pan, SO it’s... the kind of magic hap- 
lens a lot quicker than something 
© painting, which is long, long 
enuous hours of—it’s a lot more 
nethodical, and I never had the 
atience to be able to do that.” 

Still, Jasper has found himself 
ocused enough to put his more 
jisually inclined talents to use for 
he Fever. His artwork has become 
he band’s signature, a clever tie-in 


fe it to Fever 


of image and sound, and his cut- 
and-paste vaudeville-meets-'80s- 
glam images are featured on all the 
band’s record sleeves, including their 
latest LP, Red Bedroom. But it’s the 
music, he says, that gets him to con- 
centrate on finishing an image: 
“There’s something about the music 
we play that—it can be very instant, 
and it can just sort of grab you, 
when it works, and when it comes 


together, and it’s always been very 
attractive to me.” 


JASPER IS THE SORT of musician 
who lets genre comparisons be 
damned, but suffice it to say that the 
Fever’s take on rock 'n’ roll is the sort 
of jumpy/yelpy fare that (apart from 
the gig-poster pun potential) made 
them an all-too-perfect fit as a fre- 
quent opener for Hot Hot Heat. Mind 
you, all the quality time spent with 
that Victoria outfit hasn’t inspired 
the Fever to take a Canadian working 
vacation—though the band will be 
making a one-off Canadian detour to 
Edmonton between two legs of a 
European tour. It’s all made for a 
touring schedule that’s more than a 
little out of the way, and not without 
a touch of bizarre intrigue courtesy of 
a Spanish burglar/souvenir collector. 
“Someone came onstage while we 
were in soundcheck and walked away 
with our guitars—he just wrapped 
them in newspapers, supposedly, 
then walked right out,” says Jasper 
with a bit of a laugh. “Some kid said 
they saw some guy walking out, but 
they just thought it was a broken gui- 
tar, you know, or something like that. 
I mean, seeing him wrap them in 
newspaper is kind of strange. So we 
go to get onstage and we're all excit- 
ed, and we get onstage to play and 
there’s no guitars, and you know, 
mayhem ensues.” The band had to 
make an expedition for loaner instru- 


ments, cutting the set down to a 
clipped 30 minutes before the club’s 
techno DJ shuffled them offstage. 
Jasper comes off as none too 
bent-up about the incident, though 
he does joke that that sort of thing 
has become a bit of a recurring theme 


= DANCE-ROCK 


for the group. Other band members, 
however, have recently decided to 
leave that sort of occupational chal- 
lenge behind—it’s been about three 
months, for instance, since guitarist 
Sanchez Esquire moved on. Jasper 
began the Fever with Sanchez a few 
years back, when the two hooked up 
through a mutual friend and started 
collaborating, Postal Service-style, 
while Jasper was in L.A. and Sanchez 
was based in New York. With Jasper’s 
move back to his east coast home, 


the two added Pony on bass, Achilles 
on drums (both of them friends of 
Jasper’s from his high-school hard- 
core band days) and Sanchez’s broth- 
er J on organ to round things out. 
And the three are still with the Fever 
as they move on as a four-piece with 
Pony taking over guitar and J replicat- 
ing the bassline on the synths. 


JASPER SAYS the change simplified 
things a bit and pushed the band into 
new challenges as they put together 
their next record, which he’s excited 
to say is taking on all sorts of stylistic 
territory, from tango to circus music. 
“Tt was a little frightening at first,” he 
says of Sanchez’s departure. “It was a 
little intimidating, but it’s kind of 
like breaking up with your boyfriend 
or girlfriend. You don’t think that— 
your first instinct is ‘I want to go 
jump off a bridge, there’s no way I 
can make this happen,’ and then 


eS TEE 
your pride kicks in and you're like, 
‘Of course it can.’” 
There’s no bad blood between 


Jasper and Sanchez, though. “It’s a 


tough lifestyle,” Jasper says, “and 
the traveling, the constant traveling, 
I think really wore him down. It 
becomes a difficult thing to stay 
connected to the reason why you're 
doing it when you're living like a 
gypsy all the time, which J particu- 
larly like, but it’s not for everyone. 

“I find it really easy to just shuf- 
fle on from one place to another,” 
he continues. “I really don’t know, I 
really don’t know why that is. I 
guess it just keeps things interesting 
for my life. It could have something 
to do with his attention span. It very 
well could.” © 


THE FEVER 
With Columbus and Mark Birtles Project 
© New City * Thu, June 30 
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WITH ALL SHALL PERISH, INTO ETERNITY. 
KRISIUN & JUNGLE ROT 


TICKETS T0 SEE ONE OF OARK METALS FASTES 
RTHIS QUESTION 


ID GUITARIST ERIK RUTAN PLAY 
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FOR THE WEEK ENDING JUNE 22, 2005 


1. System Of A Down - Mezmerize (American) 

2. John Prine — Fair & Square (oh boy) 

3. Whitey Houston - Whitey Houston (rectangle) 

4. Gorillaz - Demon Days (parlophone) 

5, Martha Wainwright - Martha Wainwright (maple) 

6. Lucinda Williams — Live @ The Filmore (lost highway) 
7. The White Stripes — Get Behind Me Satan (V2) 

8. Nine Inch Nails — With Teeth (interscope) 

9. Joni Mitchell - Songs Of A Prairie Girl (nonesuch) 

10. Sharon Jones & The Dap Kings — Naturally (daptone) 
11. Mary Gauthier - Mercy Now (lost highway) 

12. The Floor — Personnel (six shooter) 

13. Spoon — Gimmie Fiction (merge) 

14. Daniel Lanois — Belladonna (anti) 

15. Jack Johnson — In Between Dreams (brushfire) 

16. Beck — Guero (interscope) 

17. Foo Fighters - In Your Honor (rca) 

18. Architecture In Helsinki — In Case We Die (bar none) 
19. Ryan Adams — Cold Roses (lost highway) 

20. Coldplay — X&Y (emi) 

21. Arcade Fire — Funeral (merge) 

22. Stephen Malkmus — Face The Truth (matador) 

23. Sleater-Kinney — The Woods (sub pop) 

24. Chip Taylor & Carrie Rodriguez - Red Dog Tracks (train wreck) 
25. Death Cab For Cutie - The John Byrd E-P. (barsuk) 
26. Maximo Park — A Certain Trigger (warp) 

27. Carolyn Mark — Just Married:An Album Of Duets (mint) 
28. Van Morison — Magic Time (exile) 

29. Sonny Landtreth — Grant Street (sugar hill) 

30. Bloc Party - Silent Alarm (vice) 


CARLOVN MARK 
JUST MARRIED: on avon oF vets 


m still the coolest (liar) and everybody | hate 

F t town (except Shnaw) So then | 
about the new Carolyn Mark 
at news | also hear that 
she's not alone on this one. Her new album, called Aas 
Just Married, is full of duets with some of folk 
rock and country's Luke Doucet, Corb Lund, 
it load more come together 
this album monumental 


wit i 
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10355 Whyte Ave. Shop online at megatunes.com 434-6342 
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Heroes welcome 


New EP shows All 
Purpose Voltage 
Heroes are about 
more than onstage 
gimmickry 


By DAVID BERRY 


ife isn’t easy as a gimmick band. 
No matter how popular you 
become or how good you're doing 
whatever it is you do, people rarely 
see past your bow tie, your spoken- 
word song covers or the fact you use 
old ironing boards as keyboard 
stands. It isn’t a surprise, then, that 


Voltage Heroes are getting mighty 
tired of having the word “gimmick” 
hung around their neck. 

The band, minus keyboardist 
Zack Poole, is sitting around a table 
in a deserted downtown office tower, 
soft jazz playing in the background, 
discussing their rise from basement 
recorders to one of Edmonton’s 
busiest bands, when the word—that 
word—comes up in reference to their 


e ELECTRO 


live shows. Lead singer Dan Poole 
rolls his eyes. 

“We're seen as a gimmick all the 
time,” he says with a nearly palpa- 


local synth-punks the All Purpose __ ble revulsion at the word. “I check 


Alongside ‘(spin. residents... 


Nestor Delano wuwnestorcelano.com 


Tickets $20 advance, MORE $$ @ Door 
available - Ticketmaster, Foosh, Underground (WEM),and Colourblind 


Tickets for both Kaskade & DJ Colette at The Standard and the 
After Party with Chicago’s Gene Farris at Y After Hours only $25 
and available at Foosh, Colorblind, Underground WEM 


estandard 


6107 - 104 st www.the-standard.ca 


our band name on the intern; 
from time to time, and I always <.. 
this stuff, like, ‘Oh man, I saw ¢),, 
band, they had the sweetest gi, 
mick,’ and that’s how a lot of peo. 
ple describe us.” 

“Yeah,” chimes in keyboari((,; 
Kevin Cherney, “there was this on. 
guy from Calgary who saw our show 
with Falconhawk, and he describe 
us like, ‘The Voltage Heroes—‘},., 
were one of the more amusing gin, 
micks I’ve seen in the last while: | 
was like, ‘No. No.’” 

“A lot of people find our musi 
gimmicky too,” says Poole, jumping 
back in. “A lot of people find me 
gimmicky—like, the way | an 
onstage. They'll think we're sone 
kind of crazy screamo band, and 


forme 


MIDNIGHT - CLOS! 


10 PM - MIDNIGH? 


HENGE 


LONG WEEKEND (Spin. THURSDAY, JUNE 30, 2005 
, (Friday is a Holiday!) 


it TT) eeeeenee tle @standar’ 
= 


JUNE 23-29, 2005 


people think of me as the crazy, 
creamy singer because I move 
ound a lot, and I hate that—I hate 
hat they don’t care about all the 
jinging | do, and just watch all the 
creaming and wacky antics.” 

The band has good reason to 
ristle at people who can’t see past 
eit theatrics. Though the Heroes 
we a bit of reputation for memo- 
ble onstage antics—past shows 
most always ran on a “theme” 
mging from decorating the stage 
ke a breakfast nook to playing the 
ntire set in pyjamas, as if they were 
tting ready to face the morning. 
md though singer Poole is famed for 
is herky-jerky stage spastics, the 
and also has the music to back it 
ip, as evidenced by their last album, 
e End of Daniel Jonathan Poole, 
hich is charting on college radio 
ross Canada. 


COURSE, for now, the band has a 
{ more on their mind than a few 
ininformed opinions—specifically, 
he kickoff of their latest tour, which 
ill be their last with drummer Con- 
hor Mayer, who's moving on to the 
eener pastures of university in Van- 
ouver, “It'll change us,” says Poole. 

onnor’s not just our drummer; he 
Writes a lot of the music.” 

“Yeah, I've been described as the 
ngus Young of the band,” adds 
fayer, who’s been mostly silent 
ntil now. “It was by some drunk 
y in a basketball jersey, but yeah.” 

The change is what drove the 
and to lay down a new EP, set for 
lease on Rectangle Records when 


they come back from their tour. It’s 
a surprising move for the group, 
who had previously sworn never to 
succumb to the lure of the EP. Ulti- 
mately, though, they felt was neces- 
Sary to properly record Mayer’s 
influence on the band. “I hate EPs,” 
Poole says. “Well, 1 don’t hate 
them—I’ve rolled around on EPs, 
but right from the first time we put 
out an album, I didn’t want to put 
out an EP. It’s like, five songs—why 
not just do 10? It’s just out of princi- 
ple—you get less music for your 
money. I could never understand 
why the band didn’t just stay in the 
studio for an extra couple of days 
and come out with a few more 
songs. Now, out of our circumstance, 
I understand why we did it...” 

“Oh, yeah, we're perfectly justi- 
fied in making an EP,” says Mayer 
with a smile. 

And, of course, the Heroes have 
learned that there is something to be 
said for shorter-format records. “I 
think the EP sounds pretty solid,” 
explains Mayer. 

“Oh yeah,” Poole says. “One 
thing I've noticed about EPs is that— 
well, there’s always filler on a full- 
length.” 

“But EPs are just like bang, bang, 
bang,” Cherney adds, slapping his 
hands together on each “bang.” “It’s 
hit after hit after hit.” 

And who needs gimmicks when 
you've got hits? ® 


ALL PURPOSE VOLTAGE HEROES 
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HIRE A STUDENT INVITES YOU TO SUMMER JOB JAM 2005 


Date: Wednesday, June 29th 
Time: 11:00 AM to 3:30 PM 
Location: South Atrium Canada Place, 9700 Jasper Avenue 


Who: Many different employers, various volunteer organizations 
... and you! 


Join us on Fune 29th, and take on your future NOW! 
For more information call (780) 495-2070 
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“An eminently listenable and brilliantly 
summery album. Chalk up another solo i at ES sy 


triumph to add to that already bursting 
BSS mantelpiece.” — Exclaim! 


“Assisted by Broken Social Scene cohorts, 
Collett steps into the spotlight with a 
gorgeous collection of Dylanesque folk, soulfut 
alt-country, and sunny indie-pop.” — National Post 


“Just in time for backyard patio Season... 
holds the promise of musical companionship 
through Labour Day — and beyond.” 

(CD of the Week) — Toronto Star 
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By STEVEN SANDOR 


THIS WEEK: Futch Uncas discusses 
the Beatles’ Sgt. Pepper’s Lonely 
Hearts Club Band 


As those of you who've been counting 
already know, this is the 42nd install- 
ment of Distant Replay that Vue has run 
since the column debuted last year. And 
to be honest, it hasn’t quite turned out 
like | expected; at one time | was wor- 
ried that, once all of the-Holiest of the 
Holy rock records was exhausted, | 
would be stressed for material. But in 
actuality, it wasn’t until this week until 
someone picked one of the five or six 


records | assumed | would see over and 
over again. For Futch Uncas of Edmon- 
ton’s adventurous country-experimen- 
talists the Uncas, it was the Beatles’ 
classic Sgt. Pepper’s Lonely Hearts Club 
Band, the official soundtrack to the 
1967 Summer of Love, that made Futch 
want to take up a Career as a musician. 

Even though Futch first heard the 
record decades after it was released, he 
was hooked as if it had been released 
yesterday. Not only did it boast 
arguably the most easily recognizable 
cover art in the history of albums (the 
Fab Four in outrageous coloured suits 
surrounded by cutouts of famous 
celebrities), but Sgt. Pepper would also 
totally change the way Beatles fans saw 
the band. With their previous efforts 
Revolver and Rubber Soul, the Beatles 
had begun to move away from being 
bubblegum popstars and dabble in 
Eastern sounds and psychedelia. But it 
was with Sgt. Pepper that the band fully 
distanced themselves from their teen 
heartthrob past and were taken 100 
per cent seriously as adventurous musi- 
cians willing to push the envelope. 

“| was in Grade Eight when | first 
listened to Sgt. Pepper’s with developed 
ears,” says Futch during a tour stop in 


Melbourne, Ontario. “I was alreag 
playing a lot of Nirvana and Metaiji., 
but the experience of listening to th). 
album on an old ’70s stereo With 
wooden speakerboxes just floored j. 
| guess | had just never thought o; 
music in that way before... so concep. 
tually. It just blew me away, with ¢),,. 
cover art and all its hidden tricks \yiy, 
mirrors and the such. Plus the songs 
are incredible, and the playing, espe. 
cially the beats. | loved Ringo’s beats 
on some of those tunes, very simila; ;, 
hip-hop beats in many ways.” 

While Ringo Starr's warm “Wit}, ; 
Little Help From My Friends” and th. 
playful “Lovely Rita” showed the bang 
was as good at coming up with grea, 
melodies as ever, the psychedelic “Lucy 
in the Sky With Diamonds” was basica). 
ly an advertisement for hallucinogenic 
excess. “When I’m Sixty-Four” showeg 
the band could write a swing song as jf 
they’d all played with Benny Goodman 
“She's Leaving Home” was a heart. 
wrenching tune that made audience 
wonder how this could be the same 
band that once wrote “I Saw Her Stand= 


ing There.” But it was the sweeping 
orchestra swells of “A Day in the Life’ 
that marked the album’s finest moment 
Other than “Imagine,” there is no John 
Lennon line as instantly recognizable a 
“| read the news today, oh boy...” 

“You could tell there was so mu¢ 
planning and incredible production,” 
says Futch. “Yet it never sounds exces 
sive to me. | just remember having (hls 
life-altering experience when | firs! 
heard ‘A Day in the Life’ with the crazy 
orchestration. | just knew after that that 
| wanted to make albums—and not ju! 
albums, but albums that meant som 
thing. Music became more than jus 
couple songs, but an artform.” 

Well, Futch and the Uncas are m@* 
ing music, all right—a unique blend ® 
country and modern music that 
please fans of Hank Williams and mo 
ern rock alike, The band is current!) 
a cross-Canada tour supporting the! 
new album Sunny Uncas; but fans 
expect to see them on a local st49° 
sometime soon. 

Okay, and now that Sgt. Pep“ 
out of the way, seriously: how lon9 “ 
| have to wait until someone picks !"" 
don Calling, Never Mind the Bolloc’ ® 
Dark Side of the Moon? @ 
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1 - MARIAH CAREY - WE BELONG TOGETHER od 


2 - BLACK EYED PEAS - 
DON’T PHUNK WITH MY HEART 
3 - GWEN STEFANI - HOLLABACK GIRL 
4 - CIARA - OH 
5 - NATASHA BEDINGFIELD - THESE WORDS 
6 - 50 CENT - JUST A LIL’ BIT 
7 - BABY BASH - BABY I'M BACK 
8 - THE PUSSYCAT DALLS - DON’T CHA 
9 - DIVINE BROWN - OLD SKOOL LOVE 
10 - MASSARI - BE EASY 
11 - RIHANNA - PON DE REPLAY 
12 - K-OS - CRUCIAL 
13 - SWEATSHOP UNION - BROKEN RECORD 
14 - TARAS - 1 LOVE U 
15 - FAT JOE/ NELLY - GET IT POPPIN’ 
16 - MAX GRAHAM VS. YES - 
OWNER OF A LONELY HEART 
17 - TRICK DADDY f. LUDACRIS - SUGAR 
18 - E3- MUS BE U 
19 - MISSY ELLIOTT - LOSE CONTROL 
20 -LUDACRIS/ BOBBY VALENTINO - 
PIMPIN’ ALL OVER THE WORLD 
21 - D.H.T. - LISTEN TO YOUR HEART 
22 - KANYE WEST - DIAMONDS 
23 - JULLY BLACK - SWEAT OF YOUR BROW 
24 - FRANKIE J - HOW TO DEAL 
25 - FATTY KOO - BOUNCE 
26 - CORY LEE - GOODBYE 
27 - PRETTY RICKY - GRIND WITH ME 
28 = 2PAC f. ELTON JOHN - GHETTO GOSPEL 
29 - NATALIE - ENERGY 
30 -GAME f. 50 CENT - HATE OR LOVE IT 
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Can you do it on skates? 


Automatic Everything 
is lacing up for retro- 
themed roller-rink 
battle of the bands 


By ROSS MOROZ 


in Massachusetts in 1863, but 

rollerskating didn’t really become 
a youth culture phenomenon until 
the 1970s, when improved technolo- 
gy, the advent of indoor ice rinks 
(empty in the summer) and the sud- 
den popularity of disco music con- 
spired to gave birth to the roller 
disco, a place where suburban 
teenagers could skate their polyester- 
clad booties off to the Bee Gees and 
Donna Summer all night long. As, 
um, cool as this all sounds, though, 
the roller-disco craze (along with 
everything associated with disco, real- 
ly) faded away by the ’80s, but one 
would assume that maybe even with- 
out the “disco,” the concept might 
still attract some kids out to the rink. 


T= first rollerskates were designed 
i 


WINE npain of tickets to 


presentation of ... 


At least that’s the idea behind the 
Rawk and Roll-er Battle of the Bands 
being held this Thursday evening 
(June 30) at North Edmonton’s Sports- 
world Roller Rink, a decidedly un- 
disco evening of independent local 
bands put on by Toronto-based pro- 
moter Supernova. “They’re a compa- 
ny that just wants to do some good 
for little bands like ours, I guess,” 


| ROLLERS 


shrugs Steve Glen, guitarist for 
Edmonton rockers Automatic Every- 
thing, one of a dozen young, 
unsigned bands slated to rock out. 
Glen doesn’t profess to be a rollerskat- 
ing aficionado, but he does have some 
tips for Rawk & Roll-er spectators, 

“J used to inline skate,” he says, 
“put when you go there you gotta 
rent the vintage, like, two-in-the- 
front, two-in-the-back sort of roller 
skates.” Fortunately, the evening’s 
cover charge also includes a coupon 
for half off the price of renting a pair 
of vintage skates. Of course, for the 
less co-ordinated among us, there 
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will be an area for non-skating 
patrons—although Glen is somewhaf 
perplexed as to why anyone d 
pass up the opportunity to skate ciy- 
cles around his band. “People don’ t 
have to skate if they don’t war 

he says. “But if for some crazy reason 
people aren’t cool enough to roller- 
skate while we play, I’m sure there'l] 
be a standing area or something. But 
[highly recommend follerskating 


GLEN ADMITS he found the idea o 
rocking out at a roller disco 
strange at first—Automatic Every 
thing, apparently, don’t think of 
themselves as having much in com 
mon with the Bee Gees—but hd 
quickly came to eagerly look forward 
to the event's quirky, retro, even post 
modern feel. “It should be so mucti 
fun,” he gushes. “The cool thing 
about this show is that you'v 
very vintage, old-school rol 
type of thing with this brand- 
ing-new rock from young bands.” 
This pastiche of retro and moder 
fits the music of Automatic Fyery 
thing particularly well. Since forming 
roughly two years ago at St. Frarcl 
Xavier High School in the city’s wes 
end, the band—which also include 
Chris Erlandson on bass and brothe 
Elliot and Nolan Beazly on drum 
and vocals, respectively—has beel 
playing a style of rock culled fra 
variety of influences over the last 40) 
years of rock history. “I think that ou 
music has sort of a classic-rock-meets 
new-rock kind of feel,” Glen explaing 
“We have a pretty wide range 0 
influences—everybody listens ‘ 
own thing,” he says, adding th 
Zeppelin and Pantera figure pro" 
nently. “And we just sort of inte 
that into what we do.” 
Whatever it is that Auto! 
Everything do, though, one he 
wonder; could they do it ¥ 
rollerskating? “Oh, man, that 
great idea,” beams Glen. “That 
lead to a couple of injuries, 
think it would be worth it.” ® 
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a whole ton of other pands 
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(2) FOO FIGHERS 
IN YOUR HONOR (2CD) 


3) WHITE STRIPES 


GET BEHIND ME SATAN - 


'4) BAGKSTREET BOYS 
NEVER GONE ba 


"5) AUDIOSLAVE 
OUT OF EXILE 


6) SYSTEM OF A DOWN 


MESMERIZE 
7) DAVE MATTHEWS 
~ STAND UP 


8) OASIS 
DON'T BELIEVE 
THE TRUTH 


| 9) NINE INCH NAILS 
WITH TEETH 


| 10) GWEN STEFANI 
LOVE ANGEL 
MUSIC BABY 


(1) HITCH 


2) JAWS: 
30TH ANNIVERSARY 
(2DVD WIDESCREEN) 
3) BAND: LAST WALTZ 
4) TARZAN II 
5) SEINFELD: SEASON 4 
6) EAGLES: 
HELL FREEZES OVER 
7) AVIATOR 
(WIDESCREEN) 
(2DVD) 
8) DIDO: 
LIVE AT BRIXTON 
9) BEYOND THE SEA 
10) WWE: 
WRESTLEMANIA XXI 


MAE 

THE EVERGLOW 

(TOOTH & NAIL) 
ee 
When it comes to modern pop-rock, 
piano is the new black. Mae uses it to 
great effect on The Everglow, an 
album that is a little bit indie, a little 
bit commercial. It’s good, honest rock 
music, with tight production and an 
attractively designed CD sleeve and 
booklet that gave me a good impres- 
sion of the disc before | even popped 
it into the player. 

Standout tracks include the pop- 
rock gem “Someone Else’s Arms,” 
which has plenty of heavy, layered gui- 
tar over catchy vocals, and “The Sun 
and the Moon,” a more down-tempo 
number that relies heavily on the piano. 
It sounds familiar, but I’m not sure why. 
Mae is one of those bands that should 
be getting huge airplay on commercial 
radio, in that all the right radio-friendly 
elements are there, if only the public 
would listen. Best of luck, guys. It’s 
good music, but it just might be too 
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SPARROW 
THE EARLY YEARS 
(ABSOLUTELY KOSHER) 


My musical tastes tend towards a dark- 
er sound, so my first impression of the 
bouncy, retro-flavoured tunes on Spar- 
row’s The Early Years was that they 
were just too light and breezy to leave 
much of a mark on me. But sometimes 
music only becomes interesting when 
you spin it again and again, leaving 
first impressions behind, and such was 
the case here. Digging further down 
revealed a depth that | was initially 
unaware of, and it turns out that the 
early-‘60s-influenced melodies are 
merely the first layer in the Sparrow 
experience. 

Sure, the music still reminds me of 
Yellow Submarine-era Beatles, but Spar- 
row prefers to build on that sound 
rather than simply copy it. There are 
some nice surprises to be had: the 
organ that surfs along on the propul- 
sive beats; the textures provided by the 
horns and violin; the spidery guitar 
lines; the male/female vocal harmonies, 


i 


courtesy of Jason Zumpano and Lucy 
Brain—it’s the harmonies that are really 
grabbing me right now. There's just 
something about the way the voices 
mesh that sets the sound apart from 
every other harmonizing group. 

No, Sparrow's not changing the 
world with this album, but | don’t 
think that’s what they’re trying to 
accomplish anyway. They’re doing 
something right if they‘ve put togeth- 
er an album that gets more interesting 
each time you listen to it, and it sure 
is fun to watch it unfold. we %* — 
EDEN MUNRO 


ELECTRELANE 
AXES 
(TOO PURE) 
re 
What if there was a band that took 
that hook-driven modern guitar rock 
sound (think Interpol, the Strokes, the 
Killers, Louis XIV... you know, all those 
bands that worship at the altar of late- 
‘70s Joy Division) and treated it as seri- 
ous high art? Electrelane left their 
native England for an intense session 
at celebrated producer Steve Albini’s 
Chicago studio to find out. Guitar rock 
was deconstructed and rebuilt, with- 
out song structure, but with banjos, 
pianos and trumpets scattered into the 
mix. The soul of what Electrelane is 
doing is definitely guitar rock, but the 
recording sessions come off as more a 
jazz jam session. Vocals are rare, but 
when they do kick in, it’s like a teen 
girls’ glee club over a wave of guitars. 
Only two tracks here could be con- 
sidered “songs” in the traditional 
verse-chorus-verse sense: the excellent 
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top 10 sellers 


01. face the truth stephen malkmus 
02. the woods sleater kinney 

03. gimme fiction spoon 

04. multiples keith fullerton whitman 
05. s/twhitey houston 


“Bells,” which deserves to be at |e} 
twice as popular as that damn kKijjo, 
song; and an interesting, guita,- 
cranked-to-the-max cover of the ojq 
French wartime rallying cry “The Parti. 
san,” which Leonard Cohen made 
famous outside France in 1969. 5, a 
ture it doesn’t have, but innovation jt 
has in bundles. I’m a fan. ¥¥% yr yy 
STEVEN SANDOR 


SHAKIRA 
FIJACION ORAL VOL. 1 
(EPIC) 
Ee 
Shakira’s new album is only the first 
piece of what's sure to be an epic, | 
musical revolution. Fijacion Oral Vol. 1 
is the Spanish part, while the English 
half, Vol. 2, will arrive later this year. 
For the record, | speak no Spanish, so | 
have absolutely no idea what Sha 
singing about here—though |'m con. 
vinced that it’s something about the 
end of life as we know it, because 
when she gets going, the wom 
sings as though her head is about to 
explode, as though all of t 
overblown drama flowing through 
veins of Jessica Simpson and Celine 
Dion has been crammed into her little 
Latin soul. | suspect that the lyric trans- 
lations on Shakira’s website might 
shatter my illusions, so I'll just avoid 
them and remain blissfully unaware 
Despite the ridiculousness of some 
of the performances, all is not lost. The 
songs are surprisingly strong ana 
when she’s not blowing a gasket, 
Shakira’s voice fits them well. “En “us 
Pupilas” has a moody vibe reminiscent 
of Chris Isaak’s “Wicked Game"; “ia 


10649.124 stree 
780.732.1132 
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lullabies to paralyze LTD LP 


06. a river ain't too much to love smog 
07. everything ecstatic four tet 

08. the wedding oneida 

09. berserker jane 

10. insen alva.noto/ryuichi sakamoto 


GLOBAL VISIONS 
FILM FESTIVAL 


presents: 


Plan. Columbia: 
Cashing-in.on.the Drug War Failure 


by: Gerard Ungerman & Audrey Brohy 


De Enero” is built on a seriously cool 


or the subject matter. Where's the dan- 
bass line, and “Obtener Un Si” sounds _ger, the blistering excitement, the rock 


few years, I've championed Clutch in 
these very pages as one of the best 
like something out of an old Holly- —‘n’ roll spirit? 


Thursday, June 30th - 7 p.m. 
At Metro Cinema 


things to happen to rock music. Neil 
Fallon’s stoned-out lyrics filled with 
images as exotic as India traders and 
warlocks fit awfully well with the Black 
Sabbath chords—and when the band 
plunges into one of their trademark 
heavy-blues jams, well, it shows that 


some heavy bands still realize that 


wood musical. I'll also give Shakira Still, some of the songs are promis- 
points for writing or co-writing all of ing: “Just Another Love Song” is the 
the songs here, but | have to take _ best track of the bunch, with a very 
some away because she manages to cool groove and sound that’s equal 
screw things up too often with the parts ’70s Stones and Booker T and the 
exploding-head-voice thing. kx ¥ MGs, and the bass thumps out a 
—EDEN MUNRO decent rhythm alongside some good 


20 years of drug-wars in the Andies have actually 
increased cocaine imports to the U.S.A. 


. Di tremolo guitar on “Nowhere.” Ulti- metal came from good ol’ fashioned “Fumigation” has had more effect on the local 
THE DEAD mately, though, too many of the songs __rock ‘n’ roll. i i ; 

1 i [+] a . 
THE RON are hampered by silly-sounding effects, There’s a lot to like about Robot populations than on coca leaf erradication 
(DEL 


and the whole album is dragged down —_Hive/Exodus, too—the band has added 
es by a repetitiveness that wore me out a little more ’70s funk style to the 


A rock band that sings about riots and _ before | was two minutes into each rhythm section, giving the tracks more 
loaded guns on the radio should be song. %€¥%* —EpEN Munro of a boogie-woogie feel. And the reli- 
anything but boring, but the punk and gious imagery in “Gullah” shows us 
reggae-tinged music that the Dead 60s CLUTCH that yes, we can smoke up to songs 
are pumping out is exactly that. While ROBOT HIVE/EXODUS about Jesus (or at least which mention 
some people might suggest that the (UNIVERSAL) Jesus somewhere in the lyrics). But, 
band is channeling the spirit of the LDN after their previous, excellent releases 
Clash, | would argue that they sound One of my closest friends, Trevor Zepo- Pure Rock Fury and Blast Tyrant, | need- 
more like they‘re merely cranking out toczny, taught me this lesson about ed more of a change than a few more 
cheap knockoffs. It’s not that the band — music: once you own a couple albums __ funky beats. Without comparing it to 
can't play; it's just that the songs never by a particular artist, you don’t need to other Clutch albums, this is a pretty 
really catch fire—perhaps because they buy any more. Really—does album C damn good record. But as Trev would 
play everything too perfectly. There’s ever sound much different from B or say, | think this is a case of “been here, 
nary a bad note to be found here, and _A? Trev’s wisdom definitely holds true done that” for Mr. Fallon and compa- 
that just doesn’t sit right with the style with Clutch’s new disc: over the past ny. ¥¥e-% —Steven SANDOR 
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The Redwalls come check out the new look 
at De Nova 
(Capitol) 
Slutty rock swagger 
A la Bowie and T. Rex 
In tight, tight trousers 


Could there be ulteior motives to a plan focused 
on beefing up the local military and Spraying 
coca-fields in rebel-held parts of the country 
when coca is grown all around Columbia? 


«Civil struggle and the impact of a multi-billion 
dollar-aid package delivered to the brutal 
Columbian military... 


sponsored by: WUEVVEEKLY 


Ringo Starr 

Choose Love 

(Koch) 

Beatles are dying 

From most talented on down 
Starr lives forever! 


Claudia DiNatale 

The Little Things 

(Under the Radar) 

Yet another case 

Of someone with much talent 
Singing shitty songs 


3 Kelly Osbourne 

it Scores: Volume One Sleeping in the Nothing 

(Sanctuary) 

Yet another case 

n . Of someone with no talent 
a, 3 

a : Singing shitty songs 


Coldplay 

X&yY 

(EMI) 

Your kid’s named Apple? A 
Sounds like someone's pretense kno! 
Goes 10534 Jasper avenue | 423.4256 


NO SMOKING starting JULY 1 
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Big-screen 
Bewitched would 
have benefited from 
some magical 
script doctoring 


By COLLEEN ADDISON 


you? Sneaky Elizabeth Mont- 

gomery doing her dishes with a 
quick sleight of hand while her hus- 
band floated on obliviously. Every- 
one loves magic, and everyone loved 
Montgomery, who enchanted mil- 
lions simply by wiggling her nose. 


Y:: remember Bewitched, don’t 


Bombay! 


Does the screen version of 
Bewitched conjure up the same wiz- 
ardry? Well, kinda. Witch Isabel 
Bigelow (Nicole Kidman, whose cur- 
rent career goal is to have the best! 
hair! ever! while not actually doing 
much acting) has renounced her 
powers and emigrated to Los Angeles 


with dreams of being normal. It’s an 
idea akin to moving to Russia to 
lessen your alcohol consumption or 
heading off to London to learn to 
express your emotions. Never mind, 
though: fame, fortune and maybe a 
touch of ordinariness are soon to 


THe EXTRAORDINARY Fit_m THAT Is 
“OSCAR QUALITY!” 


egel, GOOD MORNING AMERICA 


flos Angeles Times 


“IRRESISTIBLE! 


A Kinp OF SPELLBOUND CROSSED 
Wirn Sraicriy Bartzoom'!” 


-Kenneth Turan 


The New Mork Eimes 


“~CROWD-PLEASING! 


Born Comicat Anp GENUINELY ToucHine!” 


-A.O. Scott 


People 
“he ke ek! 


Expect To Grin THE EnTiRE Time 
You Are WatcnHinc!” 


-Leah Rozen 


“ENTRANCING, 


FUNNY AND 
MOVING! 


You’ tt Wattz Our 
EXHILARATED!” 


-Ken Tucker 
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come for the fetching Isabel; she’s 
spotted by Jack Wyatt (Will Ferrell), 
a has-been actor trying to resuscitate 
his reputation with a new television 
version of, yep, Bewitched, and who 
casts her as Samantha. A witch to 
play a witch! Isn’t that cute? 


CUTENESS, or at least a stab at it, 
seems to be the order of the day. 
Instantly, Isabel seizes on Jack to play 
her own part, the man who will love 
her for herself, witch or no, and 
spends the entire movie batting her 
blues at him. Ferrell is at least tall 
enough for Kidman, but it isn’t 
exactly sparks and spells between 
them. Science doesn’t go with magic, 
but some chemistry would have been 
nice. However, the film does have a 
few nice touches. Jack woos Isabel by 
showing her his questionable acting 
techniques, eye rolls and head shakes 
that later appear again when Isabel, 
weeping over their quarrel, flips on 
the telly for an amusing marathon of 
his films. And Michael (“Hi! It’s me! 
I’m in your movie!”) Caine steals 
every scene he's in, popping off gro- 
cery store shelves as Isabel’s aging 
roué of a magical father, who first 
disapproves heartily of her ambition 
to be common, and then falls for one 
of her co-stars, Iris (an underused 
Shirley Maclaine). 

Nu: the real crime is Isabel. How 


much more could have been done 
with Samantha, a woman who could 
control her husband—and, we 
assume, all other men as well—with 
a simple facial expression but who 
used her unlimited spellcasting abili- 
ty to straighten the bedspread? Here, 
Isabel seems merely stupid, shaking 
her springing curls whenever some- 
thing doesn’t go her way. She longs 
for a man who's a “hopeless mess,” a 
fixer-upper whose life she can trans- 
form. This seems a bit old-fashioned; 
you can just see her cooking and 
cleaning her hubby into happy- 
householded joy. 

Even Isabel’s job doesn’t bring 
her up to liberated life; really, she’s a 
piece of saucer-eyed scenery designed 
to prop up Jack, who has cast her in 
Bewitched only because he thinks she 
won’t overshadow his star. One of 
the movie's biggest mistakes is that 
this is seen as selfishness on the part 
of Jack, and yet, for all the film’s slav- 


remanent acces 


ish adoration of Nicole Kidman’s 
nose, this is Will Ferrell’s film. It’s 
just too bad he isn’t much good. The 
small-screen Darrin was all understat- 
ed chin ’n’ grin, but our Jack hams it 
up beyond belief, twisting his face 
into expressions long since reserved 
for monkeys, not mere mortals. 

Bewitched, already somewhat 
bothered and bewildered by a ques- 
tionable premise, is not improved by 
Ferrell’s antics. But the film serves as 
alright lightness-and-fluffiness, a 
pretty little charm that you've for- 
gotten halfway through the ride 
home. But it’s a bit of a shame, 
because this could have been real 
enchantment. O 


BEWITCHED 

Directed by Nora Ephron © Written by 
Nora Ephron and Delia Ephron « 
Starring Will Ferrell, Nicole Kidman, 
Shirley Maclaine and Michael Caine « 
Opens Fri, June 24 


Aboriginal 


Dreamspeakers 
Festival celebrates 
10th year during 
boom for native 
filmmakers 


By JOSEF BRAUN 


uspiciously coinciding with 
Astesces centennial, the 
reamspeakers Film Festi- 
val celebrates its 10th anniversary 
this weekend with a strong roster of 
film screenings, industry workshops 
and special events designed to high- 
light Aboriginal filmmaking in 
Canada and abroad. The fact that 
one of the festival’s selections, Two 
Cars, One Night, has been nominated 
for an Academy Award while anoth- 
er, Two Winters, was nominated for 
an AMPIA, gives a fairly clear indica- 
tion as to the increased internation- 
al profile that films produced with 
Aboriginal talent or strong Aborigi- 
nal content have received in recent 
years. And still other recent Aborigi- 
nal films like Zacharias Kunuk’s 
unforgettable Atanarjuat have 
achieved a rare level of prominence 
for their impressive balance of 
anthropological interest and aes- 
thetic innovation. 


screenplays 


“Having those 
kind of people 
achieve that kind of 
greatness is really 
wonderful for other 
filmmakers,” says 
Helen Calahasen, 
executive director of 
this year’s Dreams- 
peakers Festival. 
“They let us say, ‘I 
have those kind of 
thoughts and dreams 
and I’m going to get 
there.’ It’s important 
to see that this sort 
of work can achieve 
recognition that 
does some justice to 
its artistic value.” 

Calahasen became 
involved with Dreamspeakers three 
years ago, when Dreamspeakers was 
an appendage of the Global Visions 
Festival, in hopes of reviving and re- 
establishing it as a freestanding event 


e|FESTIVAL 


with its own mandate, vision and sen- 
sibility. “I think it had fallen under the 
weight of the cultural activities,” 
explains Calahasen. “I wasn’t around 
back then, but I think that when it 
ai ak 10 years ago, Dreamspeakers 


Douglas 
Spotted 
Eagle 


was more focused on just being 2° 
active part of the community. It had 
broader cultural aspects, by which ! 
mean they’d bring in drum groups 
and dancing and showcasing crafts 
and so forth. But we've brought it back 
to a place where it’s more Strictly 
about film, and we're more focused oF 
this specific industry, this vocation 
and its challenges.” 

Events at this year’s festive! 
include special appearances by stat* 
of The Longest Yard, Black Cloud, Cor 


SEE PAGE 42 
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to mainstream society. On 
ind, their talents have 
by some of the biggest 
co. tions and media outlets in 
the United States in Japan, including 
Nike, MTV, Universal Studios, Toy- 
ota, | Levi's, Converse, Gucci 
and ESPN. But on the other hand, 
their art, in its purest form, is a 
felony—and, as one artist ruefully 
notes, California’s notorious “three 
strikes” sentencing policy means 
that if he gets caught tagging a third 
time, he could wind up spending the 
next 25 years in jail. 

That’s probably one reason why 
the artists we meet in Rock Fresh are 
mostly trying to move on from the 
“outlaw” phase of their career— 
these guys are now in their 30s, they 
hate the idea of getting a “real” job 
and instead are trying to figure out a 


"This 1s Spinal Tap 
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The most successful of the bunch is 
Kofie, whose precise drawing style 
has earned him the nickname “The 
Draftsman.” He’s a planner, all 
tight; he seemed to realize the com- 
mercial possibilities of graffiti art 
very early in the game, and has a 
confidence in his dealings with 
gallery owners and fashion buyers 
that a lot of his contemporaries 
lack. His temperamental opposite is 
probably Tyer, a likably laid-back, 
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shaggy-haired surfer dude who 
makes a living painting customized 
designs on trucker hats. Kofie proba- 
bly won't rest until he’s got his own 
clothing line, record label and pro- 
duction company, whereas Tyer just 
wants one day to retire to his own 
island—“A couple of tacos, a couple 
of honeys and I'll be happy,” he 
says with a lopsided grin. 

Is graffiti art? Lee definitely 
thinks it is, although I wished he 
had brought some more nuance to 
his appreciation of his subjects’ 
work—no matter whether it’s a 
jumbo portrait of Darth Vader, a 
mura! inspired by the fall of the 
World Trade Center, a doodle of a 


‘From the director of FUBAR 
meets /rainspotting|” 


- Chris Knight, National Post 


Kk 


“_.parties harder than a 


er | see hefore me? 


way to make a living with their art. 


skateboarder banging his girlfriend 
or just the tag “TRIXTER” written in 
20-foot-high letters, they’re all equal 
Masterpieces as far as he’s con- 
cerned. The one dissenting voice in 
the film is a woman who belongs to 
an anti-graffiti “clean up the city” 
committee; she argues that the pres- 
ence of graffiti encourages criminals 
and makes ordinary citizens feel less 
than safe, but Lee easily rebuts all 
her claims from behind the cam- 
era—the only time his voice is heard 
in the film. (He does make a good 
point, however, when he observes 
that politicians are always complain- 
ing about the prevalence of graffiti, 
but that once election time rolls 
around, they have no qualms about 
blanketing the city with ugly cam- 
paign posters and leaflets.) 


WHATEVER YOU THINK of their 
work, there’s no denying that Lee's 
subjects are certainly living like 
artists. Corporate gigs or not, most 
of these guys are still on the 
scrounge, living with relatives or in 
cheap apartments cluttered with 
paintcans and sketchbooks. Some 
are in poor health, thanks to long 
hours spent inhaling paint fumes 
without a mask—Kofie, who has 
asthma, says after a long night of 
painting, he'll sometimes pass out or 


www.odeonfilms.com 


Viking on shore leavel” 


+ Jason Anderson, EVE 


KKK 


“Convulsively funny, totally 
chaotic, oddly touching.” 


fies 


‘Nothing short of ai revelation!... 
Grightly lit comedy - anda pretty 


hip one at that.” 


© Katlorine Monk CanWest News So -vica 
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hork up a couple of disgusting, 
brightly coloured balls of mucus; 
and a guy named Axis says his bones 
hurt all the time from the paint, but 
at least he's not as bad off as a friend 
of his who says his skin hurts. But 
none of them want to do anything 
else with their lives—they feel com- 
pletely free when they're creating 
their art, and they’re not about to 
give that up, even if a life devoted to 
freedom can, paradoxically, be a bit 
of a trap. 

Rock Fresh doesn’t do much 
more than nibble around the edges 


judi DENCH 


A FILM BY CHARLES DANCE 


www.odeonfilms.com 


* DIGITAL SOUND 


of its subject—by the time the first 
20 minutes are Over, Lee’s made 
pretty much all the points he's pre- 
pared to make—but it’s an instruc- 
tive introductory glimpse into an 
artform that is nearly impossible to 


make money at, but which NEVE Tim: 


theless has stubbornly resisted all 
efforts to stamp it out. © 


ROCK FRESH 

Written and directed by Danny Lee « 
Zeidler Hall, The Citadel * Sun, June 26 
(7pm) and Mon, June 27 (9:30pm) « 
Metro Cinema * 425-9212 


“RADIANT! To FIND THIS MANY EXEMPLARY 


ELEMENTS IN ONE MOVIE IS A MIRACLE! 


Watching two of the world’s most accomplished actors is exhilarating!” 
- Rex Reed, NY OBSERVER 


“EXQUISITE PERFORMANCES BY JUDI DENCH . 
AND MAGGIE SMITH. 


- Nelson Pressley, THE WASHINGTON POST 


“A wonderful tale of hidden 
emotions and feelings... 
with a divinely handsome 


DANIEL BRUHL 
oF ‘GooD BYE 
LENIN! FAME. 


- Liz Smith, 
NEW YORK POST 


“A STUNNING 
MusIcAL Score 
By JOSHUA BELL’ 


Christopher Moore, OUR TOWN 


maggie SMITH 
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Dreamspeakers Film Fest — 


Continued from page 40 


ner Gas, Moccasin Flats and Hank 
Williams First Nation; a scriptwriting 
tutorial by Jordan Wheeler; an acting 
workshop given by Matthew 
Strongeagle; and an intensive on 
HDV facilitated by Grammy and 
Emmy Award-winner Douglas Spot- 
ted Eagle. However, the festival’s 
most anticipated event will occur 
outside of any cinemas or conference 
rooms, beginning on Friday as a 
black tie event at the Century Grill 
and eventually spilling outdoors into 
Winston Churchill Square on Satur- 
day. And it promises to leave a deep 
§mpression upon the Edmonton 
landscape for all to see. 


“ONE OF THE GREAT THINGS about 
this year is that we're inducting our 
own Aboriginal Walk of Honour,” 
says Calahasen of the concrete path 
that will feature the handprints of 
this year’s five inductees. “We're so 


» 


~excited about'that because it's the 


first of its kind for our Aboriginal 
people. Some people mistakenly call 
it the Walk of Fame, but the specific 
title we chose is important to us 
because its based on a Cree word that 
pays tribute to those that have paved 
the way so to speak, those who tra- 
verse the path ahead of us. We’re 
working with the city to secure a per- 
manent site. For now our temporary 
home is right downtown near City 
Hall, but we’re working to ensure 
that our permanent home stays firm- 
ly within the city centre. We're not 
going to be pushed out somewhere 
where no one is going to be seeing it. 
This is something that will continue 
to grow along with the festival, that 
will attract people beyond the festival 
and become a tourist attraction as 
well. Because, in the end, it’s an 
acknowledgment of something that 
bigger than all of this.” ® 


DREAMSPEAKERS FILM FESTIVAL 
Zeidler Hall, The Citadel and other 
locations * Thu-Sat, June 23-25 


1] 


DISCUSSION TO FOLLOW WITH WRITER/DIRECTOR GREGORY GREENE 
MONDAY ar 7:00PM 


Ce THURSDAY ro SATURDAY 
Dreamspeakers | Film Festival 


for film line-up and details visit 
www.dreamspeakers.org or call 378-9609 


All Metro screenings are held at Zeidler Hall in the Citadel Theatre, 9828-101 A Ave. 
For more information, call 425-9212. or log on to www.metrocinema.org 


Metro operates with the support of: 


Canada Councit 
for the Arts 


Conseil des Arts 
du Canada 
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a Abe 
A Foundation 
A webs Arts 
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Grim Darwin's 
Nightmare doc 
shows the well-fed 
West thriving on 
Tanzanian misery 


By COLLEEN ADDISON 


ecember 2004 and the nightly 
D:::: was all waves and water: 

the tsunami had hit, and half the 
homes of the world’s poorest people 
were smashed by killer tidals. You 
should give money, the anchor 
announced. And we of the western 
world, who are usually content to 
hand out a few token dollars here 
and there, did give, overwhelming 
all with our generosity. But why did 
water ring so many charity buttons? 
One certain reason is that the tragic 
tsunami made a good story. Misfor- 
tunes have beginnings, and so we 
think they will also have endings. 
General misery without a time frame 
is harder to swallow, and so we’re 
often served our disasters with a 
dash of plot to ease the digestion. 

In Darwin’s Nightmare, we 


GARNEAU 
+h 


June 28th 
enpted 


i 
film & Ad Festival” 


MAD HOT BALLROOM 
Nightly @ 7:00 & 9:10pm 
Sat & Sun Matinees @ 2:00 pm 
Ge 


Survival of the fattest 


are shown the situation in Tanzania, 
arguably the world’s least-developed 
nation, and one in which AIDS, 
poverty and exploitation run ram- 
pant. It’s not a happy story, nor 
even a Story at all, just miles and 
miles of heartbreak without end. 
The film, which was named Best 
Documentary at the European Film 
Awards, tells of the Nile perch, a car- 
nivorous fish introduced experimen- 
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tally into Lake Victoria in the 1960s. 
The fish constitutes Tanzania’s own 
natural catastrophe, but the devasta- 
tion it has caused is much harder to 
clean up. The Nile perch, the film 
explains, devoured all the lake’s 
native species and is now in the 
process of eating itself into extinc- 
tion, gobbling up its own young. 
This does not bode well for Tanza- 
nia, as the fish is now the country’s 
biggest export, its fish frozen into 
fillets for faraway Europeans, the 
rotting remains feeding the locals. 
We're all familiar with heralders 
of doom, especially when they’re 
talking about the environment, but 


LADIES IN LAVENDER 
Nightly @ 7:10 & 9:15 pm 
Sat & Sun Matinees @ 2:00 pm 
°PGe 


» Darwin's Wightmare-alsovindicts: the 
capitalist business of exporting, and 
that indictment is far more damn- 
ing. “You're part of the big system,” 
proclaims a calendar as Tanzanians 
set to work slicing and dicing slabs 
of fish. But what is the system? Pros- 
titution run amok in a land where 
jobs are scarce and food is scarcer. 4 
nation praying for war, not because 
they hate their neighbours, but 
because “it would be better to be 4 
soldier,” as hollow-eyed security 
guard Raphael, whose predecesso; 
was killed on duty, announces. 


THIS FILM DOESN'T even offer the 
usual reassurance that comes wit}, 
disaster: this will be over soon. |t 
won't. Even the main characters 
don’t make it past the halfway 
mark; Eliza, a $10-a-night business 
man’s “girlfriend,” who is first seen 
singing a patriotic song, dies 
halfway through the film at the 
hands of a wealthy white client 
That's a shock, not only because o/ 
the simple brutality of her death, 
but also because her demise is tanta- 
mount to the loss of her nationa! 
pride: if she’d lived somewhere else 
she would still be alive. 

In many ways, it’s commendable 
that director Hubert Sauper doesn’t 
gloss over any of the fighting-over- 
fishheads horror with a view to mak- 
ing his film more palatable for us, his 
bourgeois audience. But gamboling 
through the roses this is not; watch- _ 
ing this film is akin to jumping head 
first into a pit of despair. It’s so awful 
that while watching, I ended up with 
a half-smothered relief that it wasn’t 
me up there on the big screen, th« 
rotted-fish-gas infecting my eyes. 

This isn’t the usual fun-and 
fluff, but it’s not the usual documen 
tary either. Safe in the well-fed West 
we aren’t used to seeing this kind of 
pure unadulterated hopelessness. But 
it’s important to remember that not 
all tragedies end, that sometimes the 
waters don’t ebb away and som« 
messes aren’t cleaned up. © 


DARWIN'S NIGHTMARE 
Directed by Hubert Sauper « 
Opens Fri, June 24 


THE A TKR Fo 
10337 - Whyte Ave. - 433-0728 


Nightly @ 7:00 & 9:05pm 
Sat & Sun matinees @ 2:30pm 
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na ee 
Ik the earth.” In a movie 
jlture retreads —opening 
A. Romero's zombie pic- 
€ continued to d lop the 
ing, provocative, unexpected and often trou- 
rge A. Romero’s Land of the Dead (the writer/director's first zombie 


ce the little-seen Day of the Dead) takes place in a world 


e Romero has a good-luck charm in 
, the sexily snaggletoothed daughter of Italian splatter 
star of her fair share of gore pictures herself 


THIS WEEK'S 
| NLT AW MONIES 


itched Nicole Kidman, Will Ferrell, Shirley MacLaine and Michael Caine star 
Sleepless in Seattle director Nora Ephron’s drain-circling comedy about an ego- 
ical TV actor who gets cast in a modern-day version of the supernatural ‘60s 

com Bewitched, only to learn that the actress playing his wife is a real-life witch 
the run from her magical relatives. Read Colleen Addison’s review on page 40. 


) Darwin’s Nightmare Hubert Sauper’s grim but eye-opening anti-globaliza- 
ia tion documentary depicting how the introduction of the Nile Perch into Tan- 
i zania’s Lake Victoria has created a useful food source for wealthy Europeans, 
ile wreaking untold havoc on the local environment and African society. Read 
lleen Addison’s review on page 42. 


Dreamspeakers Film Festival A showcase of films featuring the work of 
ra aboriginal directors, screenwriters, actors, musicians and technicians. Sched- 
uN uled quests include Alan Thicke, Molly Culver, Russell Means and Nathaniel 
and. Read Kristine Owram’s article on page 8 and Josef Braun’s article on page 
. Zeidler Hall, The Citadel; Thu-Sat, June 23-25 


The End of Suburbia Director Gregory Greene's socially conscious docu- 
ma mentary about the negative effects that the increasingly prevalent suburban 
ui lifestyle has had on the health of North American cities and the world supply 
‘ossil fuels. Zeidler Hall, The Citadel; Mon, June 27 (7pm) 


sy Free Bikeology Movies Free screenings of films about bicycles and the 

7 cycling lifestyle in honour of Bicycle Month. Featuring The Hard Road (2003, 
a dir: Jamie Paolinetti): Wed, June 29 (7pm); and Beijing Bicycle (2001, dir: 
oshuai Wang): Wed June 29 (9pm). Zeidler Hall, The Citadel 


orge A. Romero’s Land of the Dead Simon Baker, John Leguizamo, Asia 
gento and Dennis Hopper star in the fourth installment in writer/director 

0'ge A. Romero’s influential series of zombie films, in which the human inhabi- 
i's Of a fortress-like city must fend off the undead army massing just outside 

ir walls. 


g) ‘t's All Gone Pete Tong Paul Kaye, Mike Wilmot and Beatriz Batarda star 
Gin FUBAR writer/director Michael Dowse’s mockumentary about a loutish, 
©ocaine-snorting superstar DJ whose career (and decadent lifestyle) are put 
topardy when he completely loses his hearing. Read Brian Gibson’s review on 
be 44, 


Fresh Danny Lee’s documentary profile of five Los Angeles graffiti artists 
their efforts to move beyond street tagging and supporting themselves as 
essional artists by selling their work to galleries and corporations. Read Paul 

chuk’s review on page 41. Zeidler Hall, The Citadel; Sun, June 26 (7pm) and 
| June 27 (9:30pm) 


F of the Worlds Tom Cruise, Dakota Fanning, Miranda Otto and Tim Rob- 

S star in Jurassic Park director Steven Spielberg's sci-fi blockbuster, based on the 

*l by H.G. Wells, about a dock worker struggling to get his family to safety 
Earth is attacked by a fleet of ruthless, ray-zapping aliens from another 

4. (Opens Wednesday) 


Cinema 12: 9639-99 St, 463-5451, 
KINGDOM OF HEAVEN (1.44) Cinema City 12: Daity 1 
3:45 6:40 9:25 Movies 12: Dally 12:50 3:45 6.40 9 36 
late show 12:15 =a =a 
THE HONEYMOONERS (PG/Cinema City 12: S: 
11:45 Dally 2:00 4:50 7-15 9:45 Fi A 
Movies 12: Sat-Sun 11:25 Daihy 
late show 11:40 


XXX: STATE OF THE UNION (144) Cinema City 12: Sat 
Sun 11°90 Dally 1:50 4:35 7:05 0-25 Fn Sat inte p 
Movies 12: Sal-Sun 11:05 Daly 1:40 4:40 72 
late show 11:55 


PAHELI (STC) Cinema City 12: Sat-Sun 11:40 Dally 1.50 
4:35 7:30 8:55 Fii Sat late show 12:10 Movies 12: Sat-Sun 
19:20 Daily 1:45 4:45 7:20 9:45 Fri Sat late show 12:15 
HOUSE OF WAX (18A. gory violence) Movies 1: 
10:55 Dally 1:30-4:25 7:30 8:55 Fri Sat late show 1 
UNLEASHED (18A, brutal violence) Cinema City 
Sun 11:40 Dally 1:55 4:50 7:30 9:55 Fri Sat late show 12:10 
Movies 12: Sat-Sun 11:20 Dally 1:45 4:45 7:20 10:10 Fri Sat 
late show 12:15 


THE AMITYVILLE HORROR (18A. gory violenoe, cist 
Content) Cinema City 12: Sat-Sun 11-4C 1:55 4 
9:59 Fil Sat late show 12:10 Movies 12: Sat-Sun 11:15 Daily 
2:10 5:00 7:25 10:00 Fri Sat late show 12:00 


GUESS WHO (PG, coarse language) Cinema Clty 12: Sat 
Sun 11:00 Daily 1:15 4:00 7,00 9:40 Fri Sat late show 
Movies 12: Sat-Sun 11:40 Dally 2:05 4.35 7:15 9:50 Fi 
late show 12:05 


ROBOTS (G) Cinema City 12: Sat-Sun 11:05 Dally 1:10 3:10 
5:10 7:10 9:15 Fri Sat late show 11:25 Movies 12: 
11:00 Daily 1:10 3:05 5:05 7:05 9:15 Fri Sat late shx 30 


THE PACIFIER (PG) Cinema City 12: Sat-Sun 11:35 Daily 
1:40 4:15 7:10 9.20 Fri Sat late show 11:45 Movies 12: Sat 
Sun 10:50 Daily 1:05 3:15 6:15 7:15 9:20 Fil Sat lata show 
11:35 


HOSTAGE (18A, gory violence) Cinema City 12: Sat-Sun 
11:20 Daily 1:35 4:45 7:25 10:05 Fri Sat late show 12:25 
Movies 12: Sat-Sun 11:30 Daily 2:00 4:55 7:35 10:05 Fri Sat 
late show 12:20 

HITCH (PG, sexual language) Cinema City 12: Sat-Sun 

11:10 Daily 1:30 4:25 7:20 9:50 Fri Sat late show 12:15 
Movies 12: Sat-Sun 11:10 Dally 1:35 4:20 7:10 9:55 Fri Sat 
late show 12:10 

MISS CONGENIALITY 2: ARMED AND FABULOUS (PG, 
Violence) Movies 12: Sat-Sun 11:35 Dally 1:55 4:30 6:55 9:30 
Fri Sat late show 12:00 

MILLION DOLLAR BABY (PG, mature theme, not recom: 
mended for young chikdren) Cinema City 12: Sat-Sun 10:55 
Daily 1:25 4:10 6:50 9:20 Fri Sat late show 12:00 


Sun 
1 tate show 12:05 
10 4°50 7:00 9:40 Fri Sat 


10200-102 Ave, 421-7020 
BEWITCHED (PG, no passes) Daily 1:20 4:20 7:20 9:55 
LAND OF THE DEAD (184, gory scanes, coarse language) 
Daily 1:10 4:10 7:30 10:00 
IT'S ALL GONE PETE TONG (184, sexual language, sub: 
Stance abuse throughout) Daily 12:30 2:40 4:50 7:40 10:20 
BATMAN BEGINS (PG, frightening scenes, not recommend: 
ed for young chikdren, no passes) Dally 12:20 1:30 3:30 5:00 
7,00 8:30 10:15 
MR. AND MRS. SMITH (14A, violence) Daily 1:00 4:00 7:10 
10:10 
CINDERELLA MAN (PG, coarse language) Fri-Tue 12:05 
3:15 6:35 9:45 
‘STAR WARS: EPISODE Ii] REVENGE OF THE SITH (PG, 
not recommended for young children) Daily 12:10 3:20 6:30 
9:40 
MADAGASCAR (G) Fri-Tue Thu 12:00 2:15 4:30 6:40 9:00 
Wed 12:00 2:15 4:30 6:40 9:40 
WAR OF THE WORLDS (14A, frightening scenes, not rec 
‘ommended for young children, no passes) Wed-Thu 12:45 
3:45 6:45 9:45 


REVIEW 


4211-139 Ave, 472-7600 
BEWITCHED (PG, no passes) Fri-Sun 1:50 4:50 7:40 10:05 
Mon-Thu 4:50 7:40 10:05 
LAND OF THE DEAD (184, gory scenes, coarse language) 
Fri-Sun 2:10 4:40 7:20 9:50 Mon-Thu 4:40 7:20 9:50 
HERBIE: FULLY LOADED (G) Fri-Sun 1:30 4:30 7:00 9:30 
Mon-Thu 4:30 7:00 9:30 
THE PERFECT MAN (G) Fri-Sun 2:00 4:10 6:30 9:00 Mon. 
Thu 4:10 6:30 9:00 
BATMAN BEGINS (PG, frightening scenes, not recommend- 
ed for young children, no passes) Fri-Sun 1:00 3:45 4:00 6:45 
7:05 9:45 10:00 Mon-Tve 3:45 4:00 6:45 7:05 9:45 10:00 
Wed-Thu 4:00 7:05 10:00, 
MR. AND MRS. SMITH (14A, violence) Fri-Sun 1:40 4:20 
7:25 10:10 Mon-Thu 4:20 7:25 10:10 
THE ADVENTURES OF SHARKBOY AND LAVAGIRL IN 
3D (G) Fri-Sun 1:10 
STAR WARS: EPISODE III REVENGE OF THE SITH (PG, 
not recommended for young children) Fri-Sun 12:20 3:30 6:40 
9:40 Mon-Thu 3:30 6:40 9:40 
MADAGASCAR (G) Fri-Sun 12:40 2:50 5:00 7:15 9:15 Mort 
Thu 5:00 7:15 9:15 
THE LONGEST YARD (144, coarse language) Fri-Sun 1:20 
3:50 7:45 10:15 Mon-Thu 3:50 7:45 10:15 
WAR OF THE WORLDS (14A, frightening scenes, not rec 
ommended for young children, no passes) Wed-Thu 3:45 6:45 
9:45 


GALAXY CINEMAS @ SHERWOOD PARK 
2020 Sherwood Drive, 416-0150 
BEWITCHED (PG, no passes) Fri 3:50 7:20 9:50 Sat-Sun 
12:50 3:50 7:20 9:50 Mon-Thu 720 9:50 
ID OF THE DEAD (184. gory scenes, coarse language) 

maaan 7:40 10:20 Sat-Sun 1:30 4:20 7.40 10:20 Mon-Thu 
7:40 10:20 
HERBIE: FULLY LOADED (6) Fri 3:10 7:15 9:40 Sat-Sun 
12:30 3:10 7:15 9:40 Mon-Thu 7:15 9:40 
THE PERFECT MAN (G) Fri 3:45 6:50 9:20 Sat-Sun 1:00 
9:45 6:50 9:20 Mon-Thu 6:50 9:20 
BATMAN BEGINS (PG, frightening scenes, not recommend- 


‘ad for young chiddren, no passes) Fri 3:20 6:30 7:00 9:30 
10-10 Sat 12:10 3:20 6:30 7:00 9:30 10:10 Sun 12:10 3:20 


7-00 9:30 10:10 Mon-Tus 6:20 
700 9:10 10:10 


MR. AND MRS. SMITH (14A. violence) Fri 3:40 
Sat-Sun 12:40 3:40 


7:00 930 10:10 Wed-Thu 


10 10:00 
10 10:00 Mon-Thu 7:10 10:00 

THE ADVENTURES OF SHARKBOY 

3D (G) Fri 4:10 Sat-Sun 1:10 4.10 pen eeaui IN 


STAR WARS: EPISODE Ii! REVENGE OF THE SITH (PG. 


Not recommended for yo 


9 chikren) Fri 3: 
1-Thu 6:40 9:4 


) 6:40 9:45 Sat 


MADAGASCAR (G) Fri 4 
4:30 6:45 9:10 Mon-Tue 6:4 


THE LONGEST YARD (144 ¢ 


10 6:45 9:10 Sat-Sun 12:00 2-1 


9:10 Wed-Thu 6:30 


arse language) Fri 4:00 7:30 


10:15 Sat 1:20 4:00 7 uN 1:20 7:30 10:15 Mon-Thu 


0 10:15 
WWE: VENGEANCE | fication not availabs 
WAR OF THE WORLDS (14, 


ommended for young chilire 


3010.1 


frightening 


8712-109 St, 433-0728 
MAD HOT BALLROOM (G) Daily 7:00 9:10 Sat 


shows Tue, Jung 


Le GATEWAYS || 


2250 Calgary Trail, 496-6977 


WAR OF THE WORLDS (146 
mmended for young chikdre 

1:25 8:50 4:00 7:00 7 
SIN CITY (FR, 9 x 
3:30 7:00 9:45 Sun 1:00 


frightoning scenes, not rec 
No passes) Wee Thy 12:46 
)9:45 10:10 


throughout) Fri 
00 9.45 
KICKING AND SCREAMING (PG) 12:55 5:15 6 

THE SISTERHOOD OF THE TRAVELING PANTS (PG) 1.1 
3:55 7:10 9:50 

CRASH (1 
3:45 7:20 § 
SAHARA (PG, violence) Fri Sat Sun Mon Tue 12:4 
9:25 


THE HITCHHIKER'S GUIDE TO THE GALAXY (PG) 1:20 
415 7:15 9.40 


a1 Mon Tue 1:00 


bent coarse language, mature theme) 1:1 


5 3:20 6:40 


THE INTERPRETER (14A) 12:50 3:35 6:45 9:30 
LORDS OF DOGTOWN (14A) 1:30 4:10 


05 10:00 


GRANDIN THEATRE 


Grandin Mall, Sir Winston Churchill Ave, St. Albert, 
458-9822 


MR. AND MAS, SMITH (144. violence) Fri-Tue 1:10 3:40 7-10 
9:40 1:10 3:40 7:10 9:40 Wed Thu 9:15 


THE ADVENTURES OF SHARK BOY AND LAVA GIRL IN 
‘3D (G) Sat-Sun 11:10 


MADAGASCAR (G) Fri-Tue 1:15 3:15 7:16 9:18 
11:15 Wed Thu 1:15 3:15 7:15. 


BATMAN BEGINS (PG, frightening scenes, not recommend 
ed for young children) Fri-Tue 1:00 3:50 7:00 9:50 Wed Thu 
1,00 3:50 7:00 9:50 

BEWITCHED (PG, no passes Fri-Sun) ally 1:20 3:25 7:20 
9:25 Sat Sun 11:10. 


HERBIE: FULLY LOADED (G) Fri-Tue 1.30 4:30 7:00 9:30 
Sat Sun 11:30 5:30 Wed Thu 1:30 3:30 7:40 9:2¢ 


WAR OF THE WORLDS (144. frightening scanes, not rec 
‘ommended for young children, no passes) Wed-Thu 1:10 3:40 
7:10 9:40 


4762-50 St, Leduc, 996-2728 
BEWITCHED (PG) Daily 7:05 9:20 Sat Sun 1:10 3:30 


HERBIE: FULLY LOADED (G) Dally 7:00 9:15 Sat Sun 1.0 
320 

MR. AND MAS, SMITH (144, violence) Daily 7-10 9:35 Sat 
Sun 3:35 

BATMAN BEGINS (PG, frightening scenes, not recommend: 
ed for young children) Daily 6:55 9:4 un 1,00 3:45 


WAR OF THE WORLDS (144, frightening scenes, not rec 
ommended for young children) Dally 1:05 3:35 7:10 9:35 Tue 
late show 12:01 


METRO CINEMA 


9828-101A Ave, Citadel Theatre, 425-9212 
DREAMSPEAKERS FILM FESTIVAL (14A) Fri-Sat 7:00 
ROCK FRESH (STC) Sun 7:00 Mon 9:30 


8882-170 St, 444-1829 
KINGDOM OF HEAVEN (14, gory violence) Fri-Sun 2:20 
6:30 9:30 Mon-Thu 6:30 9:30 


MINDHUNTERS (154. 9¢ 
9:45 Mon-Thu 4:10 7:30 9:4 


HOUSE OF WAX (18, gory v 
9:35 Mon-Thu 4:15 7:00 9:35 
900G STATE OF THE UNION (144) Fri-Sun 1:45 4:05 6:40 
9:10 Mon-Thu 4.05 6:40 8:10 


ALOT LIKE LOVE (PG, sexually suggestive 
ommended for children) Fri-Sun 1:35 4:00 6:45 8:50 Mon-Thu 
4:00 6:45 8:50 


UNLEASHED (184, brutal violence) Fri-Sun 1:50 4 
9:40 Mon-Thu 4:30 7:20 9:40 

THE AMITYVILLE HORROR (128A. gory violence 
content) Daily 9:20 

HOSTAGE (18A, gory violence) Daily 9:00 


THE PACIFIER (PG) Fri-Sun 2:10 4:40 6:50 Mon-Thu 4:40 
650 


ROBOTS (G) Fri-Sun 2:00 4:20 7:10 Mon-Thu 4:20 710 


NORTH EDMONTON CINEMAS 


14231-1397 Ave, 732-2296 
BEWITCHED (PG, no passes) Daily 1:30 4:10 7:15 9:45 
HERBIE: FULLY LOADED (G) Daily 12:15 2:45 5:15 7:40 
10:05 
LAND OF THE DEAD (184, gory scones, coarse language) 
Dally 2:20 5:30 8:10 10:30 
BATMAN BEGINS (PG, trightering scenes, not recommend: 
ed for young chidren, no passes) Fri-Tus 12:60 1:40 3:20 
4:00 4:50 7:10 8:00 9:15 10:20 Wed-Thu 12:50 1:40 4:00 
4:50 7:10 8:00 10:20 


Sat-Sun 


108) Fri-Sun 1:40 4:15 7:00 


Nes, NOt rex 


dsturbing 
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THE PERFECT MAN (G 
9:40 Tue 4:20 7:20 9:40 


MR. AND MRS. SMITH (14 


4:40 6:40 7-30 9:30 10:15 


ae ADVENTURES OF SHARKBOY AND LAVAGIRL IN 
(G) Fri-Tus 12-10 2:20 4-30 € 


THE SISTERHOOD OF THE TRAVELING PANTS 6) F 


STAR WARS: EPISODE Ill REVENGE OF THE SI 
r i young chil 30 


commended fc n) Daily 1 


© 7-00 830 10:10 
MADAGASCAR (G) Daily 12:00 1:00 3:10 5 


THE LONGEST YARD (14, 
1c 10:28 


MONSTER-IN-LAW ( 

id for en) FrisTue 9: 

WAR OF THE WORLDS (144 fr 
Tmended for young chikiren, ses) Wed-Thu 
45 4:45 6:45 7:45 9:20 1 


PRINCESS 


10337-82 Ave, 433-0728 
LADIES IN LAVENDER (PG) ( 10 9:15 Sat 
DARWIN'S NIGHTMARE 


WEM, 8882-170 St, 444-2400 
WAR OF THE WORLDS (14, 


ommended for y 
1230 1:00 1:30 3 
3:30 10:00 10:30 11 

MR. AND MRS, SMITH (14 i Sai 
12:20 12:50 3:40 4:10 10:16 10:45 


1 40 7-20 1 


BATMAN BEGINS (PS. fright: 
4 for young chile 
12:40 1:10 3:15 3:5 ‘i 

Wed Thu 12:00 1:10 3:15 4:20 6:4 
HERBIE: FULLY LOADED ((3) 1:20 4:15 } 
BEWITCHED (PG) 1.00 3:45 7 
ipm 

THE LONGEST YARD (14. 

Tue Wed Thu 1:40 4:25 7:45 1¢ 


00 9:45 Fam 


LAND OF THE DEAD (184. gor ne 
No passes) 1:50 4:45 10:40 
MADAGASCAR (G) ) 4:20 7:15 9:40 

WWE: VENGEANCE (Ctassification not available, no passes) 


Sun 5:00 


STAR WARS: EPISODE Iii REVENGE OF THE SITH (PG. 
not recommended {c 
6/50 10:1 


ADVENTURES OF SHARK BOY AND LAVA GIRL-3D 


ung chikiren, no passes) 12°10 


Fri Sat Mon Tue 11:30 1:45 4:00 6:45 9:10 Sun 11 4 
4:00 10:05 

THE SISTERHOOD OF THE TRAVELLING PANTS (PG) Fri 
Sat Sun Mon, Tue 12:45 3:35 6:25 9:35 


SOUTH EDMONTON COMMON 


1525-99 St, 496-8585 


BEWITCHED (PG. no passes) Daily 1:1 0 6:45 7: 
10:1 


LAND OF THE DEAD (1: 
Daily 12/30 3:00 5.30 B:¢ 


HERBIE: FULLY LOADED () Daily 12°10 2:30 5:00 7.2¢ 
9:40 

THE PERFECT MAN (G) Fri: Mon Wed-Thu 1:20 3 

9:20 Tue 3:45 6:50 9:20 Star and Strollers: Tue 1:06 


HOWL'S MOVING CASTLE (PG) Dai 


BATMAN BEGINS (PG, 
ed for young childrer 
4:00 5:15 6:30 7:15 8: 


MA. AND MRS. SMITH (14/ 
7:50 10:00 10:45 

THE ADVENTURES OF SHARKBOY AND LAVAGIRL IN 
3D (G) Daily 1:50 4:20 

CINDERELLA MAN (PG, coaroe language) Dally 12:20 3:20 
6:40 9:50 

STAR WARS: EPISODE Il! REVENGE OF THE SITH (> 


not recommen 
2:00 4:15 6:10 730 8:3 
10:40 


THE LONGEST YARD (14/ 
2:45 5:20 B:10 10:45 Th 


MADAGASCAR (G) Fri-Sun Tus-Thu 12:40 1:40 
AS 7:00 9:15 Mon 1:40 3:30 4:30 5:45 7:00 9: 


WWE: VENGEANCE (Classification not availa 


| —sWESTMOUNTCENTRE _ 


111 Aye. Groat Rd, 455-8726 


viokeno) Dally 1:30 4:4¢ 


BATMAN BEGINS (PG) Frightening scenes. not 
ed for young children, no ) Fri Sat Sun Me 
3:45 7:00 10:10 Wed Thi 3:30 6:45 
WAR OF THE WORLDS (1.44. frighteniny 
ammanded for young chidren, no passes) 

3:45 7:00 9:40 


MR. 
10 
STAR WARS: EPISODE III REVENGE OF THE SITH (PG 
not recommended for young chikdren, no passes) Fri Sat Sur 
Mon Tue 12:15 3:30 6: ) 


MADAGASCAR (G) 12 


| __WETASKIWIN CINEMAS | 


(1) 780-352-3922 


BEWITCHED (PG) Daly 7:0 
HERBIE: FULLY LOADED (G) Daly 7:0 
3:20 

MR. AND MRS. SMITH (14, violence} Day 7:10 9:35 Sat- 
Sun 3:35 

BATMAN BEGINS (PG, frightening scenes, not recommend- 
ed for young children) Daily 6°55 9:40 Sat Sun 1:00 3:45. 
WAR OF THE WORLDS (144, frightening scenes, not rec- 
ommended for young chadren) Daly 1:05 3:35 7:10 9:35 Tue 
tate show 12:01 


AND MRS. SMITH (14 
0 


Sun 1:103:30 
9-15 Sat Sun 1:05 


Hayao Miyazaki 
creates yet another 
stunning fantasy 
world in Howl's 
Moving Castle 


By BRIAN GIBSON 


mation because it’s “kids’ stuff”/not 
live action and then there are those 
who like the latest slew of animated 
films, mostly the well-made but jokey 
Pixar/Dreamworks quest films. But if 
you're tempted to ignore a Japanese 


T= are those who don’t like ani- 


Enraptured by Castle 


work of animé with the strange title 
Howl’s Moving Castle, reconsider; 
whether you think you dislike animat- 
ed films or you own both Shreks on 
DVD, you need to check out this film, 
if only to see the wonderful work of 
the most respected animator in the 
field—Hayao Miyazaki. 

This isn’t Miyazaki’s best (that 
would be either Princess Mononoke or 
the sublime Spirited Away), but Howl’s 
Moving Castle is a charming oddity. 
Ostensibly a romantic epic, it begins 
with young Sophie (voiced by Emily 
Mortimer in the North American ver- 
sion), a hatmaker, venturing out in 
her village, where she is literally 
swept off her feet by Howl (Christian 


Bale), the blond-haired flying magi- 
cian whose moving castle out on the 
wastes supposedly eats beautiful girls. 
Howl is fleeing blob-like men sent 
after him by the Witch of the Waste 
(Lauren Bacall). He escapes but the 


ANIMATED 


Witch catches up with Sophie and 
turns her into an old woman. Run- 
ning away to the hills, the now-wiz- 
ened, stooped Sophie (now voiced by 
Jean Simmons) finds refuge in Howl's 
mobile home. 

That home, an assortment of 
steaming pipes, valves, cranks and 


other mechanical parts rumbling 
along on metal chicken feet, may be 
the most astounding image from 
Miyazaki’s entire oeuvre of meticu- 
lously hand-painted films. The front 
door to the castle serves as a portal to 
various places as a war between king- 
doms rages and Howl's spellbinding 
services are requested by both sides, 
against a faux-European backdrops of 
moors, alpine meadows and quaint, 
cobblestoned towns. Inside the castle, 
Mark! (Josh Hutcherson), Howl’s 
young apprentice, and Calcifer, the 
fire demon who moves the castle, 
soon rely on Sophie, who cleans and 
manages the household. 


THE STORY, loosely adapted from 
the book by English author Diana 
Wynne-Jones, transports us from 
place to place on a trip that starts to 
feel a bit scatterbrained. There are no 
extended action sequences, charac- 
ters pop up and vanish and the end- 
ing seems anticlimactic and abrupt. 
But if the hellish war that’s raging 
and the battle between sorceresses 
and magicians don’t provide much 
tension, that’s because Miyazaki is 
more interested in the psychological 
conflicts of his characters. 

The castle houses memories and 
feelings while spells are mostly 
metaphors for self-delusion or avoid- 
ance. Sophie finally matures when 
she is an old woman and she starts to 
look young again when she dreams 
of love or begins to believe in her 
own special beauty. Howl’s depres- 
sion manifests itself as shadows ooz- 
ing from the castle’s walls and green 
slime dripping from his body. A vain, 


=) 


dandyish magician who is scared of 
his powerful ex-teacher, Madam §y\). 
man (Blythe Danner), How! must 
enlist Sophie's help to deceive jy; 
But he must also learn how to stanq 
up for himself and stop escaping into 
a world of spells and fantasy befo. 
he permanently becomes the jy). 
ing, black-feathered bird he tur), 
into when he fights battleships a); 
Suliman’s magical creatures, 

In the world of Howl’s Moving (,;. 
tle, enemies can easily becom, 
friends, homes are unstable and hej, 
together only by the families with), 
which can be a motley assortmen; of 
unrelated people who simply necg 
each other. These characters, fo), 
the speaking flame of Calcifer an4 
the pitiable Witch to a strangely ; ute, 
long-faced dog and a hopping scare. 
crow, are imbued with such quirky 
soulfulness by Miyazaki that they 
seem more funny, anxious, yearning 
and alive than most real-life actor 

And then there is the animation 
itself, full of stunning, Shimmering 
landscapes, battletorn infernos, a hyiq- 
den memory that appears as dark 
water that Sophie must wade inio 


and an enthralling scene where water _ 


turns into sky and man morphs into 
bird. While the plot of Howl’s Moving 
Castle doesn’t always take off 
Miyazaki’s flights of artistic fancy daz- 
zle, frame by exhilarating frame. © 


HOWL’S MOVING CAs 
Directed by Hayao Miyazaki * Written 
by Diana Wynne-Jones and Hayao 
Miyazaki © Featuring the voices of Jean 
Simmons, Christian Bale and Billy 
Crystal * Now playing 


Theory of a deaf man 


Have you heard? 
Director follows up 
FUBAR with 
deaf-DJ saga /t’s 
All Gone Pete Tong 


By BRIAN GIBSON 


lost formula movies go down 
Me but leave a bland aftertaste. 
There are those formula films 
that add a bracing bit of sour to the 
sweet, though, and back in 2002, 
FUBAR was one of them, breaking 
away from its Wayne’s World mould. 
Michael Dowse’s low-budget mocku- 
mentary about Terry and Dean, two 
mulleted Calgary hoser headbangers 
who downed beers and played guitar 
between yells of “Give ‘er!”, the com- 
edy took an introspective turn when 
Dean was diagnosed with testicular 
cancer and the pair were forced to 
mature and contemplate death. 
Taking This Is Spinal Tap as more 
of a model this time, Dowse’s It’s All 
Gone Pete Tong is a high-budget 
mockumentary about Frankie Wilde, 
an English yob-turned-DJ in favourite 
Brit vacation spot Ibiza, where he's 
the star turntabler until he loses his 
hearing and is forced to mature and 
contemplate the loss of his reason for 
being. Although lacking the spark and 


plucky spirit of its predecessor, Its All 


Gone Pete Tong is still pretty damn 
funny, surging along on some hilari- 
ously wry dialogue and energetic 
scenes, mixing some spot-on parody 
with serious comments on the 
exploitation of the handicapped and 
the fads of the dance music industry. 
The Pete Tong of the title is an 
actual DJ, and one of the film’s best 
touches is its mingling of interviews 
of real-life beatbreakers with actors 
playing musicians or industry execu- 
tives. Wilde (Paul Kaye), who always 
looks like he just got out of bed, is a 
snorting, boozing, huffing thir- 


MOCKUMENTARY 


tysomething who prances clownishly 
around onstage between records. He’s 
managed by the obnoxious, slimy, 
gravel-voiced Max Haggar (Mike 
Wilmot) and married to Posh Spice 
lookalike Sonja (Kate Magowan), 
whom he met in a hilariously bad yet 
eerily realistic video for one of his 
songs—Wilde played a black-robed 
ninja running after the white bikinied 
Sonja on a rocky beach. Along with 
Sonja’s Afroed son King, the pair live 
out their passionate love-hate rela- 
tionship in a blankly modern man- 
sion on a hilltop, playing bad tennis, 
openly cheating on each other, doing 
drugs, musing on ways to expand the 
DJ's brand, and fighting. 

These moments are a wicked par- 


ody of the Beckhams, known for 
their tacky simulation of the nouveau 
riche lifestyle, but Dowse lets the 
scenes play out in an unsettling way, 
walking a fine line between tragedy 
and comedy. It’s hard to empathize 
with the utterly dissolute, drugged- 
out Wilde, but equally hard to laugh 
outright at his pathetically empty 
lifestyle, as when the coke-snorting 
DJ wakes up, staggers into the middle 
of Sonja’s planning session with gar- 
den landscape designers, and is run 
into by King on a motorized toy car. 

Wilde’s attempts to record his 
next album with Austrian metal gui- 
tarist and drummer Alphonse and 
Horst (FUBAR’s David Lawrence and 
Paul Spence) are often too cartoon- 
ish, while his run-ins with his per- 
sonal drug demon, who comes to 
life as a cocaine-filled badger, break 
the mockumentary mould and don’t 
entirely work. 


THERE ARE SOME great bizarro 
moments, though, as when a desper- 
ate, deaf Wilde tries to set off a 
crown of firecrackers around his 
head in order to hear something for 
one last time, only to have a change 
of heart; and there’s gut-busting dry 
wit in almost every fake interview 
with record company exec Jack Stod- 
dart (Neil Maskell), who says about 
his decision to drop the deaf DJ, 
“Generally, the field of music, other 
than the obvious example, has been 


dominated by people who can hear.” 

Kaye strikes a memorable comic 
figure as this beach bum Beethoven, a 
ginger-haired scarecrow with wide, 
expressive eyes and an elastic, mon- 
key-like face. It’s All Gone Pete Tong is 
not just his movie, but a mostly male 
movie, with the women, even Wilde’s 
lip-reading teacher Penelope (Beatriz 
Batarda), left on the sidelines in fairly 
empty, decorative roles. Also, much 
of the movie, from its characters and 
title (Cockney rhyming slang for “It’s 
all gone wrong”) to the setting and 
actors, seem particularly geared 
towards a British audience. 

But Dowse bravely ends the film 
with some mature, thoughtful notes. 
When Wilde makes his comeback 
recording, Hear No Evil, Max spots 
an opportunity, and Stoddart agrees: 


“People love a good tragedy. Peopl 
love handicaps, frankly. It gets them 
emotional. I'll get on that deaf train 
with a wheelchair ramp, no pro) 
lem. First-class ticket, please.” Dows¢ 


soft-pedals Wilde’s reaction to th!® 


exploitation and never amps up '"* 
sentimentality or hammers ho" 
any message. Admirably tone-dea! ‘“ 
its initial farcical rhythms, /!> *' 
Gone Pete Tong ends on a redemp''’" 
note of quiet grace, leaving ‘"° 
hype-filled, ephemeral party worl" 
of Ibiza behind and recognizing '""' 
even the hardest-partying animé! 
have to grow up sometime. 0 
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IT'S ALL GONE PETE TONG 

Written and directed by Michael D0" 
* Starring Paul Kaye, Mike Wilmot &"" 
Beatriz Batarda * Opens Fri, Jun’ « 
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riden treasures | in 
is year’s Works 


AGNIESZKA MATEJKO 


ery summer when The Works 
and Design Festival spreads 
through Edmonton, filling empty 
efronts, cafes and galleries with 
go on a sleuthing expedition. 
hat I am tracking, with a little 
er pad and pen in hand, is unusu- 
the kind that this festival is so 
d at bringing into town. I don’t 
w how they do it. Maybe the fes- 


tival advertises widely, maybe artists 
feel less intimidated applying toa 
large festival thancan established art 
gallery, but whatever the cause, every 
year without fail the Works brings 
out artists who are not well-known, 
but who constitute what you might 
call “a find.” This year the Works has 
done it again. Besides the many won- 
derful displays by established artists, 
there are two captivating shows that 
may not hit the headlines, but which 
deserve recognition. 

Take Three Spirits From China, 
which humbly hangs amidst the 
smoke-filled Parisian ambience of 
Rigoletto’s Café and was advertised in 
the Works pamphlet with an illustra- 
tion so small that it was practically 
invisible. So imagine my astonish- 
ment when I walked into the café and 
found National Gallery-quality works 
filled with savvy humour—humour so 


tich that I laughed out loud in the 
midst of the startled patrons. The odd 
thing was, this was an artist I had 


VISUAL ARTS 


never heard of. As it turned out, that 
was not a mere oversight. Yulin 
Wang, the artist and curator of this 
show (which includes the works of 


Tianning Lu and Xiacheng Li, two 
childhood friends from China), had 
never exhibited in Edmonton before. 
In fact, he is new to Canada and has 
not exhibited much at all since his 
job teaching design in Medicine Hat 
keeps him too busy. 

But the work Wang has been pro- 
ducing between classes is hardly a 
sideline hobby; it's a clever commen- 
tary on tie trials and eibulations of 


oing a modern 
ance show like 
ps Amants is a 
rreal experience 
Aaron Talbot 


LEAH COLLINS 


aron Talbot’s barely had a sip of 
the tall cup of coffee in front of 
tim, but you’d swear his lanky 
ie had been parked in the back of 
hyte Ave café all day, coffeepot 
on the table, shooting espresso 
Pixie Stix. Talbot's only just 
ed, though, fresh from another 
ig day of rehearsal, but he’s ani- 
ed to say the least, his broad and 
O gestures barely keeping up with 
prds. Actually, he’s so talkative 
ut his latest project, a part in 
’ Morita’s modern dance piece 
Amants (which the choreogra- 
—— developing throughout 
it residence at Mile Zero 
ce) that it’s funny to think that 
ots an actor who gets no particu- 


but that hasn't 


or Magri 


stopped him from taking on one of 
the main roles in Les Amants, some- 
thing he very deliberately refers to as 
a “true modern, dance piece.” 

“It’s been a really interesting tran- 
sition for me, to think in terms of 
dance as opposed to thinking in terms 
of theatre,” says Talbot, his finger trac- 
ing quick circles around the lid of his 
untouched Americano. “I think the 
difference is with dance you're not 
necessarily dealing with pure charac- 
ter at all. | think you're dealing more 
with image and the moment and the 
physicality, like through the physical 
gestures and physical momentum and 
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whatnot, that tells a story unto 
itself—more so than anything I could 
presuppose through character and try- 
ing to emote through the movement. 
The movement has emotions in itself, 
I think.” 

Talbot first got turned on to those 
ideas while working on a 2001 
NextFest production called Suspension. 
His director/choreographer, Amy 
Schindel, asked her players to interpret 
the piece as though it were a dance, 
and as Talbot says, that instruction 
“opened up a whole new world.” 
Since then, he’s been approaching the- 
atre from that perspective, which 
eventually led to his trying on some 


_ dancing shoes for his upcoming per- 
"formance with Mile Zero. The fit, so 


far, has been challenging, but Talbot's 
still full of excitement. 

“I think most of the time most of 
the trouble is just keeping up with 
Gerry: being in the physical shape to 
do what she can do,” he says. “So it’s 
the big challenge for me not be left 
behind. But it’s really interesting 
too. A lot of her technique is based 
on contact improvisation, and we 
found a real connection early on in 
the process in terms of how our bod- 
ies fit together. I mean, it was a very 
fast process because we just sort of 
met together, started dancing 
together and had to create this piece 
at the same time as we were getting 
our bodies to know each other.” 


THE PIECE they've been working on 
is based on René Magritte’s surrealist 
painting Les Amants. Talbot's own 
encounter with Magritte’s image—a 
man and woman embracing, their 
faces veiled—didn’t happen until a 
few days into rehearsal, but the paint- 
ing and surrealist ideas have inspired 
much of the performance. Move- 
ment is put in unfamiliar contexts; 
there’s a motif of repetitive imagery, 
much like Magritte’s reoccurring 
apples and bowler hats; portions of 
the dance are literally inspired by Les 
Amants as Morita and Talbot don 
hoods like the figures in the image 
or as projections of Magritte’s works 
appear around them. 

And, the way Talbot sees it, the 


fusion of dance and surrealist art is 


all very natural. “I think dance is the 
most surreal communication,” he 
says. “It’s so funny.... There’s a lot of 
fear about being in a dance audience 
and being stupid. Well, I think the 
same thing happened with the surre- 
alists, a little bit. You'll see a paint- 
ing, and it’s not what you’d expect 
to see. So you go, ‘Well, I don’t know 
what this means.’ The same thing 
with modern dance. But the whole 
idea of these forms of art is they're 
trying to attack your brain in a dif- 
ferent way; What you're supposed to 
do is let it affect you, see what it 
inspires in you as opposed to trying 
to find meaning somewhere. 
“Sometimes I feel like a bit of an 
intruder or a bit of an outsider 
watching the dance,” he continues, 
“because it’s a little outside of my 


community. But at the same time, I 


being an immigrant. “I grew up in 
China and got my master’s degree in 
the States,” he says. “Then | immigrat- 
ed to Canada. I am not a typical west- 
erner and not a typical Chinese.” 
Wang has tried to keep his Chinese 
identity alive, calling his friends in 
China every few weeks and traveling 
back to visit. Yet the ocean that sepa- 

SEE NEXT PAGE 


catch myself watching it and saying, 
‘This is so cool.’ And I don’t know 
all the different ideas of technique, 
and I don’t know whether this is a 
bastardization of someone else’s 
work if I do something, but the 
images stick with me. And there's 
just a communal sense throughout 
that this is working but we're not 
sure why. And maybe we're not sup- 
posed to know why, because that’s 
surrealism. Images are supposed to 
strike you and you're supposed to be 
going into a dream world.” © 


LES AMANTS 

Choreographed by Gerry Morita * With 
Aaron Talbot, Gerry Morita, Jodie 
Vandekerkhove, Theresa Dextrase and 
Frithjof Lutscher * The Roxy (10708-124 
St) © Fri-Sat, June.24-25 (8pm), Sun, 
June 26 (2pm) * 453-2440 
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Pentameter in the park 


Free Will Players 
kick out the iambs 
at the River City 
Shakespeare 
Festival 


By PAUL MATWYCHUK 


e year was 1989, and Annette 
Loiselle had just emerged from the 
B.FA. acting program at the Uni- 

versity of Alberta. Like most of her 
classmates, she didn’t have a summer 
job and the Edmonton theatre scene 
between the end of May and the start 
of the Fringe Festival was as dead as... 
well, as dead as William Shakespeare. 
Clearly, something had to change. 
“The summer before,” she says, 
“I'd done Shakespeare in the Park in 
Calgary, and we were going, ‘Aw, 
man, how come nobody does Shake- 
speare in the Park in Edmonton?’ So 
we got all our classmates together and 
said, ‘What-do-you think, guys? We'll 
get a bunch of step grants and seed 
grants, and it'll be easy!’” She laughs 
and shakes her head. “We were total- 
ly, totally naive. Our first design 
was—well, my old junior high school 
was giving away a bunch of stuff, and 
so I got my dad’s truck and drove out 
to Namao and picked up some flats. 
And that was our set! Every night peo- 
ple literally had to hold them up back 
there behind the set. But there was an 
audience and they loved it, even dur- 
ing that first summer when we didn’t 
know what we were doing and were 
winging it the best we could.” 
Loiselle is sitting in Heritage 
Amphitheatre in Hawrelak Park, the 
same venue that’s hosted that first 
production of the Free Will Players 
(they did The Comedy of Errors that 
year) and every one of their outdoor 
Shakespeare productions in the 17 
years since. The big difference now, 
however, is that the River City 
Shakespeare Festival has evolved 


into a big-time, professional opera- 
tion: John Kirkpatrick, the festival's 
artistic director, estimates that about 
15,000 people see the productions 
every year, and are amazingly willing 
to brave hungry insects, uncoopera- 
tive wildlife and sometimes tempes- 
tuous weather to do so. “Even on our 
worst days, people come,” he says. “I 
remember one day last year, it had 
just poured rain all day, and four peo- 
ple in yellow raingear still showed up 
trembling on that gravel path leading 
up to the theatre. Another day, we 
had to cancel a matinee due to 
weather and there were still 30 peo- 
ple who showed up. That’s how badly 
people want their Shakespeare.” 

More often, though, the elements 
work in the shows’ favour. Every 
member of the company has a story to 
tell about some perfect moment when 
nature unpredictably collaborated 
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with the action of the play to create an 
effect that would have been impossi- 
ble indoors: a thunderstorm erupting 
during King Lear; a crack of lightning 
punctuating the line where the Nurse 
tells Juliet her new lover is “Romeo... 
and a Montague!”; the sun emerging 
from behind the clouds during Cas- 
sius’s death scene in Julius Caesar and 
bathing the stage in a blood-red glow 
as John Wright said, “The sun now 
sets upon my life.” Of course, every- 
one also has a story to tell about hav- 
ing their performance upstaged by a 
passing squirrel, but that’s the risk you 
take when you act outdoors. 


AND BESIDES, I suspect Kirkpatrick 
likes the squirrels—anything that 
takes a little bit of the starch out of 
Shakespeare is fine by him. The Free 
Will Players are a populist company 
in the best sense of the word, creating 
productions that try to make the 
material relevant to a diverse audience 
without dumbing it down. This year’s 


lineup includes one well-known 
tragedy, Romeo and Juliet, as well as 
one of Shakespeare’s more unfamiliar 
comedies, Love’s Labour's Lost (a.k.a. 
The Kenneth Branagh Shakespeare Movie 
That Everyone Would Like to Forget, 
Especially Kenneth Branagh). Both 
shows have been reconceived into 
modernized settings. 

“You want to hear my spiel?” says 
Marianne Copithorne, the director of 
LLL, whose tale of frivolous romantic 
mix-ups among European royalty 
must be a nice change of pace for her 
after helming The Merchant of Venice 
last summer. “Okay, here it is. I start- 
ed off by looking at other produc- 
tions of the play by people like Trevor 
Nunn and Robin Phillips, and they’d 
all put it in settings like pre-World 
War I or pre-World War II in order to 
create this effect of the pressures of 
the outside world pushing in on the 
romantic world of the play and forc- 
ing the characters to face reality. And 
I didn’t want to do the same old 
thing—and besides, I’d set Merchant 
in pre-World War Il Italy already. 

“So,” she continues, “I’d been 
reading Timebends by Arthur Miller, 
who'd just died, and I started think- 
ing about the ’SQs, about the politi- 
cal situation in the United States, the 
McCarthy era, the blacklist. And I 
thought, if I set it in the ‘50s, who 
would this princess character be? So I 
made her into a kind of Grace Kelly- 
esque actress who’s married to the 
King of France and is taking a Span- 
ish holiday with her fabulous actress 
friends.... And it actually works really 
well to make the women actresses, 
because the play deals a lot with 
infatuation—this idea of seeing 
someone from across a crowded 
room and falling head over heels for 
them and thinking it’s love. You look 
at these tabloid stories about Brad 
Pitt and Jennifer Aniston, and actors 
and actresses seem to behave accord- 
ing to these extreme emotions.” 

I don’t know if that’s necessarily 
true—just look at Sheldon Elter and 


Kristi Hansen, the real-life couple 
starring in Kirkpatrick’s Clockwork 
Orange-inspired version of Romeo and 
Juliet, who seem perfectly level-head- 
ed as they talk about the challenge 
of portraying a couple in love as 
opposed to just being one. “It’s prob- 
ably more difficult than I thought it 
would be,” says Elter. “The hardest 
part is rediscovering each other and 
remembering what it’s like to pas- 
sionately fall in love with another 
person. Feeling those big emotions, 
that’s what's so exciting about doing 
this play—and then making those 
emotions clear in a theatre the sheer 
size of this one. Even a gesture that 
you'd think would read as being so 
huge in fact registers as nothing. And 
in a fight scene, you've really got to 
sell the actions and the punches in 
order to make them clear.” 

It’s a big change of pace for 
Hansen, whose previous show was 
Woody, the intimate, autobiographi- 
cal one-woman play she wrote and 
starred in to great acclaim at 
NextFest. “But Juliet is experiencing 
a lot of things for the first time too,” 
she says. “I think she’s a pretty shel- 
tered girl with few friends, even 


spoiled in some ways, who's looking 
for a way out from her family. 
Whereas I get the feeling Romeo has 
been around the block a few times. 
And so you see her going from this 
rebellious teenager to a lover to a 
wife to a widow in this incredibly 
short amount of time.” —e 
Kirkpatrick says he’s grown a |ot 
in his two years as festival director as 
well. Last year’s festival was ham- 
pered by an unusually rainy summer 
but Kirkpatrick says he’s stopped ago- 
nizing over the weather and franti- 
cally consulting farmer's almanacs. 
“Last year I had a big ‘artistic director 
of weather’ neurosis,” he says, “but 
this year all those worries just slide 
off my back. I’m just concerned 
about doing the best presentation we 
can possibly do.” © 


RIVER CITY 

SHAKESPEARE FESTIVAL 

Heritage Amphitheatre, Hawrelak Park 
June 23-July 17 (8pm), Romeo and 
Juliet on odd-numbered dates plus 2pm 
matinees July 2, 10 16; Love's 
Labour's Lost on even-numbered 
dates plus 2pm matinees June 25, july 
3, 9, 17 © 420-1757, 
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tates him from his homeland is grow- 
ing wider all the time. “I feel isolated,” 
he says. “I am not 100 per cent accept- 
ed in China now.” But the funny 
thing is that as soon as Wang gets off 
the plane and lands in Medicine Hat, 
he suddenly feels thoroughly Chinese. 

That’s where his paintings come 
in. They have become his bridge—a 
way of straddling two cultures. For 
example, in one of his paintings 
Wang depicts a typical 1960s Chinese 
family. Everyone is dressed in revolu- 
tionary garb adorned with a button 
of Chairman Mao, and holds the lit- 
tle red book. I almost dismissed this 
work as familiar Chinese propaganda 
until an odd little detail arrested me. 
These dutiful revolutionary children 
have something shiny stuffed into 
their pockets. These strange objects 


turned out to be Crispy Crunch and 
Twix chocolate bars, painted with 
immaculate detail. “This is me,” 
explains Wang who featured his own 
family in the painting and who wore 
that same uniform as he was subject- 
ed to years of political education. “It’s 
kind of fresh,” he says. “I remember 
that this is me. That’s why I try to 
find myself, find who I am, my 
uniqueness from my painting.” 


ANOTHER OUTSTANDING SHOW, 
Through Alberta Eyes, represents 
several decades of work by a local 
photographer who is not yet a house- 
hold name in the arts community. 
Orest Semchishen is a retired radiolo- 
gist who has been traveling the back- 
roads of Alberta throughout his life, 
recording our history. He has accu- 
mulated a massive portfolio, one that 
has only occasionally been exhibited. 
Semchishen rarely sold his work and 
did not pound the pavement trying 


to exhibit in every gallery in town. In 
fact, he says he fell into the art world 
only by chance. 

“I grew up in a rural environment 
quite isolated from the towns,” Sem- 
chishen explains. “I could see that 
people were moving out into the 
cities and small churches were being 
abandoned. I started photographing 
them. I didn’t expect anything to 
come out of it; I just thought that it 
was important to record it.” It was 
only when a representative from the 
National Film Board saw his work and 
became very excited that Semchishen 
recognized that his work may have 
some value. “Maybe what I am doing 
is important,” he said to himself. “So 
I kept plugging away at it.” 

Eventually he documented most 
of the province’s remote Byzantine 
churches and published a book. One 
day, while he was photographing a 
church in Mundare, he decided to 
take a picture of the blacksmith’s 


wife. “She had a lot of crafts, Ukrain- 
ian embroidery, decorations,” he 
recalls. Soon he realized that these 
people, like the abandoned churches, 
were a part of a passing rural culture 
and began to record them with the 
tenacity of an archaeologist preserv- 
ing rare specimens. 

Along the backroads of rural Alber- 
ta, Semchishen encountered many 
unusual sights. For instance, while 
photographing churches in Leth- 
bridge, he ran into one of his former 
classmates. “Would you be interested 
in photographing a Buddhist 
church?” he asked. “What's that?” 
wondered Semchishen, who at the 
time knew very little about Buddhism, 
But, armed with his camera and his 
avid curiosity, Semchishen met with 
the Japanese Buddhist farmers who 
had built the temple in Raymond. He 
continued to photograph this unique 
Japanese community and got to know 
the people well. “When I went for 


lunch in this Buddhist farmer's place 
he had a shrine sitting in the comer,” 
Semchishen says. “I was fascinated. 
Then I photographed him with the 
shrine and his rosary.” Later, he asked 
the farmer to set up a Japanese tea cer 
emony. “It’s one of my most beautiful 
photographs,” he says. 

This picture, together with Sem 
chishen’s entire portfolio, is now 5" 
ly preserved in the National Archives 
But what makes his work invaluable ' 
that it is more than an historic tr°* 
sure. Paradoxically, what makes " 
good art is that it is not self-com 
scious—the man who created it "°V 
even set out to be an artist. “Town 
are sadly dying, rural communiti© 
are shrinking,” Semchishen though! 
And with the practicality of 
farmer father, he went on recording 
rural Alberta for a couple of decd” 
“A lot of people set out to be artis'® 
photographers,” he says humbly 
fell into it accidentally.” @ 
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; kalic. Thanks again tiie entire 


Edmonton theatre community—and in 
Particular to the Fringe Festival, without 
which | would never have written a play 
in the first place, much less 10 of them. 

But even if | take my own victory out 
of the equation, this year’s Sterlings, 
smoothly hosted by Mark Meer and Jan 
Alexandra Smith, were a very satisfying 
affair. Shakespeare’s Will, for my money 
the finest play of the season, won the 
award for Outstanding Production of a 
Play, plus a well-deserved prize for Out- 
standing Score for the incredibly busy 
Dave Clarke—who, sadly, couldn’t make 
it to the ceremony because of a gig 
doing the music for a hypnotism show at 
West Edmonton Mall. Theatre Network's 
remount of the Tom Waits/William S. 
Burroughs musical The Black Rider won 
four Sterlings: Outstanding Production of 
a Musical, Outstanding Director (Ron 
Jenkins), Outstanding Supporting Actor 
(Clinton Carew) and Outstanding Musi- 
cal Director (Corrine Kessel). 

It was a good night for Theatre Net- 
work: their production of Daniel 
Maclvor’s family dramedy Marion Bridge 
scooped up three prizes—Outstanding 
Lead Actress (Davina Stewart), Outstand- 
ing Supporting Actress (Caroline Living- 
stone) and Outstanding Set Design 
(Marissa Kochanski)—while playwright 
Chris Craddock won the Outstanding 
New Play award for his adaptation of 
Miriam Toews’s novel Summer of My 
Amazing Luck, in the process becoming, | 
believe, the first person ever to accept a 
Sterling in his pyjamas. I'll have to check 
my records, though—does anyone know 


What John Wright was wearing when he | 
won for Road? 

The rest of the prizes in the main- 
stage categories were distributed even- 
ly among a wide variety of shows. Tom 
Wood won his first-ever Sterling, as 
Outstanding Lead Actor, for his perfor- 
mance as Big Daddy in Cat on a Hot Tin 
Roof; Deanna Finnmann’s highly the- 
atrical costumes for The Emperor of 
Atlantis prevailed in the Outstanding 
Costume Design category; Bretta 


Gerecke added another Sterling to her | 


no-doubt-stunningly-well-designed 


mantel for the lighting design of Car- | 


men Angel; her work on West Side Story 
won Denise Clarke her second Sterling 
for Outstanding Choreography; Mark 


Haroun’s charming A Giraffe in Paris was | 


named Outstanding Play for Young 


Audiences; and the surreal sketch com- | 


edy show Lobster Telephone was named 
Outstanding Independent Production. 

In the Fringe categories, Pilk’s Mad- 
house pulled off perhaps the closest thing 
to a surprise victory that night by winning 
Outstanding Fringe Production; Cathleen 
Rootsaert’s gentle romantic comedy Make 
Me took two awards, one for director 
Julien Amold and the other for Chris Fass- 
bender’s performance as a shy, hairy- 
backed beauty salon client; and Blair 
Wensley achieved a wonderful personal 
triumph by winning Outstanding Fringe 
Actress for her vibrant triple-decker per- 
formance in The Mystery School. 

It’s Tuesday afternoon as | write this, 
and I'm still excited and grateful over my 
award. How will | find it in my heart to 


Fax your free listings to 426-2889 or 
e-mail them to Glenys at 
lstings@vueweekly.com 

Deadline Is Friday at 3pm 


LES AMANTS Roxy Theatre (424-1573/422-8107) « 
Presented by Mile Zero Dance teaturing Gerry Morita 
with Wendy MeNeill and Aaron Talbot + june 24-25 
(8pm) * $18 (adult)/$15 (student/senior) * Tickets avail 
able at TIX on the Square 


FEATS FESTIVAL OF DANCE Various locations (422- 
8107) * Presented by the Alberta Dance Alliance, 9 
‘multi-disciplinary dance festival including workshops, 
auditions, events, and a hip hop challenge * Until july 
10 * URBAN DANCE ENCOUNTERS; Edmonton 
Downtown; Hip Hop-feats Challenge, Edmonton elimina- 
tion; June 25 (12pm) * HIP HOP-FEATS CHALLENGE; 
Sir Winston Churchill Sq, City Stage; finals, Edmonton 
battles Calgary; {uly 1 (1:1Spm) * DANCE CULTURE 
AROUND THE WORLD; Sir Winston Churchill Sq, City 
Stage; July 1 (Spm) * FRESH FEETS; Westbury Theatre: 
July 2 (7pm) * Tickets available at TIX on the Square 


FLAP: A FIELD GUIDE TO URBAN BIRDING Planet Ze, 
10055-80 Ave (428-3499) * july 8-9 (8pm), July 10 (2pm) « 
$18 (adv)/$15 (student/senior)/ $20 (door) 


VERTICAL/AERIAL WORKSHOP Planet Ze, 1055-80 Ave 
(428-3499) « Featuring Trina Rasmuson * july 9 (1pm) « 
$12 (adv)/$15 (door) 


VITER UKRAINIAN DANCERS Arden Theatre, S St. Anne 
Street, St. Albert (420-1757) * With Korinnya Ukrainian Folk 
Ensemble * Sun, {une 26 (8pm) * $16 (adult/senior)/$10 
(student) * Tickets available at TIX on the Square 


GALLERIES/MUSEUMS 


AGNES BUGERA GALLERY 12310 Jasper Ave (482- 
2854) * TELLURIC CURRENTS: Artworks by Shawn Serfas 
* Until june 24 


ALBERTA CRAFT COUNCIL GALLERY 10186-106 St 
(488-6611) * Open Mon-Sat \0am-Spm (closed all hols) 
* Main Gallery: + HISTORY iN THE MAKING: until Aug 
31 © MY HOUSE IS YOUR HOUSE: Ceramic artworks by 
Shirley Rimer; until July 9.* Discovery Gallery: THE 
MADELINES, WASTECOATS: Sculptural, felted artworks by 
Angelika Werth; until July 9 


ARTSHAB STUDIO GALLERY 3 Fi, 1027-106 St (439- 
9532/423-2966) * Open: Thu S-8pm or by appointment * 
GUN POWDER ON TIGERS’ TEETH: Paintings, photographs 
and artworks created by nine artists * June 23-July 28 « 


give any of you a bad review ever again? © 


gy) Will 
ls astrology 


By ROB BREZSNY 


DIARIES rts tor 


re are several ways to break an egg. You 
» knock it against the edge of a pan or 
it with a knife. You can squeeze it 
J enough to crack it or hurl it at a dis- 
sting politician. Professional Easter egg 
inters pierce both ends of it with a nee- 
in order to drain the stuff inside. Is one 
ethod better than the others? Not in gen- 
|, of course, though if you're planning to 
ok the egg, you shouldn't open it via a 
igh-velocity encounter with the kitchen 
|. Your assignment in the coming week, 
is to do the metaphorical equivalent 
: an egg in a way that’s 
for how you'll use it. 


weak to be felt until they are too strong to 
be broken,” said Samuel Johnson. (Which is 
why you should break a budding bad habit 
now, even though you can barely feel it.) 
(2) To wake yourself up from the trance 
you've been in, pinch yourself with both 
hands as you simultaneously kick yourself in 
the butt. (3) “Every act of becoming con- 
scious is an unnatural act.” —Adrienne Rich. 


el GEMINI May 21 - June 20 


Two storks have built nests on a golf course 
in Krogaspe, Germany. That in itself is odd, 
since storks usually construct their brooding 
areas up high, in trees or buildings. But 
what's even more unusual is that the birds 
are attempting to hatch golf balls they've 
stockpiled in the nests. | present this vignette 
as a cautionary tale for you, Gemini. In the 
coming weeks, you'll have to be in very close 
touch with your intuition so that you don’t 
end up in a similar position: trying to nurture 
and grow something that will never be able 
to respond to your care. Be picky about 
whom and what you offer your blessings to. 


You need a new launching pad. Not rocket 
fuel—you've got plenty of that. Not a reli- 
able internal guidance system or a strong 
hull or redundant safety features. You've 
got all those things. The only essential 
that’s lacking is the right place for you to 
blast off. So shop around in the coming 
days, Cancerian. Except for that key factor, 
you're more than ready to get your project 
off the ground with a bang. Ideally, ignition 
and liftoff will happen no later than July 14. 


Hardly anyone takes photos with film any- 
‘ pit fae cameras have become the 


instrument of choice for both pros and ama- 
teurs. As a result, businesses that sell film are 
becoming obsolete. “| refer to myself as a 
buggy whip salesman or a blacksmith,” said 
the owner of one such shop, quoted in the 
San Francisco Chronicle. During the next 10 
years, | predict that just about every one of 
us will face a similar prospect: something we 
sell or a task that we do well will become 
irrelevant. This week is a perfect astrological 
time for you to muse about what that is like- 
ly to be for you, and then start making plans 
about how you'll adjust when your skill or 
product is no longer needed. 


AG VIRGO wast 


Sharks have a bad reputation among many 
people, but to the native people of the 
Hawaiian island of Niihau they are na‘au- 
makua, guardian spirits. | propose that they 
serve as your tutelary animal in the coming 
week, Virgo—protectors and guides that 
will inspire you to be tough-minded and 
fully at home as you hang out higher in the 
food chain than you ever have before. 


fe 1 


Dave Chappelle’s show on TV’s Comedy 
Central has been enormously popular. The 
DVDs of both his first and second seasons 
have been bestsellers. And yet on the eve 
of season three’s debut, Chappelle mysteri- 
ously absconded, temporarily leaving the 
future of his gig in doubt. A reporter from 
Time hunted him down in South Africa, 
where he confessed he’d fled for a spiritual 
retreat. He said he needed to get away 
from the complications of his success so he 
could take a personal inventory and make 
sure his intentions were still pure. | bring 
this up, Libra, because | expect that you 
too will be moving up in the world. Are 
you ready to deal with the complications of 
your success? Prepare yourself. Reflect on 


Opening reception: Thu, June 23 (Spm) 


what your motivations really are and how 
well your integrity is holding up. 


SCORPIO sazs-nves 


In my astrological opinion, you need to 
take a long, relaxing excursion down a sun- 
drenched stream of consciousness. So 
please consider interrupting your slog 
through the shady swamps. Stop poking 
around in the mud and slime for the trea- 
sure you imagine is there, Leave your props 
and accessories behind, head out into the 
open and scout around for the best natural 
flow you can find. It’s high time for you to 
float and muse as you gaze into the vault of 
the great unknown. 


ab) [SAGITTARIUS 22-002 


Russian Orthodox Christians believe it’s sac- 
rilegious to depict saints dancing, which Is 
why they protested a recent ballet show 
that portrayed some of their holiest icons 
Meanwhile, white southern Baptists in the 
U.S. have traditionally discouraged dancing 
with such ferocity that they spawned the 
famous joke: “Why can‘t Baptists have sex 
standing up? Because God will think 
they’re dancing.” These two religious 
groups are the embodiment of what you 
should not do in the coming week, Sagit- 
tarius. It’s a perfect moment for you to 
express your spiritual impulses through all 
manner of bodily movement: leaping, shak- 
ing, skipping, dancing and boinking. 


Mirrors will be your best teachers this week. 
The revelations they bring may sometimes 
make you uncomfortable, but for the most 
part they will energize you. By week's end, 
you'll have every reason to celebrate 
because of their lessons. Keep in mind that 


BEARCLAW GALLERY 10403-124 St (482-1204) « 
Artworks by Norval Morrisseau, Daphne Odjig, Ray Thomas, 
JaneAsh Poltras, George Littlechild, Joane Cardinal- 


Schubert, jim Logan, Maxine Noel, Aaron Paquette and oth- 
ers 


BRUCE PEEL SPECIAL COLLECTIONS LIBRARY U of A 
Campus (492.7929) * Open: Mon-Fri 12-4:30pm « PRESS- 
ING: Canadian Poetry and Small Publishers,1950-1980, 
including books and poetic objects * Until August 


CARGO AND JAMES TEA HOUSE 105, 50 St. Thomas 
Street, St. Albert (459-0271) « Artworks by the Visual Arts 
Studio Association * Until [uly 5 


CENTRE D‘ARTS VISUELS DE L'ALBERTA 9103.95 Ave 
(461-3427) * ART GALORE: Mixed media artworks by 
SyWvia Grist and ingrid Martel, Photographs and collages 
by Marco Laperriere, photographs and watercolours by 
Mary Wright, bronze and glass artworks by Andy Davies 
* June 24-July 6 * Opening reception: june 24 (7- 


8:30pm) 


CHACHKAS 8118-100 St (432-9444) « MANNEQUIN 
PERFECTIONISM: Mixed media artworks by Lara Chauvin 
* Until July 31 


CHRISTL BERGSTROM’S RED GALLERY 9621-82 Ave 
(439-8210) * Open: Mon-Fri Tlam-Spm * 2005 
SUMMER DRAWING SHOW: Drawings by Christ! 
Bergstrom * Until Sept 1 


COLLECTIV CONTEMPORARY ART AND DESIGN SHOP 
6507-112 Ave (491-0002) * Open: Wed-Fri 12-6pm, Sat 
10-6pm, Sun 124pm * ALMOST SUMMER: Artworks by Kari 
Woo, Brad Blasko, Julia Gillmor Pottery, Brad Burns and Rob 
Buttery * Until june 31 


EDMONTON ART GALLERY 2 Sir Winston Churchill Sq 
(422-6223) » Open Tue-Wed and Fri 10:30am-Spm; Thu 
10:30am-8pm; Sat, Sun !am-Spm. Closed Mon * 5 

ALBERTA BIENNIAL OF CONTEMPORARY ART: Until 
* THE ROAD: CONSTRUCTING THE ALASKA HIGHY 
Until Oct, 2 * POPULACE AND PLACE: June 25-Aug 
All Day Saturday: Sat, june 25 (1-4pm) 3 
activities on the EA eck; Fri, july 1 (ne 
Critics Panel: Whe 


(2-Spm) = Investigating Art Lecture: james Tre 
Presents The Gates, A Project for Central Park, New ¥ 
City; Sun, luné 26 (2pm) * Children’s Gall 
NOG (FOREVER YOUNG): By Spider Yardley 
(adult)/$6 (stadent/senior)/$3 (child'6=1 2)/free (mer: 
ber/child 5 and under) 


ELECTRUM DESIGN STUDIO 12419 Stony Plain Rd (482- 
1402) * Open Tue by appt. only, Wed-Fri 10am-5:30pm, 
Sat 10am-4pm, closed jong weekends * COLLECTION 2005 
Rotating show of artists works 


SEE NEXT PAGE 


the mirror of the moment won't always be 
a shiny glass surface that reflects images. It 
may be a person giving you feedback, an 
unfamiliar situation that shows you surpris- 
ing secrets about yourself, the way an ani- 
mal behaves around you and other things 
that neither you nor | could predict. 


When America invaded Iraq in 2003, the 
leaders of France objected. Conservative U.S. 
Congressman Walter Jones got so enraged 
by their resistance that he led a campaign to 
purge the word “French” from common 
usage. French fries would become “freedom 
fries,” he proposed; French toast would be 
“freedom toast.” Two years later, though, 
Jones has become an opponent of the Iraq 
attack, America initiated hostilities “with no 
justification,” he told a North Carolina news- 
paper; he regrets having launched the 
name-change crusade. | nominate Walter 
Jones to be your role model in the coming 
week, Aquarius. It’s high time to disavow 
one of your old positions, reverse a discredit- 
ed opinion or officially change your mind 
about an issue you got wrong. 


I've known more than a few people who 
have slept with things they consider power 
objects: a teenager who liked to cuddle 
with the trophy he won for bowling a per- 
fect game, for example, and a macho dude 
who was never without his stuffed turtle 
from childhood, a woman who worshiped 
a special rock she had been sitting next to 
when she had the revelation that changed 
her life. | mention these precedents, Pisces, 
in the hope that it will help you feel utterly 
uninhibited about going to bed with a cer- 
tain good luck charm or mojo-drenched 
fetish. | assure you there will be some 
magic in doing so. @ 
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8303-112 St» Qpen: Mon-Fri (Bam—tpm) « TOUCH ME: 
WOMEN’S ART SERIE RE eee eras PLN 


early student of Henry Glyde; July 4-27 


FORT DOOR 10308-8) Ave (432-7535) * Open: Mon- 
Wed, Sat 10am-6pm, Thu-Fri 10am-9pm, Sun 12-Spm * 
Eskimo soapstone carvings, inuk by G, Arluk. Eskimo and 
Indian silver and gold jewellery by J. Sawyer 


FRINGE GALLERY Bsmt 10516 Whyte Ave (432-0240) « 
Open: Mon-Sat 9:30-6pm * TREES AND FIELDS, A QUAN- 
_TUM LEAP: Paintings by Eisert Hall; until june 30 * 
"Artworks by Sidsel Bradley and Agnieszka Matejko; 
through July 
HARCOURT HOUSE 10215-112 St (426-4180) * Open 
Mon-Fri 10am-Spm; Sat 12-4pm * ALL YOU CAN ART; 
Membership show * Harcourt Annex: LUCKY #13: 
Figurative artworks; opening receptions: Thu, June 23 
(7-10pm); June 23-July 6 * Drawing in Stride: June 25 


JEFF ALLEN ART GALLERY Strathcona Place Senior 
Centre, 10831 University Ave (433-5807) * Open Mon- 
Fri 9am-4pm * Artworks by Joan Chambers; until June 
30* Paintings by Janet Cardinal; July 4-Aug. 4; opening 
reception: Wed, July 6 (1-3pm) 


JOHNSON GALLERY 7711-85 St (465-6171) * Open 
Mon-Fri 9am-5:30pm, Sat 10am-Spm * Artworks by 
Glenda Beaver, Don Sharpe, Waltraut Inbekannt-Lafleur 
and others * Through June 


JOHNSON GALLERY 11817-80 St (479-8424) * Open 
Mon-Fri 9:30am-5:30pm; Sat 9:30am-4pm © Prints by 
Yardley Jones, Jim Cupido, paintings by Joe Haire, Francis 
Harris, photographs by John Johnson * Through June 


LANDO GALLERY 11130-105 Ave (990-1161) * 
INTERNATIONAL ARTISTS EXHIBITION AND SALE: 
Featuring artworks by Darby Bannard, Tslila Barzel, 
Catherine Burgess, Huang Mitsu Ikemura, Liz Ingram 
Jasperlohns, Amy Loewan, Lyndal Osbome and others * 
Until July 2 


LATITUDE 53 10248-106 St (423-5353) * POD: Live 
data from the wind array cascade machine (WACM) by 
Steve Heimbecker * /O (WHAT DO YOU MEAN, I'M 
AMBIVALENT?): Drawings by Katarzyna Vedah * June 24- 
July 6 * Opening receptions: Fri, June 24 (8pm) 


LITTLE CHURCH GALLERY 455 King St, Spruce Grove 
(962-0664) * Group show * Until June 25 


MANDOLIN BOOKS AND COFFEE 6419-112 Ave (479- 
4050) » Photographs by Brad Burns * Until July 31 


McMULLEN GALLERY U of A Hospital, 8440-112 St 
(407-7152) * Open Mon-Fri 10am-8pm; Sat-Sun 1-8pm 
* INSIDE THE DRESS: Artworks by nine women artists * 
Until July 10 


MCPAG MULTICULTURAL PUBLIC ART GALLERY 
5411-51 St, Stony Plain (963-2777) * Open: Mon-Sat 
10am-4pm Sun 10am-6:30pm * THE ART OF YOUTH: 
Artworks by Memorial Composite High School students; 
until June 28 * TERRAIN OF THE DOMESTIC: Silkscreen 
prints by Bill Laing * july 


MUTTART CONSERVATORY 9626-96A St = Artworks 
by Lundy Dale and Rogelio Menz * Until July 7 


NINA HAGGERTY CENTRE FOR THE ARTS Stollery 
Gallery, 9702-111 Ave (474-7611) * Open: Mon-Fri 
10am-2:30pm * L’ECLECTICAI: New artworks by artists 
from the Nina Haggerty Studio Collective * Opening 
reception: Tue, June 28 (4-7pm) * June 25-Aug. 26 


ORTONA GALLERY 9722-102 St (488-9838) * SEA OF 
SOUND: Featuring artist talks, workshops, performances 
and installations * June 24-26 * Opening reception: Fri, 
June 24 (Spm) « Artist talk with Gamet Willis; Fri, June 
24 (10am) * Artist talk with Laurie Radford; Fri, June 24 
(7pm) « Artist talc with Ken Gregory; Sat, June 25 
(noon) « Artist talk on Radio Art: Public Art in Private 
Spoce with Anna Friz; Sun, June 26 (10am) « Panel dis- 
cussion: Currents in Electroocoustic Music and Sound Art 
Practice; Sun, june 26 (4:30pm) 


PICTURE THIS GALLERY 959 Ordze Rd, Gateway to 
Sherwood Park, Wye Rd (467-3038) * Artworks by 
Audrey Pfannmueller, Dean McLeod, Karroll Brinton, and 
Henry Dejaager * Until June 25 


PROFILES PUBLIC ART GALLERY 19 Perron Street, St. 
Albert (460-4310) * Open Tue-Fri 12-Spm; Sat 2-6pm * 
BODY LANGUAGE: Artworks by Neil Fiertel, Jonathan 
Eschak; until July 2 * Experimental pottery by Mindy 
Andrews, Robert Rippon and others; July 7-30 « 
ArtVentures: June 18; $2/child * Photo-painting discus- 
sion: Presented by Neil Fiertel; Wed, June 29 (7-9pm); 
$10/$8 (member) 


PYGMALION 12, 44 St. Thomas Street, St. Albert (460- 
1677) * Artworks by various artists, part of the Morgan 
family collection July 7 (6-9pm) 


REYNOLDS-ALBERTA MUSEUM Wetaskiwin (1-800-661- 
4726) * LIFE AND TIMES OF THE MOTORCYCLE: Featuring 
the origins of the motorcycle « Until Sept. 17, 2006 


ROWLES AND COMPANY GALLERY 10130-103 St 
(426-4035) * Open Mon-Fri am-Spm, Sat 12-Spm « 
Featuring paintings, bronze, blown glass, and metal art- 
works, moose antler, marble and soapstone carvings * 
Westin Hotel (Lobby): Oils by Audrey Pfannmuller and 
Nel Kwiatkowska * Scotia Place: Acrylics by Steve 
Mitts and BiY Cheng * Sun Life Place: Oils by Audrey 
Pfannmuller * Until mid june 


THE ROYAL ALBERTA MUSEUM 12845-102 Ave (453- 
9100) * Open Mon-Sun 9am-Spm * SYNCRUDE CANADA 
ABORIGINAL PEOPLES GALLERY: Spans 11,000 years and S00 
generations, people of the past and present, recordings, 
film, lights, artifacts and more. Permanent exhibit * FROM 
HOOF PRINTS TO TANK TRACKS: The South Alberta Light 
Horse Regiment's role during the first and second World 
Wars; until Sept. 18 * ALBERTA CELEBRATES: Starts july 1 * 
The Natural History Gallery: « BUG ROOM: Live inverte- 
brate display. Permanent exhibit « THE BIRD GALLERY: 
Mounted birds. Permanent exhibit TREASURES OF THE 
EARTH: Geology collection. Permanent exhibit * WILD 
ALBERTA GALLERY: Presentations every weekend (1pm and 
2pm) * Terrace: North Edmonton sculpture Workshop: 
Featuring scultures by Andrew French, Ryan McCourt, Rob 
Wills; opening reception: Sun, June 26 (1-Spm) 


9.9 pep elie a5 
(12.Spm) = THE DIGITAL DISTILLERY: Printworks by Andy 
Fabo; until July 16 


"STUDIO GALLERY 143 Grandin Park Plaza, St. Albert (460- 
5990) * HERE AND THERE: Artworks by Diane Way * Until 
June 25 


VAAA GALLERY 3rd Fl, Harcourt House, 10215-112 St 
(421-1731) * VIEW POINT: Featuring photographs by 
Candace Smith and Margaret Wistschi; until June 18 * 
DIVERSITY Il: show; June 23-July 16; opening 
reception: Sat, June 25 (6-9:30pm) 

VANDERLEELIE GALLERY 10183-112 St (452-0286) * 
Open Tue-Sat 10am-S;30pm * Landscape paintings by 
Gregory Hardy, abstract paintings by Robert Christie + 
Until July 12 


'WALTERDALE ART IN THE LOBBY Wolterdale Playhouse, 
10322-83 Ave (475-2844) * Artworks by Ruby Golding * 
June 29-July 9 * Opening reception: june 28 


THE WORKS ART AND DESIGN FESTIVAL Various 
focations throughout downtown Edmonton (426-2122) 
* June 24-July 6 


WORKS GALLERY Commerce Place, 10155-102 St (426- 
2122) * THROUGH ALBERTA EYES: Photographs by Orest 
Semehishen, curated by Gordon Snyder * Until Sept. 16 


THE YOGA LOFT 10309 Whyte Ave, Upstairs (433- 
8999) * SPRING CANVASES: Paintings by Dale Nigel 
Goble * Until June 30 


LITERARY 


AUDREYS BOOKS 10702 jasper Ave (432-9427) * Wayne 
Arthurson, author of Final Season, Minister Faust, author of 
The Coyote Kings of the Space-Age Bachelor Pod, Deanna 
Kent-McDonald, author of West Wind, North Chatter* Fri, 
June 24 (7:30pm) 


NAKED CYBER CAFE 10354 Jasper Ave * Music, poetry, 
and performance art open stage hosted by the Naked 
Eclectic Electric Orchestra * Every Thu (8pm) 


LIVE COMEDY 


BLUE CHICAGO 14203 Stony Plain Rd (451-1402) + 
Comedy open mic hosted by Kathleen McGee * Every Mon 
(pm) * Free 


THE COMEDY FACTORY 3414 Gateway Boulevard (469- 
4999) * Thu 8:30pm, Fri 8:30pm, Sat 8pm and 10:30pm + 
Cory Harding; June 23-25 * Bob Angeli; July 1-2 


THE COMIC STRIP 1646 Bourbon St, WEM, 8882-170 St 
(483-5999) « Show times nightly at 8pm; weekends 8pm 
and 10:30pm * Danny Bevins; june 23-26 * Dan Adhoot; 
June 30-July 3 * Get hypnotized; Tue, June 28 (8pm) « 
Improv Extravaganza with Skit For Brains; Wed, June 29 
(8pm) * Doug Funk and special quests; June 30-July 3 * Get 
hypnotized; Tue, July 5 (8pm) * Improv Extravaganza with 
The Second City Improv Players; Wed, July 6 (8pm) * Kyle 
Grooms and special quests; July 7-10 * Silly Sundays for 
Kids; Sun, July 10 (12-1:45pm) 


THE DUKE OF ARGYLE 7230 Argyll Rd (465-7931) * Yuk 
Yuk’s on tour stand-up comedy; every Sun (8pm) * Hosted 
by Paul Sveen * June 26; $7 


WUNDERBAR HOFBRAUHAUS 8120 101 St (436-2286) « 
The Lederhoosers Super Comedy Dryhump * Every Fri 
(8:30pm) © Free 


YUK YUK’S KOMEDY KABARET Londonderry Mall (481- 
9857) * Harland Williams; June 25 * Darryl Makk; June 23- 
24 Harland Williams; Sat, June 25 


THEATR 


A CLOSER WALK WITH PATSY CLINE Mayfield Dinner 
Theatre, Mayfield Inn/ 16615-109 Ave (483-4051) « A musi- 
cal biography of the legendary country star, from her days 
&5 a teenage honkytonk singer to her triumphant appear- 
ances at the Grand Ole Opry « July 8-Sept. 5 


POUNDING NAILS IN THE FLOOR WITH MY FORE- 
HEAD Azimuth Theatre, 11315-106 Ave (420-1757) * 
Presented by the DNS Players * Until July 2, Tue-Sun (8pm), 
Sun (2pm) * $12 (adult/senior)/$10 (student) * Tickets 
available at TIX on the Square, door 


RIVER CITY SHAKESPEARE FESTIVAL Heritage 
Amphitheatre, Hawrelak Park (420-1757) * Outdoor 
performances of classic Shakespearean plays by an all- 
star team of Edmonton actors, directors and designers, 
featuring Sheldon Elter and Kristi Hansen in Romeo ond 
Juliet, directed by John Kirkpatrick and Chris Bullough, 
Daniela Viaskalic and Julien Arnold in Love's Labour's Lost, 
directed by Marianne Copithorne * Until July 17 * 
Romeo and Juliet (odd dates), (Tue-Sun 8pm), July 2, 10, 
16 (2pm) * Love's Labour's Lost (even dates); (Tue-Sun 
8pm), june 25, July 3, 9, 17 (2pm) * $17 (adult)/$13 
(student/senlor)/$26 (festival pass); every Tue, until June 
24: Pay-What-You-Can * Tickets available at TIX on the 
Square 


OH SUSANNA Varscona Theatre, 10329-83 Ave (433- 
3399) « Edmonton's live, Euro-style chat show, featuring 
musical performances, comedy skits and celebrity inter- 
views all presided over by international glamour gal 
Susanna Patchouli * Sat, {uly 2 (11pm) * Tickets avail- 
able at the door 


SWEET CHARITY Walterdale Playhouse, 10322-83 Ave 
(439-2845/420-1757) * Barb Mah directs Neil Simon, 
Dorothy Fields and Cy Coleman’s classic musical adapta- 
tion of Federico Fellini's Nights of Cabirio, about a dance 
hostess who retains her irrepressible attitude despite her 
lonely life and a string of heartbreaking romances * June 
29-July 9 (8pm), July 3 (2pm) * $12-$14 (adult)/$10- 
$12 (student/senior) * Tickets available at TIX on the 
Square 


THE TONY AWARD GOES TO? Westbury Theatre, Arts 
Barns (451-8000) * Colin Maclean hosts this salute to Tony 
Award-winning Broadway musicals of the past and present, 
featuring songs from such shows as Hairspray, The Producers, 
Thoroughly Modem Millie and more * Until June 25 (8pm) « 
$20 © Tickets available at TicketMaster 


THE WIZARD OF OZ Mayfield Dinner Theatre, Mayfield 
Inn, 16615-109 Ave (483-4051) * Until june 26 


Fax your free listings to 426-2889 or 


e-mall them to Glenys at 
listings .com 
Deadline Is Friday at 3pm 


UBS/LECTURES 


AMNESTY INTERNATIONAL Knox Metropolitan 

Church, 83 Ave, 109 St (446-5461) * Protecting Human 
Rights—Groiratuibs Must Do Their Share of the Work, lecture 

by Jeff Flood + Tue, june 28 (7:30pm) 

BOREAL ENVIRONMENTAL ACTIVISM 7, 6328A-104 

St; every Thu (6:30-8:30) * Organic Roots, 8225-122 St + 

Every third Thu (6:30pm) 


EDMONTON'S PLANNING AND DEVELOPMENT 
DEPARTMENT (496-6171) * Public meeting to discuss 
the proposed amendment to the Eaux Claires 
Neighbourhood Structure Plan, Ward 2 * June 28 


JANE AUSTEN SOCIETY Stanley A. Milner Library, 
Centennial Room (465-3130) * Georgian Fayre featuring 
Dining and Afternoon Tea as Jane Austen Knew It, a talk by 
Patricia Gour * Sat, June 25 (2-4pm) * Free 


LIVING POSITIVE www.edmiivingpositive.ca (1-877- 
975-9448/488-5768) * Edmonton Persons Living with 
HIV Society * Every Tue (7pm): Peer-facilitated support 
groups * Daily drop-in, peer counselling 

MEDITATION « Garneau United Place, 11148-84 
Ave (412-1006) Drop-in meditation with with Gen 
Kelsang Phuntsoq; every Thu (7-9pm); $10 (donation) = 
Diamond Way Buddhist Centre, 4th Fl, 10314 
Whyte Ave (455-5488) free meditations every Wed 
(8pm) * City Arts Centre, 10943-84 Ave; The Way of 
Life meditation; last Tue each month (7pm door) « 
Transmission Meditation, Stillpoint Healing Centre, 
10350-124 St (433-3342) every Tue, Thu, Sun (8- 
9:30pm); free = Meditation Retreat. Star of the 
North, St. Albert (412-1006) Hosted by Amitabha 
Kadampa Buddhist Centre; June 24-26 


THE NEW AFRICA U of A Campus, Rm E1-008, 

Teaching and Learning Complex, Bldg 23 
(495-8934) © Lecture and presentation by Dr. Connie 
Freeman * june 23 (2:30-4pm) * Free 


TOASTMASTERS © St. Paul's Church, 4005-115 Ave 
(476-6963) * Leam public speaking; every Thu (7-9pm) 
* Baker Centre, 10th A, 10025-106 St (477-2613) 
Upward Bound Toastmasters; every Wed (7pm) * 
Norwood Legion, 11150-82 St (456-3934) Norwood 
Toastmasters Club Weekly meeting about public speak- 
ing, and how to improve your communication and lead- 
ership skills; every Thu (8-10pm) * Central Lions, 
11113-113 St (405-6408/489-83) Enthusiastic Seniors 
Toastmasters meetings first and third Tue every month 
(1:30pm) * University of Alberta, Business 1-23 (492- 
0910) Business and Beyond Toastmasters Club, practice 
and enhance your skills; every Monday (6:30 pm) 


TRENDS IN ELECTROACOUSTIC MUSIC AND SOUND 
ART Ortona Armoury, 9722-012 St (488-9838) * Panel 
discussion * June 26 (4:30pm) * Free 


WASKAHEGAN TRAIL ASSOCIATION * Bonnie 
Doon Mall (West), 85 St, 85 Ave * (434-2675) Free 
guided hike, approx. 9 km at Blackfoot; June 26 (9am) 


UEER LISTINGS 


AGAPE Faculty of Education, U of A Campus * Sex, 
sexual, gender differences in education and culture 
focus group * Contact Dr. Andre Grace 
(andre.grace@ualberta.ca) for info 


AXIOS (454-8449) * A support group, local chapter of 
the intemational organization of Eastem Orthodox and 
Eastem Rite Catholic Gay and Lesbian Christians 


BISEXUAL WOMEN’S COFFEE GROUP bwcoffee- 
group@yahoo.ca * Social group for bi-curious and bisexu- 
al women * Second Wed ea month (7:30pm) 


BOOTS AND SADDLES 10242-106 St (423-5014) * 
Large tavern with pool tables, restaurant, shows. Members 
only 


BUDDYS NITE CLUB 11725 Jasper Ave (488-6636) * 
Open daily 9-3, Fri 83pm * Mon: Amateur strip (12:30); D} 
Alvaro, Ashley Love * Tue: retro, top 40 with DJ 
Arrowchaser, malebox night, free pool « Wed: Dj Eddy 
Toonfiash; Drag shows (12:30) * Thu; Wet undies contest 
(12:30) w/Connie Lingua and D) Squiggles * Fri: Dance 
party with D] Alvaro * Sat: Dj Arrowchaser, pool tourna- 
ment ® Sexy Sundays with DJ Eddy Toonfiash, all request 
dance party 

DOWN UNDER 12224 Jasper Ave (482-7960) 
Steambath 


EDMONTON RAINBOW BUSINESS ASSOCIATION 
(422-6207) * An organization for gay men and lesbians in 
business and their non-gay friends to share business 
knowledge, leam, make friends and network in a positive, 
proud space where being yourself is the norm 

HIV NETWORK OF EDMONTON SOCIETY 105, 
10550-102 St (488-5742) * Programs and support ser- 
vices for people affected and infected by HIV/AIDS and 
related illnesses. Counselling, referrals, support groups, 
harm reduction, education, advocacy and public 
awareness campaigns 


INSIDE/OUT U of A Campus * Campus-based organiza- 
tion for lesbian, gay, bisexual, trans-identified and queer 
(LGBTQ) faculty, graduate student, academic, straight 
allies and support staff * Third Thu each month (fall/win- 
ter terms): Speakers Series. Contact Kris (kwells@ualber- 
ta.ca) or Marjorie (mvonham@ualberta.ca) for schedule 
MADELEINE SANAM FOUNDATION Faculté St. jean, 
8406 Marie-Anne Gaboury (91 St) Rm 3-18 (490-7332) « 
Program for HIV-AIDS prevention, treatment and harm 
reduction in French, English and other African languages 
* Every 3rd and 4th Sat (9am-Spm) * Free (mem- 


ber)/510 (membership) * Pre-register _ 
MAKING WAVES SWIMMING CLUB 
www.geocities.com/makingwaves_edm * Recreational 
and competitive swimming with coaching, beginners 
encouraged to participate. Socializing after practices « 
Every Tue and Thu 


MEN TALKING WITH PRIDE Pride Centre, 10010-109 
St (488-3234) » Every Sun (7pm): A safe, supportive, 
confidential discussion group talking about all gay relat- 
ed issues, for men at any stage of coming out * Free + 
talkingwithpride@hotmail.com 

PFLAG Pride Centre, 10010-109 St (462-5958) © 
Meetings every third Tuesday of the month at 7:30pm * 
Support/education for parents, families and friends of 
lesbians/gays/bisexuals/transgenders 


PRISM BAR AND GRILL 10524-101 St, back entrance 
(990-0038) * Lesbian and gay bar/restaurant 


THE ROOST 10345-104 St (426-3150) * Open Sun-Thu 
8pm-3am, Fri-Sat 8pm-4am * Wed: Amateur strip with 
Weena Luy, Sticky Vicky, DJ Alvaro * Thu: Rotating shows: 
Sticky’s open stage and the Weakest Link game second 
and last Thursday with D) Jazzy * Fri: Upstairs: Euro 
Blitz: New European music with Dj Outtawak 
Downstalrs: D} Jazzy = Sat: Every Sat like new years: 
Upstairs: Monthly theme parties with Dj Jazzy 
Downstairs: New music with D] Dan and Mike * Sun: 
Betty Ford Hangover Clinic Show: Every long weekend 
with DJ Jazzy * Tue-Thu $1 (member)/$4 (non-member); 
Fri-Sat $4 (member)/$6 (non-member); Sun $2 


STEAMWORKS 11745 Jasper Ave (451-5554) + 
Steambaths open daily (24hrs) 


WOODYS 11723 jasper Ave (488-6557) * Open Daily 
(noon) * Sat-Wed: Karaoke with Annie and Tizzy (7- 
12pm) * Tue, Sat-Sun: Poo! tournaments 


YOUTH UNDERSTANDING YOUTH Pride Centre 
10010-109 St, www.members.shaw.ca/yuy » Every Sat (7- 
9pm) * An adult facilitated social/support group for les- 
bian, gay, bisexual, transgendered, and straight youth 
under the age of 25 


SPECIAL EVENTS 


ABORIGINAL WEEKEND FESTIVAL Provincial Legislature 
Grounds, 10800-97 Ave (944-5544) Featuring Aboriginal 
music, speakers and more; June 24-25 (12-6pm) * 
Various locations; Smudging the Streets; june 24 « 
Fort Edmonton Park; Tipi Camp; June 26 (10:30am- 
6pm) * Hanger on Kingsway; Powwow, June 24-26 « 
Century Grill; Black Tie Galla celebrating Alberta’s cen- 
tennial and Aboriginal achievement in film; June 24 
ACTION FOR HEALTHY COMMUNITIES Sacred Heart 
School, 9624-108 Ave (944-4687) * June 25-july 2 


BIKEOLOGY FESTIVAL Beaver Hills House Park, 105 St, 
Jasper Ave * Celebration of bicycles and ecology featuring 
displays, demonstrations and music * Sat, June 25 (12- 
4pm) * Free 


‘CAUSE AND EFFECT FILM FESTIVAL Edmonton Baha’i 
Centre, 9414-111 Ave (435-2732) * Featuring Baha'i film- 
makers and Baha‘i-inspired films * July 1-4 © Tickets are 
available at TIX on the Square 


(CHANGE FOR CHILDREN Upper Crust Café, 10909-86th 
Ave (448-1505) * Brunch fundraiser and silent auction * 
Sun, June 26 (12pm) * $40. 


EDMONTON CHANTE Maurice Lavallee School grounds, 
88 Ave, 95 St (469-4401) © Featuring francophone musi- 
cians, a circus, visual art workshop, street performers © 
June 24-26 © $50 (adult weekend pass)/$25 (youth 
weekend pass)/free (child 5 and under) 


EDMONTON GHOST TOURS Rescuer Statue, Walterdale 
Playhouse, 10322-83 Ave (469-3187) * A walking tour 
through Old Strathcona * Until Aug. 17, Mon-Thu (9pm) 
° $5 


THE ELECTRIC STRAWBERRY SHAKEDOWN 
SportsWorld roller disco, 13710-104 St * All ages roller 
skating fundraiser featuring DJ Scott Robson * June 29 (7- 
12pm) 


GLOBAL VISIONS MOONLIGHT JAM Planet Ze Design 
Centre, 10055-80 Ave (414-1052) © Souljah Fyah; Jelly 
Bean and Jazzy G, Rachelle Van Zanten, Bill Bourne, and 
Tippy Agogo * $15 (adv)/$20 (door) * Tickets available at 
Earth’s General Store, $20 (door) 


HOT SHOTS Garneau Theatre, 8712-109 St (433- 
0728/451-8000) © Film festival and award show * Tue, 
June 28 (6:30pm) * $12.50 « Tickets available at 
TicketMaster 


INTERNATIONAL STREET PERFORMERS FESTIVAL 
Various venues throughout Downtown Edmonton and Sir 
Winston Churchill Square (425-5162) © July 8-17 


PIPING SAFARI MUSICAL/COMEDY CABARET 
Ramada Hotel and Convention Centre, Kingsway (420- 
1757) © Benefit cabaret, in support of the Edmonton 
Boys’ Pipe Band and the 2006 Edmonton Celtic Festival 
featuring Johnny Bagpipes (comedian), The Waljo 
African Drummers, and the Kekeli Dancers and pipers * 
$25 (adult)/$20 (student/senior) * Tickets available at 
TIX on the Square * July 8 (9pm) 


PRIDE FESTIVAL (420-1757) * Until June 26 * Royal 
Alberta Museum Theatre; Edmonton Vocal Minority 
Concert; Thu, june 23 (8pm) * La Cité 

Theatre, 8627-91 St; Acts of Pride; Fri, June 24 (8pm); 
$16.75 (adv)/$20 (door) * Boots; Mr. and Ms. Gay 
Edmonton Pageant; Fri, June 24 (10pm) * Citadel 
Theatre; Pride Dance; St, June 25 (8pm); $16.75 
(adv)/$20 (door) * The Big Fresh, 12120 jasper Ave; 
Free pancake brunch; Sun, June 27 (noon-2pm) * 
Tickets available at TIX on the Square, Pride Centre of 
Edmonton, Earth’s General Store 


SEA OF SOUND FAVA, 2nd Fl, 9722-102 St (420-1757) 
* Workshops and lectures by the Works and 
BEAMS © june 24-26 * $80 (weekend pass)/$50 (every- 


SLY SUMMER PARADE Otho 9, 
The Roses Gone Wild © July 1 (noon) 


SPRUCE GROVE STREET PERFORMERS FESTiy); 
_ (962-8995) © Spruce Grove 


stilt-walkers, musical entertainment by Matt Mas(:., and 
George Fox, finishing with fireworks at 11pm; July ) 

(8am-11pm) * Downtown Spruce Grove: Ro<\ , rol 
Puppet show, music by the StringBeans, and mor. uly 2 


KARAOK 


AVENUE PIZZA 8519-112 St (432-0536) « 52, T 
(9:30pm) i 
B-STREET 11818-1171 Ave (414-0545) « Every Wee, 
Sun (9pm): with Brad Scott 

BANKER’S PUB 16753-100 St (406-5440) * Even 5. 
Sat (9pm-1am): Off-Key Entertainment with Ker 

BILLY BOB'S Continental Inn, 16625 Stony Plain, o 
(484-7751) * Every Thu-Sat (9:30pm): with ¢ ee 
Entertainment 


BLIND PIG PUB 32 St. Anne St, St. Albert, 412. 
* Every Thu: Ladies night and karaoke 


BLUE QUILL 326 Saddleback Rd (434-3124) + i yary 
Fri-Sat (10pm) 

BORDERLINE PUB 3226-82 St (462-1888) + £,., 
Thu-Sat (9:30pm) 

BO’S BAR AND GRILL 10525 Jasper Ave (497-72, 
Every Tue (7:30-11:30pm): with Staci 

BUD’S LOUNGE St. Albert (458-3826) © Every 
(9pm-1:30am). = 
CAMELOT SPORTS BAR 10231-95 St (425-4298) « 
Every Sun (8pm): Hosted by Jeannie 

CEILI'S IRISH PUB 10338-109 St (426-5555) + Every 
Sat (9pm): Jameoke 

CLAREVIEW PUB Victoria Trail, 132 Ave (414-1111) « 
Every Tue (9:30pm-2am) 

CLIFF CLAYVIN'S 9710-105 St (424-1614) * Every 
Fri-Sat (10pm) 

DOYVLE’S PUB 2619-151 Ave (473-1961) # Every Fri- 
Sat (9:30pm): with Stone Rock . 
DUSTER’S PUB 6402-118 Ave (474-5554) © Ever 
Wed Karaoke 

FIRST CITY SPORTS LOUNGE 10136-100 St (420-339 
* Every Sun (10pm) with Mr. Entertainment 
FRANCO'S 14059 Victoria Trail (478-4636) * Every Thu- 
Sat (9pm): Name that tune with Peter 

GAS PUMP 10166-114 St (488-4841) * Every Tue-Wed 
(9pm) 

HILLVIEW PUB 311 Woodvale Rd. W, Millwoods (462- 
0468) © Every Fri-Sat (9:30-1am) 

JIMMY RAY’S 15211-1111 Ave (486-3390) * Every Fri 
(8:30pm): Name that tune 

KELLY’S 11540 Jasper Ave (451-8825) * Every Sun/Wed 
KNIGHTS PUB SOUTH 1919-105 St (461-0587) * Every 
Sat (10pm-2am): Gord’s Best Live Singing Show 

LB.’S 23 Akins Dr, St. Albert (460-9100) * Every Tue/Thu 
(9:30pm) 

LEGENDS PUB 6104 172 St (481-2786) * Karaoke every 
Thu 

MICHAEL’S 11730 Jasper Ave (482-4767) * Every Mon 
with Scott 

ORLANDO'S 1 15163-121 St (457-1195) * Every Wed- 
Thu (9pm-2am); Off-Key Entertainment 

ORLANDO'S Ii 13509-127 St (451-7799) * Every Tue 
Wed (9pm) 

OVERLAND RESTAURANT 12960 St. Albert Tr (4* 
0667) © Every Fri-Sat (9pm): Off-Key Entertainment 
Conni 

PEPPERS Westmount Centre, St Albert Trail, 111 “ 
(451-8022) « Every Thu 

ROSARIO’S PUB 11715-108 Ave (447-4727) * Daily 
(9pm) 

ROSEBOWL PIZZA 1011-117 St (482-5152) » Every 
Sat (9pm) 

ROSIE'S BAR AND GRILL « Downtown, 10604-101 * 
(423-3499); Mon-Sat (9pm); Sun (7pm): with Ruth * 
Highstreet, 10315-124 St (482-1600); daily (9:30pm) * 
Old Strathcona, 10475-80 Ave (439-7211); Thu-Sat 
(9:30pm-1:30am) 

SECRETS 10345-106 St (423-5592) * Music Sports Tr 
© Every Thu 

STRATHEARN PUB 9514-87 St (465-5478) * ©" we 
Fri (9pm) . 
T. B'S PUB 62 St, Stony Plain Rd (443-2621) * © ° 
Sat: with Jeannie; games and prizes (9pm-2am) 
TODAY'S 5224-86 St (465-6223) * Every Fri-Sat (9P™ 
lam) 
WHISTLE STOP PUB 24 Ave, 132 St (451-5508) * © . 
Wed-Thu: with Jeannie 

WINSTONS PUB 9016-132 Ave (457-4883) * ©" 
Fri/Sat (9pm) 
WOODYS 11723 Jasper Ave (488-6557) * aah ania Daly 
nese © Every Sat-Wed (Zpm-midnight): with 


6332 


Fri-Sat 


YESTERDAY'S 205 Camegie Dr, St. Albert Cats 
Every Tue (9pm-lam): Off-Key Entertainment wi 

ZOCCA'S PUB 10807 Castledowns Rd (473-6379) 
Every SurvWed (Tay fey Exess 
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place your Classified ad i 
Pica Carol at Soe tate. 
luesday before publication. 


SS Opportunities 


lonth or more just by stuffing 

jome FREE supplies. Rush a 

ond envelope to: Suite 
127 St, Edmt, AB,T6V 1M2 


ice? Get Himalayan Goji Juice and 
to health and wealth. Call 1-888- 
isit www.truehealing.freelife.com 


"Fine Loose Teas and Tea Accessories 
Herbal, § black and rooibos teas for the 
Ie preen it or the health conscious 
a Catalog or Becoming 

ident Sales Consultant 
Tammy 1-800-729-2954 


Ant 


carpentry 


GARAGE FRAMING 
rage packages, decks & basement develop- 
Cores ment, Call 902-6276. e 


computers 


EVERYTHING MAC. Service, 


upgrades, software, 
hardware... Edmonton since te Oba 


. 237-5054, 


Place Classified ad in Vue Weekly. 
Phone Carol at 426-1 596 foririnte init 


dance classes 


BLN EAS 
starting Ju . All levels. No previous 
on ene Een in central & North 188-0706. 


Sugar Swing Dance Lessons. 1hr 15 min, 5wk 
“estonia: Series starts Weds June 29. See 
www.sugarswing.com or 475-3201 for info. 


eavestroughing 


GUTTER BUSTERS 3 

Pro eavestrough cleaning & repairs. 
We love muck! 

709-MUCK. 


ucation 


Tum your dreams into a career! 
Register for the 6 Month Dramatic Arts Program! 
Vancouver Academy of Dramatic Arts 
1-866-231-8232 
Www.vadastudios.com 


furniture for sale 


d 
100% leather sofa, loveseat, and chair 
never used. Cost $4,200. $1,795. 
Free delivery. Can leliver 453-3755. 
hu 


B extra thick orthopedic pillowtop 
= eee matt. New cost $950, sacrifice 
$250, King avail. at $450. Can deliver 453-3077. 


garage sales 


Multi-family Movin; parike Sale. Art. Fun 

Stuff. Furniture. Hevfune 24: 5-8, June 25, 26: 

12-7, SE Corner of ee St. and 98 Ave. Big Peach 
louse 


Voice for Animals Humane Society: Items need- 
ed for a white elephant (rummage) sale fundrais- 
er July 16. Ph 490-0905, e-m: info@v4a.org 


RUMMAGE SALE: Westwood Unitarian 
Congregation, 11135-65 Ave (439-6484) * 
Proceeds ‘0 to Change for Children's Rural 
in Nicaragua * Sat, June 25 (10am- 

Apm) * Free 


Water Proj 


Place your Classified ad in Vue Weekly. 
Phone Carol at 426-1996 for more info. 


health & beauty 


LOSE WEIGHT FAST! 
Lose pounds and inches! Use our Nutritional 
Products that has helped over 45 million people 
lose ween and keep it off. Affordable and guaran- 
teed. Call now for irs analysis. Laurel, 780- 
yee 


help wanted 


PAID WEEKLY! Company needs pv/ft help 
processing unclaimed bank accounts. 
Call 1-866-883-0780 24 hrs. 


HIRING MODELS willing to pose nude. exc pay. 
Fit, attractive females 18+. No ay teq’d working 
in Edson/Hinton area, 780- 12-4025. 


Drivers wanted: $154/hr, Wed (night) and Thu 
(day), penne Must have mini-van or truck. 
Looking for reliable, apm person. 
Ph 907-0570. 


Place your Classified ad in Vue Weekly. 
Phone Carol at 426-1996 for more info. 


+ HELP WANTED + 


LOVE THE ARTS! 


Edmonton Symphony needs positive, 
articulate team players to promote it's 
upcoming season. If you fit this 
description, can work p/t evenings and 


want to make great money while working 
in a world class environment 


CALL CHRIS: 401-2504 
CALL NOW, I WILL TRAIN YOU! 


APPLY TODAY- 
START TOMORROW! 


© Days and/or Evenings 
¢ Guaranteed wage 


© Paid Training 


GREAT OPPORTUNITY 
FOR MOTIVATED 
PEOPLE 
702-5519 


re. ee 


o**l a eiwee « 


WINALTA INC. 


is seeking carpenters, general labourers and 
handymen to work either day or afternoon 
Shifts. Fax resume to: 962-9523 Email: 
hr@winaltainc.com or apply in person: 
Comer of Hwy 60 & Yellowhead Trail. 


EXCITING CAREERS: 
Computer Programming/Internet WEBSITE 


Designer, Home Study Diploma Computers 
provided. For free enrollment kit (24hrs) 
1-800-477-9578 CMS TRAINING 


CHANGE YOUR LIFE! TRAVEL TEACH ENGLISH 
We train you to teach. 1000's of jobs around 
the world. Next in-class.or ONLINE by 
correspondence. Jobs guaranteed. 
10762-82 Ave, 

Call for Free info pack 1-888-270-2941 


UDENTS 


National Charity requires student 
fundraisers! Paid Daily. Call Today, 
Start TODAY! 4-9 PM shift. 


Call Priority Group, 497-7969 


Place your Classified ad in Vue Weekly. 
Phone Carol at 426-1996 for more info. 


FOR SALE 


NORWOOD 
8427-115 Ave. 


excellent condition, 
2 bedroom bungalow. 


Hardwood floors, utee living 
a 


room, bedroom and bath in 
basement. Steel fence. 
$118,500. 


486-0963, 454-8185 


Teach English Overseas 


TESOL Certified 5 Days In-Class or 
Online/Correspondence 


1-888-270-2941 


FREE Info Seminar 
Tuesday @ 7pm 


Overseas Job 
Guaranteed 


NEW LOCATION! 


7712 104 St 
(Calgary Trail Southbound 
Across from Save-on-Foods) —— 


globaltesol.com 


Trusted i i t Sales for Ai/ Your Serveillance Needs 
ian ane re at Investigation Experience~ 


You have the Right to know 


Motoent| 
Ej rrson 
cot te Ge 


604-0240 


24 Hour Service 
www.piservices.ca 


eS ee es ae oe 


hal 


Mister t Ltd. Comm. & res. Asphalt 
Sealing. Extend the life of your asphalt IF TS 
GREY-CALL TODAY! 
471-2944/977-2277/467-5308 


PONSA? 


WILL NOT BE UNDERSOLD. 
| SWITCH T0 EASY RECONNECT. Get RECONNECTED 
Berg @ 438-7000, er 
of Remax Realestate Centre 1-877-446-5877 
eeels. models) a / a 
Intemational Model and Talent agen 


y requires extras 
call 432-4601. .z% 


__ music instruction | 


MODAL MUSIC INC. 
221-3116 


Music Instruction for guitar, bass, drum 
and percussion 

Private instruction: focus on individual! 

Professional 


actors and models of all apes. Pleas 


FOR SALE 


Rooming house, 
13 rooms, 10656- 


aring instructor 
with music degre 


juality music instruction since 1981 


studios forrent — 


Artist Studios & Storage Space for rent 
200-500 SF. Great Downtown location at the 
Great West Saddlery Bldg, 10137-104 St | 
Call Mike 429-4092 


Ent location 
Owner retiring. 


Ph: 486-0963, 454-8185 


UofA Area 
tg. Rm. fully furn. house, main fl, friendly & Theatre Alberta presents Dramaworks-summer 
studeous atmosphere. Females only, $400/mo. theatre workshions for adults! 422-8162 or 
includes everything. 710-4638, www. theatrealberta.com 
hE ee eee 
Bright, 1 bdrm bsmt suite of house. Avail. July 1 
Incl. util, laundry, cable. Located west of down Place your Classified ad in Vue Weekly 
town. Great location for students. Non-smoker Phone Carol at 426-1996 foninarelnty 
$550/Mo. $200 DD. Call Barb @ 450-674 ; 2 
——————E—————EESS 
SEE PAGE 51 


Your Program Today! for a Job Tomorrow ja 


FILM & DIGITAL ARTS - FILM & MUSIC BUSINESS 
AUDIO ENGINEERING & PRODUCTION 


> | he, 


Photoshop - Iilustrator 
Quark - Web Design 


Analog-Digital Recording Film Production 


Artist Management 
Final Cut Pro 


Pro Tools - Logic - Beats 
Marketing & Promotion 


‘Classes starting soon 
‘Student Loans - HRDC 


- Limited space available 


TOLL FREE 
1.800.601.PAVI 


Vancouver, BC pacificav.com 


vueweekty E> 


JUNE 23-29, 2005 


7} { ; Ss sex trade workers | adults a 
VW 1 @ | < JESSICA LIVE LOCAL CHAT! Always FREE for inf 
CALL NOW! 1-888-482-8282 code: 660 18 
DARK HAIRED, GREEN _ No liability. 
BUSTY BEAUTY WITH t BE AUNFUL TANNED —— : 
BODY 413-0294. SS  ——— 
EVE A 
on your. Pei Sexy : 
v4 Very open minded. Out calls 413-0580 Gall Jami 5 
cathe Se 1-800-474-8401 


——— Eee 


LES NEEDED!! 


a eee 


Chat liv: i or iivet local Bay men. Try us for 
780) 413-7144. Enter code 231( 


Chat FREE! Lp | a Sreaiies eit 


Spm-9pm daily wrod WOE to SRE (537 
: : + 100's of new members every day! 


* {t's anonymous and {uy 


780.6 69.2 323 MORE Local SiMGLES! pe sever text Ft 


Other cities: * Women always call FREE! 4 > sandr 
780.665.6565 Re? 
1.888.482.8282 fa ele 2 


free trial code: 800 LIVE.LOCAL-CHAT mk Z PERT ETS. 
1.900.677.4444 75min sesican 
HOT MALE CHAT + UNCENSORED ES « TALKING CLASSIFIEDS 
Best Local CHAT! A 
be ocal . ° 
questdate.com All Live. 
Ss _CruiseLine. 
~~ Eas 


780.413. 7122 se Eee 


$24.°/75 minutes: 1.900.451.2853 


e127 ime. NO MORE LONELY 


“@ NIGHTS 


(Just pick up the phone) 
personats - © Zi Women Always FREE: 
aw © 702.2224 


eXpose your true self 7 : EE Wrieitor a 
pose y a Ls ae ree 702.2223 


8 7g 
Ee 
= 
a 
= 

2 

2 

c=} 
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For Women Seekin Ie Romantic 
Affairs & the Men 
Want to Fulfill Them. 


SIGN-UP Over 375,000 
FREE! Ad Profiles 


e* 


12866-742-2218 9 Ger 2 
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KSHOP* 
INGTON 

@ Grant MacEwan 
us 10700 104 


iS available at 
e 420-1757. 


p s t 

pnstrator at 488-4767. 
ce commercials and 
bleauditone to fol- 


] : Avorkshops.htm 


> to regular 
pric Is run for four weeks 
] lable space. For more info 
ie Glenys at 426-1996/fax 426- 
asdojem office@®vueweekly.com or ae it off at 
TEg@37108'S). Deadline 1s noon the Tuesday 


re publication. 


one female actor and 
inager for Fringe comedy. 
laily at 232-7477 for info. 


Expeeneed director wants to pimp your Mickey & 
for this years Fringe. Adrian 489-5411. 


ienced Peale needed to shoot pilot. 
Please call 951-4782. 


Call for submissions: Artists/artisans to participate in 
“At@Work initiative begin June. Ph 439-0521 
info. 


wsditic jThe Three B's (Fringe 2005). 4 fem. roles. 
NO or CAEA Frin; agreement. Sides prov. 
ee es G50 Erte atiscanestar es 


ist submissions for the Little Church Art Gall 
“Spruce Grove 780-962-0664. Deadline: June 3! 


ESPA seeking PT coordinators for independent 
edia & art expo in Sept. (work begins July/Aug.) 
E-mail resume, cover letter to <coni ct@etimon. 
tonsmallpress.org>, ph 434-9236 for more info. 


a rad Moss, Ron Jenkins holding General 
Billeemee an Worcchon West The Mane ois, 
at my; Ph 477-5955 X 302. 


nt for new TV station. Artists, 
tapes to PUNK TV, 307, 11215 
Ave, Edmt, AB, T5K3L5 


Gallery features guest 
sldeuphaos CV; Antist 
Ph Tim 423-2966. 


A Harcourt House Arts Centre. 
egister now! Ph 426-4180 or visit www.harcourt- 
house.ab.ca for more info. 
in Stride: Harcourt House Arts Centre's 
ed and arts event, June 25, 
Ph 426-4180. 


for actors. Contraversial-moral 
oject. ee a oes moral 


musicians 


. ished heavy rock band seeks fo ish lead 
player. Any instrument. Originals, OK 
Peppers, Headstones, Tull. George 387-3343. 


ante¢ layer & lap steel/keyboard player 
ro ginal bape Ph Slap. 493-5 9 idayyano- 
4101 (eve), 


a li percussionist, horn or 
for live dance/disco Prot. will 
and rock bands. Rod 473-0610. 


CLASSIFIE 


1 *Phone 426-1996 from 9am-5pm Monday to Friday 


in trib- 


Female vocalist wishes to start p.t. Janis 
ute fy 5088. 


fous inquiries only. Renita 41 


Prof. bass player (fretted/fretless) availabl 
iat band. any styles. Maing, oe 


gear. Serious only. Ph Rod 473-0610. 


“80s thrash guitarist wanted. Seri i 
only. Call 887-8781 or ant ggeyectmS 


Volunteer for the YMCA Kids University summer 


im, 4 12). Literacy/ 
Peary duly, trips Tor innercity children ah 


429-5601, chill@edmonton.ymea.ca 


Little Moments. Big Magic. Big Brothers Bi 
Sisters Edmonton Mehta 24-8181 M 
www.bbbsedmonton.org 


The Great White North Triathlon Guly 3) 
rues vplunteers for Mashaly transition, set- 
wn, security, lifeguards, etc. contact 

LeRoy 478-1 388, ae Trilliam@telucme 


rer 
The Works Art & Design Festival, June 24-July 6. ~ 


Edmonton. Volunteer positions avail. 
able, Many Elizabeth Archer Ph 280-426-3122, 
ext. 230 or e-m: theworks@telusplanet.net 


ee 
Volunteers required for the Edmonton National 
Aboriginal Day/Alberta Centennial Weeke ay 
nee 24-26. Volunteer from mainstage, 
set-up, children activities...Ph 495-4240/944-5449, 


eran 
DANCE-DRIVEN: Volunteer for feats-Festival of 
; Dance! Contact 780-422-8107 or 
info@abdancealliance.ab.ca for application info 


LL 

Volunteers over 14 needed to assist with equestian 
camps. Doesn't involve horse riding. No 

experience necessary. Call 435-3597. 


Kee; le safe. Security volunteers needed fi 
Edimentan Canada D; Decne Festival. Call 
Suzuanne 423-2822 ext.25 


Commuters Society: volunteer with BikeWorks 
(learn about bicycle mechanics), cleaning, organiz- 
ing, etc. http://edmontonbicyclecommuters.ca/ 


se 
EDMONTON INTERNATIONAL STREET PER- 
FORMERS FESTIVAL (July 8-17) 
volunteers to welcome StreetFest, call Linda 425- 
5162, e-m: volunteer@edmontonstreetfest.com 


eo 

OUTGOING and enjoy working with people? Like 
learning about science and educating others? 
Bosing and educational volunteer positions @ 


ium ™ Ph Violet 452-9100. 


A call for volunteers - Action for Healthy 
Communities: oT els about AHC philosophy & 
programs? 944-4687 Visit: www.a4hc.ca 


Help immigrant youth Pani their math, 
English and science skills! Volunteers needed 
Thu (3:30-5pm) for intensive work. Ph Suzanne, 
Edmonton Mennonite Centre for Newcomers, 
423-9677. 


— 
Networks Activity Centre provides a safe, support- 
ive environment for adults with brain injury 
to volunteer Ph (780)479-1757 , e-m: George 
Kapetanakis nacentre@telusplanet.net 


$< __ 
Be a Distress Line &/or Youthone.com Crisis Chat 
volunteer. * Intensive training © Rewarding expe- 
rience * Career-related skill development. 
www.thesupportnetwork,com for info or call The 
Support Network at 732-6648. 


———$—<——$——— 
Adult Day Support Programs provide seniors with 
special Teed it a fecentionavedtestiorul day 
program Donna 434-4747. 


Support and Acceptance! Volunteer for HIV 
Fdmouton, Various positions incl. pecan spe- 
cial events (Pride), admin, education. Ph Janina 
488-5742 ext 241 for info. 


Overseas Volunteer Opportunities with CCI Region: 
Central/South America, nn cing ces or Ph 
(604) 734-4677. Placements Sept. 2005. 


Volunteer Overseas with Canadian Crossroads 
International: human rights, community economic 
development, and HIV/AIDS education, preven- 
tion, care. www.cciorg.ca 


Volunteers needed for: A Taste of Edmonton, 
Klondike Fun Tubs Derby, Mascot Follies, Klondike 
Kate’s Tea Party, Sunday in the Ny Call Suzanne at 

423-2822 ext. 25. 


YEAR ROUND ON-LINE AUCTION for Alberta 


Easter Seals. Donate items, bid, hi i 
Canmien 429-0137 x233,) oo time: 


hitp2/auction.edmonton24hourrelay.com, 


Do you like to drive your own car in Edm? We 
the gas! To be apprectated, calll Seniors Vol. Dri 
or more information at 732-1221. 


——————————————— 
Adult volunteers needed during day (es 
u p. Wed) to 
P Seniors at non-profit agency with activities: 
Cardy crafty’ games. Ph¥vonie, 434.c540 


Devonshire Care Centre (long-term ca tre) 
jee) Tis Tees ito help out. Recreation, 
laV/physical therapy, nursing, gift shop, 

Ph 665-6090. eee 


Wolunteer dan nna 
‘olunteer drivers needed for Meals on Wheel 
weekdays 10am-Ipm. Also Kitchen volunteers” 
needed. Ph 429-2020. 
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| CONTEST RULES 


Unless otherwise specified, 
the following will apply: 


© the winner must be 18 or older 


© prize must be accepted as 
awarded E 


© nO one may enter any contest 
more than once 


© you may win only once every 60 
days 

© Vue Weekly reserves the right to 
exclude anyone from our contests 


© no staff, sponsors or members of 
their immediate family may enter 


© the personal information of 
those who enter will not be sold 
but may be provided to contest 
sponsors 


e the chances of winning depend 
on the number of entries received 


¢ by entering, entrants consent to 
the use of their names by Vue 
Weekly for publicity 


© Vue Weekly is not responsible for 
prizes unclaimed after 15 days 


Ladies FREE! 


Meet Someone 
New Right Now! 
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By ANDREA NEMERSON 


ww 


Thrilling me softly with 
your schiong 


Dear Andrea: 

My girlfriend is depressed and self-med- 
icates with food. She’s gained so much 
weight that she’s lost all self-confidence. 
She used to be a complete freak in the 
bedroom but now... 

I've been giving her all the time she 
needs, and she’s getting there, but while 
trying to be Mr. Sensitive I’ve developed 
a problem. If we weren't going to have 
sex, | decided to make masturbating a 
full-time hobby, up to four times a day. 
I've noticed a decrease in the stiffness of 
my erections. | also find it’s often difficult 
to maintain an erection. Are there med- 
ical side effects to chronic masturbation? 
Is there something | should be doing 
(aside from the obvious “stop jerking 
off”)? I'd like both of us to get past this. 

Love, Hopeless 


Dear Hope: 
Whatever possessed you to take up 
masturbation as a “serious hobby”? 
Couldn’t you just dabble like the rest of 
us? Not that there actually are any 
medical side effects to jerking off a lot. 
There aren’t. Your current difficulties 
are probably due to overindulgence 
and/or boredom, mixed with a little 
anxiety. While some unrelated health 
problem or medication could also be 
responsible, I’m betting that you just 
need to take the day off now and then. 
It seems to me that you two are sort 
of eddying away from one another, drift- 
ing helplessly with the current, going 
nowhere good. Quit that. You need to 
reconnect and you need to do it soon or 


| tisk ending up on opposite shores, wav- 


ing wistfully at one another. Go get her 
and take her to bed. She may not be a 
“complete freak” again quite yet but 
she's still the woman you love. 

Love, Andrea 


| Unromantic triangle 


Dear Andrea: 

| have lost interest in my girlfriend. (We are 
both around 40.) | can’t say it’s entirely 
because of her bush, but without some 
pruning, | just can’t get too interested. I've 
tried suggesting she trim a little, and even 
tried making it a playful game, but she’s 
convinced any guy who wants a trimmed 
girlfriend is really looking for an adolescent 


girl. It extends down her thighs. I’m just 
looking for a little trim and shave of the 
bikini line. Any suggestions? 

Love, Bushwacker 


Dear Wacker: 

If she’s absolutely convinced that any- 
one who prefers a tidier triangle is real- 
ly Humbert Humbert in disguise, there 
is nothing you (or 1) can really do te 
sway her. You can make gentle sugges- 
tions, you can make the occasional 
lighthearted request, but you cannot 
(or, at any rate, May not) tell her she 
has to shave or else! unless youre will- 
Ing to back up the ultimatum. Which 
would, frankly, kind of suck. 

| must admit to wondering just 
what rock she has been living under, 
and just how far outside the mainstream 
that rock must be for her not to have 
noticed that modern, Western women 
tend to trim back to the bikini line, even 
those who may resist or even resent the 
current trends in X-treme pubic topiary. 
Does she not read any Magazines, or 
does she consider the ubiquitous ads 
featuring buxom, clearly post-adoles- 
cent-and-then-some models like Gisele 
Bundchen or Heidi Klum in a bathing 
suit or lingerie to be poorly disguised 
Sops to the child-molester demographic 
just because their pubic thatches do not 
advance down their lissome thighs to 
curl fetchingly about the knees? 

Enough. Before you print this out 
and go waving it in your girlfriend's 
face as proof that you're right and 
she’s wrong, wrong, wrong, I’ve gotta 
say | don’t really have a dog in this 
fight. | don’t give a damn if your girl- 
friend shaves her pubes or dyes them 
celestial blue and festoons them with 
tinsel stars. Plus, | defend her right to 
make her own grooming decisions, as 
long as the results aren’t gross enough 
to affect me should | encounter her on 
public transportation. | do think it’s 
ridiculous for her to insist that trim- 
ming back the thigh hair can turn a 40- 
year-old woman into Barely Legal 
cover-model material, though. Does 
she likewise believe that a woman 
who's attracted to any man more neat- 
ly-barbered than Rasputin is secretly 
harbouring Mary Kay Letourneau hot- 
for-teacher fantasies? Maybe you 
should ask her. 

If you've really lost interest in her, 
of course, a trim-job will afford at most 
enough novelty to keep you going for 
a couple weeks or so. Pubes do not 
make the woman, lack of them does 
not make a woman into a girl, and a 
change of pube-style will not save a 
foundering relationship. If you're truly 
bored with her, don’t hang around 
wasting her time, or yours. 

Love, Andrea 0 

Andrea Nemerson writes and teaches in 
San Francisco. You can e-mail her a 
question at andrea@altsexcolumn.com. 
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SALE STARTS TODAY! 
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